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•Rwnrrw 

CfW ! 


>5^f5 ^fii^l ?rt»i II 
5 ^lF*lt«ftf^^«^C»l 5 I 

^rtii?: 11 

—’l^-*ttf 5 (Wt^ 8 »i- 8 >» 

?t«l, «itf®i. ^ « •^11—41 ♦ttp|5«ft^^i tf1%3f(%i (1) 
'«Hi«of|3?lP«^tRitw, (^) «rtii«i-?fwic»ni. («) ?^-*5srlw»tii. (8)’i«(j1— 
^tWI, «5m <<lVv « '5^. <^8? («) wn-wRiPBi I fff^ 

41^ cfii»i af^ « afr»^ Ji’ins ns^ ^ Vfn 


% 
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^*t 3 i 


f’TOl 






'OI •■' ••• 

'rens'ni i— 

^’iTO ic’i »it® ^-«—«rf^si ’(1*11 

«--T?r« >i^c^5 c«l^ s—^i^ «fjii5|*i 8—71^^ 
««~?w « fjwt«r «•—TtwT^f « 

«»— 1 -b —^Vi « <3-fSi*«r b-s»— 
?(T’f-?tf»i^9 »—fsjat*! 'SifJjT^r 

'8 «t*rri? iv-i8— 

tff6T?r i8->«»—i^s-bl— 

CT% '6 f^Cir*lt-»1^C^ ft3lc*l ^ .'6 

C’frwfC’f? >b—C^^T’tsf’lcw >b-^o—&fat9tJJ’iCf 

c?c»ra c^T’itRT’i »if^ 

^t?r5s ’i"^ ®Tii^ c«rc^ *f^ 

fw ^f«i^, atJi Cfc*r 

—•sftjisfm's ntTOJ %b—^ % i-i»—cw c4f<R^« 

•Si—^ « ^rc'Q*! «^—c>iT«}t1» « 

«^— 5151 ^ *•—f^^cn 

«9-««—%<ftc^nTc»rii w? ft*!! ««—^iTf^iRr >nflr8?r 

f^^tn ««»-»»-“m«ra! Ji*H^-j|t^f^ «>-8i—’tnra ^I’f e^— 

•»tT?c5if >(c<ji S'*—r^^T*r 88— 

^3^? ’Ppirs 89*8«—CTT^Tsr 8»*8»»'—(Tsrr^toi^r 

'6 '®Tf% 89-S>—'« ••-ti— 

f?5ft*r c«ni*n 

ffC^f^?I * «1—5^5^- 

’Tcaa afff^ « a< «f^8! «b-«s»—^mai <»•*<* 

ai«i <*>-«»»—Kwwa c^Tfaata »wHfnii <»«»— 

*3l^wrT J[f^c^?r ^aira ai«?fc'®a m near? 

•e ast? a5irrfT*r ^b-i* 



[ CbH ] 

81 ^ 1 i—9* 

Tr*Tf%^i<i wrf^ ‘»*-i8--^«rr^R ns— 

It—3Rr«i|^Ct| ^«»— 

’if^ « -STff^ ‘k'»*‘»b—'^tf??i^C’l?r ■^T’STO ^9-»r»— 

*f5J^1 '9 

(ri-b-t—b«-lr8— C^rtC'^tn- 
'■rff^^Tw b-s-b-t—c®ttwT»i-'»iTrww fl«il b-t— 

?5^Tt*r5ft b-t-b-^,— TlC?CS?f?TC^I 9 b->*lrb— • 

«!«fTr5 


41 

tllhfw^ >51^ aFSlfsj^K 99—3(N«t»ITf^W 9i-9«—f-f’.'S '9 
9«-98—?ItJl « 98-9o«»—>8-91— 

91—91—91—-arr^rf? 91-94»—9«»— 

’?1«I1 9 ^*1 9^—^1 ^5 9<»—9 91—Cft*l 

^*11 91—9 ^T8r 9i-9b— 

'^4 9b-95F 9 ^ 9b-99—99—9 

^*9ral 99——'»f«P^sil 99-9»«>—^*5^5 s»s— 

^«t1 9*>—T® ^ 5*9—'a[?4?J S«^— 

^R**1R5 ( ■^WPlffC'3 ) 9»^—^1#!% — 

9 •«—9 ■fl*ll, 9 C^«|; 9**—?1|«?- 

jitsr 9*'B—■^«n 9«b-9*i—w»r, * 1^9 991 —iiicip^ 

9 Jltnwipt 9«l-i0«.—9 9»9— 

j^ar 9 » 4 j- 9 «i—?> n 9 c’lM’it*! 90 ^—■^a»if«wi^t’S[cai 

9»i—^«r^^arf^c*t ’iwisi 9.(r—iit^ 9 9 * 9 - 

IfCW 9 »1PJt 999-9 9*-9 99— 

>1WTW5 9 TtJl 9 9%-9 9«—C^ai 9 *tti 99«— 

^irtBtfff T[T*l9ir 99«-99t—’It^l’ttw? ^ 991-991—’TW’fTCJl 

991—99b—9C«? f^9T?r 

i91b-99»—9 ^T?r 999-9%—«9T^ 



[ ] 




'j« I i^«—i«* 

hf?^ ’IJl’t ’¥’T1 « '<^^»l^l'3t?r 

i4*'>»8—fSifirS >^8— 
5rf»i®Tc?r i^8—Ti 5it?jfttw^ '6 ^v^ 

5^«»—?l«l|^?>lt?l '« ^ >^4—^?Tpi1?r 5^«,—«5flt^» 

*ic^ ^rr^ i^«»—^tttJf 

’tttJc ^<rstt*f i%n--c’t?’lt5{, c^?it^ ^1 >^b— 

9 |ti? i^b—C^ 5 tf^’IT*l i^tr— 5 |tp SiH « fJif 5 ^b«— 

’«ll’5*!ttJf9 <^15 i^b—^I^TiTS^tC’t 911!? i%!>—C’i^«?*lrat3I S^J— 

snm’iTJi (?rf5i^?i c^toj'e ^nm *iti ^wji'Qc^ 

>«• 


5f«f «^s(m 

‘ii 5rt»if^«it«atwl ^»l1wtii b«i—188 

c^w? i«i—^Tc^ ^C 5 f i«i—artw«i^ ? 5 ^t^T»r i*i-- 
^Tsi5W i«i—?tc’ific9tnr i«^—^itJtmr >«*—'<iifl^- 
la«— 1 ««— 1 « 8 —wti- 

’i'n’iii i««— i««—w^«rf^ »i«<rf^ i«<»~- 
»iWTw? <sf«f^ '« !«'.—Jit^i’itcR i«'\--f5^^tir i«i— 

l-ab—f^ftar lib—^a?FCS^'« Kb-- 

i«j»—’TfTi’itcii^r18 0—19 0-18^—?ttc^ 59 ,,—jit^i- 

f5j«(t?:5T f^ftar Jitsi 198 


v 1 «rr5*rjc^'« ^*rf5ww »i#tc5?t ^»tt*rt*f isi—u** 

WC«nr >8«—C®? 18*-18n—^Tt*«ftC’lI 

^i^?lr«j.®oft’Tsii i8b-i8»—!*•—?tt»frc’ij?r it> 

>«i—»iTc^T*it^^i i«i—ftftar ?iT»i >*i-i«^—nm’itcjf 



[ t^*r j 


^ >iT^^ronr «fff^ »t« 

—^ S«9—Ttf nt^ >«t—igtm’tT >tt—^- 

’ftsf '6 >t4r—>1^—‘Jmj’ ff 

.jrf«t^ ^5f5t i«b—?l!rfa(^tt^ ’IW itb~Htf >6 «ii*i >«»--^<, 

'« »lt35l >*»—’It*! « 

^ wra 

»l ulMlW) »I#WH •ww i«—»». 

i fl 88^11 n '^4 s^o-i<,t—»trtf « attf^wwj 

’TtW «W? iotr— 

—iJTC’lW^ '« ’«T?IC‘lTC’ra 

ilV—C»imtt«l Mtsf 'SICS? 

>•»*—C’st® >*»i—tfff^'e «fnt5| 

>1b 

n n *tf*fti i»r^—«?®Ttonr 

>«»■•—c^w? •I'mn ib-:—^ ib-8—«ii^*rtr^*rf'ti’73i >►»->►!» 

—»I« >b-1—1F<t1 '8 9ftJ? i^b—^ITC^ ^^i4fClN >bb>-ib-»—^*8 '8 

>b-9 

'a B 11 iitcJi 

>>•—’Itw nwcs? >»»->»«—Jiwrc^ »fT5 C<WSTr5''T?[ >»t — 

»«->;.«»—fncs5T?i> ^'8<1«ti. 

'^‘fi »i—j»i—>»b—>jib—^iit^CTfl 
53^r isto- 

8II ^3FBRSS«ltf«4t«(I B %••—%•!— 

TO^C'Bi filWR aftf^ntifl ’Bl 

siTsim 4»A»-^»1—^iftsTfr ir? ^*1—■Sft^Tf? T? 

c B bs%tl^tf^5*IT’*U B ^i8-^>t—Ti^r ^1 ’ll? 

JTT® «f4n ^>4»—^wa f|f« a>1—flf^ a>b-a^. 

wt^ 

>®i aa>—«6* 

>B B ac<a ’?)! aa>—^atcanr 

aa>—•t&stw ■^T®! '8 »it9 aaa—ii5aftfat 



C ] 

»•>—c«nr*it*tfv ^•>—nff«P?lf- 
Pwti "^tJm ^'•^—?tarnn?9 

^ R « ^tiniwr ^TlTtff ^«*—rrsjtn? 

c’PRTfT^ ft'i^icini ^•n—TEtswr c«iw 

ftvm ••>—^< 

«11 11 ^ ?i ^ <«>—Wft»r 

»8i—« *|tft ^8^—^f%f5l%rrfT ^ >8^—Wpflif 
^ >im Ti >itf» ^8*—*rN1ir ®ic^ »tt^ «8«- 

888--®t^^ W?i& %8* 

811 II *iti«fi « ^8^— 

fnvni ^8^—c^ntci « c^ittc^ ittan »8«r—*^’ Ji^ 

^8^»t 48>—K*??r (SJntW >P»iarf^^«—'9 

9 II irtllftft^l 11 “^tw' ^t^M9—888 

«Wt^t»T 888-88%—;rR!f*l T^I’TW 881—5|tlWrtt% 
881—lltWff^ 81 ^ 88b—T8Tf8--88»—fllffl i^ttl 
88 >-8%»--W8C8C?8 8%5—8W 8%8— 

?m8 8%9—^lJtt 81 T«t 8%«-8%8—awn « 8ratWS 8W Jlt88lif 

898—8115 imi Wl ift88ti| 898—8t8miilt8 89%—i|tlt8- 
Jrf881[9 891—8«t8«lf8l8 89b—^PRifni 89>—ittlT^ittpw Vf 
898-81—irm '9 818 81*-^88«8 81«—8tll8iri8 

^4f8ftllC8^8l>—C8 C8F C»l>ff ^ 88f88Fin 818—8li>T- 
8 iraf ^ 5118 818-818—8TO918 8l8T « 5ll8 819—C88^ 

8l8Fl8irfPra 8l8-8l8--8W8«l8\<Jmi «tC81iI >9 8^8^ 8l8- 

^ 819—\1^818 4ft8lC8 'Sl^w 811—511588 itf^8<8H 

« tl8 8^8-8H*t8lC«l 818mi5ll8 8b—f^8 5tTt8? ^8 8b>— 
8»8T8Rta ^*151188851 8181^18« ^8 8bf— 

8b9-8bt—\1|81 8b9-8b1—T8f88 8rt^f« 8b1-8bb—?|f^8 
8 b>—8?8lft 8185 ^CT8 8< 8b»-8» —Hm8 « C8^f8W 88- 
8»>—Tllj ^ 8»>—« C8tf^8 888181 888—5^81 
8 »«—8188 8 8t85*t8 88818181^81 8»9—81881588 8f8 8 
8>9-8>9—8lfl588 8f8 C858 88f88l8 8»1-8»b—CirtfW 

8588 58881 8 8f8 8»b—5(1® « flwt f|81 8»>—fwi 8 ^8^ 



[ nim ] 

^t*t1 »>»—« ^tl %»a—^»» 

^>»—c?m *••—■^«ft®cai 4^«ft «•>-*•% 

—rhr’ft« ’trs ^*fnr «•%—lhKiw-'«rrt*tii:f ’?t*ri- 

«••—■»t^^ifl^t*fi ■« »J19 ••8—’*•8 

♦•«—••♦'-C»I^T^ '*•«—*ff?t^Tf?^- 

^•(1 «.«--fn&?TW«ic^>^«Tnift*ti«*«—f^15 fl«mj ^<in*** 

—fl*il «•«»—« fti^rrffTl ft*ti 

fjisit?r ^n^ «.i—f^«iT? •o—’iw 

«»b—^«ttC’!t5tC»I? ^«t1 ••»»■—f|«tt »T?CW t^?i:^i(-C5t?T« 

«.►—^*11 «•»—tro '?•>—^1 
aTnr ••»—^1«tt W8f cs «o9-«io—K 9rm f^rs 

oo-aii—^*fi 

?5T «i«— 

^TTOf %tc^ CTCn^ CTt’ltWfl 

058—®:^t^T?r «i«—51^ 

«;4»—fl«f1 ’i^Cl *1t®>f «i4*—C^^l C^a!C>lTf?( 

c^itTt^ *>i—’iTw?! ’Tc?it«5Tfc*i 

«ib—^93F^^rtc«r?r »tt'?il *ib—'si^f^c'® 

'•^o—^:51 «^«—*^i--^c^j '« 

'e^>—\B1 4f'^^ —srC35T^ '*l^j;f%C^ W 

f^9pvc*t9 

c®? «^8—6%»r ?i^5( «^4—*r5t<F^;®r5[ *rt— 

^1 ^¥l *^*1—^^TgipTC^ 

«ii—f^f53r 's^‘4—^T^j»rtc3f «^»— 

^at?r '«[< 4f5FT*r»rr»j<r •«•—-^Tww ■« ««>— 

'•«^—c^c^f^r, 8fT«^t?r, ^ 

y8««—5rt^i»nra ^rr^j ««8-—a^fw'ifr '••3 « 

«««—««B—«l^a|»f^9'9 HJj «**—sMTK*! 

««4»--ilThntC3? aff^ ««t—^'rt*’¥T5‘l- 

W « 3^85 «<»!t—^?C f?r *fT® 

Tf^n apf^ww j|T®i ’?:? ?»i «•»— 


«a 8 


I ^?t#t ( Bibliography ) 


* • t 





II II 

fin "n1 stani ni ^|c*r 
^mrtcnn n^nfn ’it«Rt?r ^*ii fl nl^ ^T?n*r wi n«n 
ni v4in< ^siTc?9 ®fnnrc^ c^ ncn nflFtfn^ 

^ '^tirU'e n'yi nvn ?^cn ni • ntn^nf%^ 

^?Tn nrln^n '« ^srr^n®wn cnnn ^ntcf 

'5tiic'®if nTnT?[5^ vf&, n«ff% ^nn»!t«fntn« fnfli 

\ '®t5C^ ^ ntf?c«j?r cnm-^ntff, ’^In, l*lnirj(n, 

c? tfpff^cnnw *ifac^?i fnPiiil «fnfinitC5n» 

cncn nn, ^rc^n '« ntfn aitln ntm ^«it Wn 
'5T?it^ nfnm fnP(« i 

'5T?ft'3if '9 4ff^nTf"rRnf nrc^t^ 

=!???«. nftar siz% 'smfl^^tcn fnfinn i 

^T?ic^!i caii nitJi*<ffnTn-'ntn\ nnit ^?ic^ 

^linfncirii i 

ntni cnts^arwT^n itfore n^^nj ?fcnn*rt?r « w- 
n^nr^?! * 1 : 5^1 ncn« nn^^nt^fnrn fnf^^ 

ntl I ifll «jcB^Tn ai;^f nVntn nnnts »iwf«- 

« ftcw 4twtnt^*n i n'cn’f 

n%i f^fn ntm «tniw 'fln^ ‘?itn 9 nTC*i intern ■*tr? 

nflc^ If^^Tcnn ^nfun « ^’ttirtn n^st? sfniTci^n » 
n^nRitcT nc^nm 'n3Ff« 

nfnatw ’«i^»nii n^RiTfc^n 1 Unrni 'fli ’icnn'itn nc«rr f^fn cn 
^nr^Tn«rflll^ c^li cnf& ^n cnc?n na 

Ti m^afn cntnnntai Irrs. 'n?«rr3 9 'nfa^ >^1 nl, 

nw^ftwiTR n^r «c«tn ntnnTn 

nen nRrt!^ *rr^ n^a'itinK^F 

ntm 41'an f2(%a ^nrea ^*rfn$a 



[ ^ J 

CT 'stri CTrtff 

^ 5 Jt^ I «’IT*I ?rRt? 15 {f%^ fSutCl^ 

*fc«f ’«rit»nr ^fs?1 fTTt^w I 'siwr? ’mi*i^%1- 

cf5i: "iiifjfw ’rr^ ^rr^n 

.ii?t 4fntc«t’itTR’tiwn ^*1 ftffeu «f^tf^ 

I !it?? mj •^?’f'a»i” Tl ’T^^? 

^fifrrc^^ I f^i 

(?) ^?, «f^T*l »fT5l^TW^ d^to? 

« *tf?«rf^^ «r>JT*i—»!w*)r3?r «f<rj|^ ^T?51 af'PrMr 
*tic?i JTi I ^fii’rr? 

T^ CT 4mf%T ^td ^f? »i« 

^Tai f^^ Tor fst^^ ^Tf«N *i^ 

f5«t. *l4^ ^'s *rtw irr^—^nt »r5i ^T’rtfr’ic^ 

I ^^9 5^?»r’rrfc«f9 
m Trwfii *{1:^ 5fiw9 Tnit»i^d irf? 

4f’it*i ^f^Ti 5r?*i '^f?! ^t9i ^■pr <2f¥rc«Rr 

«R;»i9tw ^nrrw? ♦r^api ^f?r« ^ 1 

^rf^ci? d *fl^*ff^ »it'5 

^fir9tf^«i 9t^t5 «f5»t*i ^t^i nt^ <iift TTii^^f^i 

^«it^t<rsiW>R aff^-^tf^f^’Tr^w! I 
^t^a-PTaf^Td^ CTiN'^it^t ts 9i<5f^ i 
ma^i^nr ’tjiii ('Sf9'®; ?) c^ ^*rt^t?w? 

aff^-atfsa 'S'W^ta af^'® ^?{%9i5r 

csrtd ^t^ta i 

aiatJit^af jnac*!? afal*i ftaitda atati a^al 
^1 ^faii ^anw ataiwa «i?5>iarf3i ^faTOm "Pwi’-antTa'^la 
*’rt'5«?^f*i^i”'« "Ji'nnrifTa'r fawii 9faai 9tf^sft araw ^taatt^^^ 
5rfa’!tci( 5ta »rpi 9 caa aicafi i >4^ 'sw »i"'j%*t 
«rtfaf9 »pfT I ^^ia ^favrta siawa art^i? 



[ ^'9 ] 

>r??lt^ ^if5i4*lc^ vmi »if^ ^f^w{\ 

’i*l»i1>iri^ ®1?C^ C«rf^ « 

« »R1C»ITR^1 f^W^trt< f^WCf» 

c^HfrntJi 'fl’ f^ar c^t^ »ic»«f5 Jitt • 

>4^ ittir CTO c^ tfiT^Jj tf^^tc’nr ^*itm 

31?^^^ ^ito? Tt^l Jit^, TO'R ’itf^r^T^ ^Tf5r^ 

^»I^TC5 'ST’^c^J #t*ini1^ I TO1 ^ 

Ttt^T? ♦nW*i>rN ^1 ?l*»!tii ’i^fj|t^- 

^tt>i^? ’iw^itu «Tt^ ^finii 

>>*• "j 

cm v «»njt»w MwWutii 


«<R jRwt? ?;r»nift 




H II 


"^^5 '« ’f>lif^’*1}m 

'« I it^l& ?^c^cn ST^IC^ ff^ -e ^’Ttm 

^ c^frtr wr»fff»r, ^ stf? ^’ic^ c?im 

aRf^rvH <trf^*mrJi ca|? >rcii c’vtcfl vn^ ’i^^c*l« 

5n’¥5W5 w « ^^'®i 

C?'«^1 c?t»r I ^u*i f%ww 

c?c"nf«iBftf^^ ’T^t^-^f®^»Rr fai^ptn^f^, 
«rff^ ««(<' «rrfl ^s^ttirtcsj 'q ^•ftJrf^-^itw c^«»»r •ft'^fi i 

®tST C’K’T 

’TC’ifn ^TRi I 

’Ita « »it<fs»1 ^’®tc«t I 'IT® »it«fi«1 caii 

c^tr»i'« ni?j«ic5ra ^®tc^ ’it»cin ^»r^< «ttc^ i ^ »it<f;ii 

•^1 c«fcai f^am, ^rt*if9‘i, »itf^^, 

^(wtftatJT, '8 »icw ^5851 

I f^irw c^tw ’ff?c«rf^ci5 m 

cftc*r >nft'®’rt<(jn c’^ti^fwsr *t5^l »rt® ^n i 

'iWC*! Wti:^ SRC® ^si?1 f« C»T WW >«’lfCT5 

♦fit? »i^cat*f ?c?c5 I «rt^a, ir?T« ?fic»» 

’!wWu%»rC5l? «2r?t*t*l^ « «f?5I?F I a^'®: atf^ 51®!®! 8 

>p^f^ ?%r?? -Srf^ 8 »mri atJi:® c^ 

8^ I arc^ 8TfT?|i:’t? ’wl^^tcn? ♦ffa5?8 ’itc’ren 
c?8ii c?t»r ^^1? >iw^-^*rr?tc!»? atc*it?jrt? 

«f’5®?f?8t’i c? »i88 ^'itwtJf ®t?r®? 

Ttw tfC5 »nir? '®tc«nr8 ?<r8c*f *ff?5? ct8?i c?t»i i 

aitfe8«n >n8?c*i jr;^ nf?®j^ 



[ ] 


« ^ fTO I itrrwt^JTH 

«jt7i cfc^ 4fff% « ?itm ^’fi 

^?tfl csli ^51 I ^*!5T »i^^*Rr ^ftc^rtRTswV 

« ^?ti|’i«Fl ‘*1^'« Wl ^’R 

1FCW5 C^»l m I c»ll» « JT<^*-4»CTI 

^?ni 5»t>i’« cftor ^ 

m cj[m ?rr<w «(91 

• ‘jfwH «JT^^f^’-3tcx? «i«R ^tc’R m 'e ^*ftJrt^>iwrl 

’F’Btfl m ^ic^si tronr^t 

fs^cfcf f«rcH^ CTfC’f ^ 

TTC? ^ 1 fT3r, 

c^*» 

I ’TMt’ftf^ «ftft9 

^?r ( word-index ) C’T'SH C5T»l 5(11 

nffciw *t5^^(ic*R 5rc^ 'iit‘ am '5tc<n 

%T>R^ c^ftf 5ikf ^(% (RT»r 1 

«irt« T^ 

^9% ?t»i HTW lli?, 

i»4»i 





II ^tii'fta lifted II 

B «llfti»H 

arsT^n fcn '«i^^ c?cn 

sjc^c^n I «r?f^ «mi ’Itcs?’# ^i*t ^f^Rre' \ 

^^‘ffirii nt% 'e nfircri c’tcsr 

atsi-alTf%?[ >rr?ir<fri?i'« c>f ^tRiR, 

f^’^fjdi^rsr »rm*n i 

C5C? CStil 'S ’iK’P'Sl (?I 

>i«j '^t’^T^i ^mtc^ c ^ «iTi:*t?i c^iw ^«{i i ^9 
srrf'5 o\^ ^ntf. '^c?^ ’RtR"r ^^ ^t’Fcsr^ '^i^fi?, ^ 

'fjR '9 jnr«i 9itPR btr^rs >rt?[^ i 

^«f^C5F ( ) C^ >(C5l « 

*rtf«fm, c*!isf^ ^ar$i f^c^fcini =5^^ « ^<rt? 

’itw’i jjwtc®?! I ^ ’ttwiT ®t^i I 

*rrfiR <sfoi'h8fc^!r ^^c®i ’it^? i ^ ’i®T^T?r 

Jiw ?ttrR? viicsn 'st^’iMcT ^c«ii 

w»f1 I 

>i®nrt^j ^ ’Tcw '9 cm ^ ^n®, 

*trFF'9 c®^ifsj I ®t?^f 51^® ®t?ic®ir >1?^ -9 
>i®i®T^^ ^*itTtJ? I ’pflc®ir ^ori ^’wi 

at w mf ^ ®!., f“Wi '9 4rri^<n®f5r?r ^itcsrrpsmr ^<r ®»cn i 
®c’? >i^f^1, ’«fti*tT^ '9 aiT^*i 3Tff?®i'sf^ ’«ni»rT55ii ®nw ciwi 
’iwlc®? m ffc^ « 3iir»r, «rt^ « 

wrURtriwa c^t® ®1 ?Rtft®i c®H ^rt^f ®*n 



^ 

f^ »i’rr«f, »pr1’®'e fk.^ ’i*itc'af» '5i:^ ^1 ff^r iii’vt, ^ ^1 
f^!^fi» ^ci ^ »i^«f ’it«jtii*t®tc^ I «n Tfd? tr% « 

5T>i^ f?5r I 3?^ fs^I I OFC’l 5i®jvm ^*it^ 

J1*^'f1% '9 ’nflc^^ ^1 i 

«if^ aw ^tc9il 

I Hi*! iRfurR C’?t'5 ^fip5 \ 

*ar«fi« Tt’m® w *1^11 c«tPf 

’t^T? c^»r ^unt^*!, ^t^r«i'e ^ S*ft>Ri 

'«^ff1 <jr<«ft'? *iwtfttr^ cf9^1 c?T^ ?f^i, '^fii^<r 

^wsn m*i I ^icw ’tr 

^1 ^rwt^f c^t$ « ^*iR^T?r J1CW 

C^tCTlt '»lf%^5f^ I ’icflf s|t^cT5l >8 3j«J§*«f 

<11^^ >l1^tc^ ’Itf^c? I 

n 9 !t 5 ^ II 

JTR ^3^5, ftrtiR, WST, W>l, h3?P$ 9 

f5(3?tf I hf?^ ’?C?f9 ’ItiWfn C^t^ ^ 

•ilf^CT '^f^^fwr?( ’IWJ'Q ^C®? I ^C9t 'artfr?! 

( ancient aboriginal tribes ) W ’Iif’fl? C^TC^'S 
’IR f5«i, '^?9 ft.sf» c»it »iR9|tR?r 

(Sf'Wtf? ^ m I ‘JEJtrsi 9 *t?lc^ (RR’nftr® <sl5f»r$ f^»i c»i\f%^ 

«fT#tst ^C5t9 «tfT ^c?i?r 9 

f?st *<i^<n ^1 R’l^r^ i ^ c^ R^th 

^5tc^ 3^«i ^^51 ^1 Tjtaf stCT 9 

'araj^? ’iR f?«i I apw R^tcnu *rc*r ’jcw 

^ «c^ ’i'Ts hfrf I 

'3W «rtbtf^^t^ IC?! ’ItR 

c^ ^1 ^rc^aitrc^i 9 «c^ arrf^f^ ^t%, 4^*ii 



fC9r »it« ^ff-e ?rr«Ti c^ «fTf5(« 

’tts^ 5’f5 W I Cftsi C^t^ ’It’lt? ’TtR ’Jt^ TCfl?« 

tfr^arsf fl^ri anrstf^^ ’trw 

^C?M c^tc? ^C#IC^«T I "There is some interestingf 
evidence for Aryan music- Cymbals were used to accorn* 
pany dancing, and in addition to this and the drum there were 
reed flutes or pipes, a stringed instrument of the lute class, and 
a harp or lyre, which is mentioned as having seven tones 
or notes. This last piece of information is important for 
our knowledge of ancient music”. ^ 

tmpsj « 

Jjt^s cal^ ?ltpn[ caj^ 5(1 



— ’IK 


- ^ ” 

’lift?' 

— f®5( ” ” 


— sn ” ” 


— ■'TIP '* ” 

’(TP^ 



— ” ” 


^tfl^ 's ?itt^ «ttc5i? f5(^n « aitf^rc«ni 

fk^ 1 ca|%n ’itii 

I c<ic^ ’ITS c«rw irr 

t?9 ’HR? f’Rf'M ’lTl%^ ’r^< Ill’ll ’rt<^ i ( Ruper ) 

^ fl*rt^ 

Pdr^ ’itQfl C’tR 'Si c«tR ’fai ’in 

^-Jisrsn o»ic’¥ m ® i 


1, >^ide Prehistoric India {I960), pp. 270-271. 
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^tt? I ^w (i 
^ c«ic^ m srr^cat^^ ^tin c?%i H^?r, 

^f%*«f, r^?it«, m, mfw «f^f^ ^Tf^?jfc«(Tm 

flTC5Rr ^«ti c«r%’tTt^^it «r59?5i : '‘B^:'?r?jt<. «f^ 

^ ’Tt^: «f?«fTt^’ I' 

5|^ C?% « ^irsf >IC«JT ’1t<^J fs?<^ ?ttW T^*’!*^Jt?- 

^c?is? j% I 

B «rrt'«'BWt^ *ifte5?( )i 

'^t^i ?f?, *lt5^?r5;§i c*ic^ JT^^tf^^i 

9it^«fir ;jTif « (?!tl^ fl®! I 'stt' 'srifN' c«K^ 

’1^^ ^tf%'3f%? «r59J^ 'S »i^- 

t%^if ■’tt's^i J!ii, c«fc^ 3r^*f ^t1^?f 

c^’»n I *R?, *i;f^*«f, f^?r$, ’^if^cwir 

FT? ^«t^1 ^ ^ 4fF?TJ^ f^»r, '®tCf? 

5(T-5fc«t%^ ^1 c<r%at%r ^c5Cf i 

Tm c^jf «ftf^ ’t'mc^ ?t^ 

*' 

c«FTt§t, Wl^, *t^^, c*it?T^» if, 

«f^f^ llt’t^ffTf "ffsftf C^tCf’t*tT fC?fCF5H 
fc^iPR 1* 5i^9r if, c^ft^s, «>rsr <*r^f^ ^rt’ior^i 

^ » f5I»lf^ ( ^RIOT »RW ). ^ *» 

«I W (f‘JPrtaw kv—i Jt' 

(«t) *i 1 fc'«fS?!tc‘i "arirKf ®t?i^« 65 ;^, JR'S <3M « «fff^ 
orssi 1^1 c*t«tfcst ’tPwst ^^hWI” ap|f% o)tt¥ c^ 

(3it^ (?it m'*^w «’itftfrffH ^tal fer ??»r®j s 

't^lWjl^f’tBfJttW ■^f%5 f«*lt^* I 



’It® ^»icwh 

's irr^^ « %»«it’rrfN ^tw« 

»I’ITS( ’rftf 1 Tfst ^WC^si I f^f^l ?[C»R:f^, 

c^rt^^^sn h ^=¥f^ I 

c^»iinrt^^; ii 

f^CHft’i’f^ f^cann 5i«(Piatm®^: i 

«i«r, ^TNit^, *R?r, fjRtir. 

^tf^ f^^r f^F^l 5i^c®f I 

«rs(t*i*f^ «ft^l m, '’i^rtc^ttlS^f 

JI1, f'^’i I ’I’lw? 

»^5tfwc^ 'e ®*m^in!i ^1 siMC'i?! ’icw t|5r ^fi^is i ®; 

^T^C5\5^ ^csh -aic^ (?'®Vrn ) 

^I’Tcinin^f 1^mr=t ?t*ti t 

^mr, m 

^c^rflc’R I ^9p'«?i^cirnc^ ?tt«fj c^tcaT 

^fill I ’’fSTCifC’nil F»n—■^9PRif^?l '®^C?I 

f^sT I ^si4*t9 ®T’tsi’a;c?i? '« 

^rtc^ 'Srtcsiii ’¥<ti i >i^®t?c^, 

•^Rrw’n '8 ^^«f9r <j;^c'i ‘^itfir^l" Jitcsi's 

^OIC^ ( 8Irl>n 5 ^tl:^?lt‘1 >»|io4—i.^9 i •>I89 •, 

i^i«n »—15 i«i8^ii4.)i* ®; 

5rff^ <Tr«^ii ^rf?i ^ii, 

■^^1 I* ’tlf^i^tii 'si^rt? '«^f^[^t^tcinr 

I ’ic® ^ky^ ^«fT^iii '«rr^’^Tf^ 1 


8 I Of. Ristory and Culture of the Indian People: The Vedio Ago, 
Vol. i (1951). p. 266. 

t I Ibid., p. 266. 



'59 

(^I5|i) ^IC, C5S 4f^f% »1CW 

§c5ir«f ♦rf'en i ’I’fc’Oi^ JTRtw^ i 
«PfCW ^ ’IC^IC^SI: “• * which probably means that 

they were non«Aryans. speaking languages not intelligible to 
the Aryans” i »n:^ 'siCWil sTfc^ltlSl^r ’■iTtf I 

«re*|<f3rt^*l ('•Iel%l>-l) fJITtW ’T^ '5i?’ Tf^«tlW% 

Ttwt? I ’ c«{c^ ^’ttT 

^'6111 I finiTir ^t»r i 

C«IC^ 5i"^< I TSTft ^ 

fJrrtcf# ’fr«9i m \ t^’ttinrt«f 

t?iw 'srfcf I f^?c^ ’fHttrfn % i* 

ftfs'g Jitf^c^T '€ fn^tf^fit'® Jrt>f ’ttwtra? ^ra<t 

cir<n Tfti I m 5itf% 

c«rc’? ^«rF ^<1^ ntc^t fih#? <2tttrt5t 

^TCW \ >r®^ ■?PtC^T«iC^ 'ilC?5 ’ItW 

Titar i5T?^w?r sfc^tc’iin ^«ii ^<<5 i^ 

c?*r ^511 I 5 !T^tw 5 §^Tnc«t ^«ii 'sT^n^'a 

^^^«iT^4fc?c*r i’ Ti ^tc^Tf^nt'e ^c«t \ 

Hinduism and Buddhismt f^. FClt’Thflttl Indian Cultural 
Influence in Cambodia, iicsiipa si^Wtif '415 Champa uef^ 
ItCTi ^tSj 51 5?TC5T:^5 « ^Vf^J ^51 f^5!^5 

«rrC9iTFJi1 5iC5C55 « 5C«1Cf3[: “Kamboja may have 

been a home of Brahmanic learning in the later Vedic 

«| Ibid., p.261. 

1 I (5f) 5lrftPW 5t>t ’Itwii 515 5l?W?ira H|!l»l|9'S ?lt8F55f5P%» 

; (t^f) Cf. ^^?I1; Asoka and Eis Inscriptions (1946)^ pt. 

If pp* 92*93} 



period. * * The presence of Aryas ( Ayyo ) in Kamboja 
is recognised in Majihima-Nikaya (11. 149 ) i”'' 
fCW *rr«,< Hiuen Tsang > ^<Jn : "From 

Lampa to Rajapura the inhabitants are coarse and plain in 
personal, appearance, of rude violent dispositions * * I They 
do not belong to India proper, but are inferior peoples of 
frontier ( i, e„ barbarian) stocks.”* 

'« >Ji^ 's < 81 ^ i 

^?ri f^3t 1 ^ 

^C9TCW*i I *We learn from a passage of the Mahabharata 
<VII. 4. 5> that a place called Rajapura was the home of the 
Kambojas” I i 

{mo\r) ^<^'6 I ?it^« «rrt'5TTl 

c'ltc’p I 5mic^T?i mfk «rT#l^ 

'me? I f5r5rtt:ii?i (Zimmer) sfr® 'Q sraRTi 

t?aj c’itufN '8 I 

=Trfc?i5 

?C9C?^ I ?te?T4t ?t^f^9Tcinr 

'me? I 

'K ^fc'5 ’sfT? « «rrf^ 

f®i%ic'® 'm^ '« '»Rt^ 'ST’t ?c^i:?^ i 'SiW^ m? 

^c?c?JT mc?t? « jf^T® «'m^ 

<2fT?^ ^tTRi I cm?i 

mm^T^ c^te^f'e 'arrtc^itSrf^ )?^ m i 
oitc’? t?«r I ^?[<t 

cmw ^e^i:?^; "He (Yaska) divides people 


t' I Gf. PolUieal History of Ancient India (1938), p. 126. 
»l Ibid., p. 127. 



br 

into those who employ primary forms and those who employ 
secondary forms. According to this distinction, the Kamho- 
}as and the Bastemers use primary and the Aryas and the 
Northerners derivative secondary forms. Yaska differentiat¬ 
es the Aryas and the Easterners and the Northerners. This 
shows that the Easterners and the Northerners were not Arya 
—atleast. were not regarded as such by Yaska—although they 
must have been brought under the influence of the Aryas to 
such an extent as even to adopt their language 

I sTlT’f'e 5¥?i1 i ^*1^1- 

'5t^c^ (>%!%•*» 18^) w®, 

?T»i i ^TTf^ii« 

TSfi I fe.yr i 

^'9 ?1 ^I^TsiTC^cn^i (“The Pundras are pro¬ 

bably the anscestors of the Puros, and aboriginal caste in 
Bengal”) I ^ 5(C'$ « 

Tni5^tc*l m'e^l i fs^i i 

Tsff^ »r^?r^f%C5p (Suari) '« 

( Sabarae ) I « 's: ?It5C5\5[^? 

IIT® ’I'®^ 

'e <2lT^5?l*ir5'e 

sitJf ’1T'8?I m I 

5iTt5i^ JifC’fTratt I ^^zfTn ?it«i«rr3^ 

i Tntsfi ^«n 


>• I Cf. The Nighantu and the Niruhta (1921), pp* 223-224. 



a 

Ti ’»^nrt*t^ 

?srnr ’tcft*rf<(m ’rt^iTOr '« 

ft’i I wtrwwi art^Tt^ »t^5i T’Ttjfi I 

?ntifi« Wi «tTi?lst i’* 

»iiw?r 3rsj^l '6 t|9i I 

af'ff^ aic^ ’JTtc’l T^»i^'iJl ^ c'^tci 

^tCW^ '^ttC’Itt '35111 ^c«c^ I f5i«l*i 

'« f^c«nr 

^ I ’«rrf?>f 'siirrtc?? ’ff'h® ^tc^itRi wifi ’TTs ^stprn 
^rrw ^?i»i*ifm 'e ^tf?f c?^ c?%^ 

'srH^tRs?! ^t9tc5|ttl?f 5i:«(T 'SfJrtfcfif f^f^ar «iT® 

'$T5 'srtfrr’t’? '5f!:«r®if5rr?i “?it5t-?tf^*i1if 

jrr?i'a^” »rr?fT^Tf^^ ar^’* <siv^ “^iT’t « is*t’ 

n^c?? 'ffsfif'm ^c^if ^f^»irsT «t^'3Rc^ '«rrtmi% ^tTl 

*t^, I*!, ^^5{, «ifr^, 5^, ar^f^ 

(T) mf^c«r?f ■?iT»i t ^-ft5f?, ’it’itr^^ 

'5rr?tJiar«rti?-^’rrc^ ^Tf^?r >fc«(T ’tc^ 'sci 

5FC9[ §<5nii 5IWJ ^'s^a|«i 1 cf\' f^«fc*l?r 

’!r«^ « c?% ^icifr ^tf^ a^T^ '®IK^ 

c?^ ^It^l '9 ’(^iTTl I 

»1 Of. 5i srfrot^ S Political History of Ancient India (1938), 
p. 79. 

I ®; “The three copies that lie 

• *, one ‘on the Rupanath rock (Jabalpnr, Central Provinces) lying 

at the toot of the Kaitnur range of hills’ * * .’’—Aioka and His 
Inscriptions (1946), pt. 11> p 5. 

ia \ «psiHt5P^%5 “Util '8 isn*’ %?RI "ffV^’’. T 

^8 I 3tl3|PW’ ( «RFt»tJV «i1W. f5|. m. ). >>1 51^, i'isi. 

isi^, *l* >*» ^9*', 8«‘', '^•^ ■‘^i 



i» 

'•^w'a^’lTS ’ICWt*rf«(rfi i^) Non-Aryan Contribution to 
Aryan Music'' 4f^C^, (^) Ragas and Rdginis HP?', (?f) 
‘Tt^t 'S 'ffsf’Ptf,* (S) 

5T'5t*tf^ 2fc^t«J5a On 

the Duffusion of Indian Music in Ancient Times 
fipat*! « «f»lt5 fsiw I 

(Ittj? tf( cnt5? ‘early period’) 

CStPF W (It^ln >«’’r 

«mw ) *1^ f^ia|C«f?r K^T C«JC«P 

'®«n « 'stf ^?r 

Hmtii 

HfjRi v£i^« »i5p9r ’T5iti:5??r 'e 

iJtc*t5 I 'H’fm’p 5n:flrt««Tt? ^c^rc^ai: 

'Sftcsitwl =?irc5r ^5 a, 'HtsiTCTiJ 
^1 ‘CT^* »T«?1® <2rf9 

n^srfpi intTfrii ’pCH^fir « 

CT-C^T^l ^l&?f ^f®^TC>! CT<t1 <2rC®I’F STiJrl 

^®T®TiI ^T'H»rf«. tf^C’15 

%5f I '8(t^Ji^^ Ilf? '5l?t»f»}f)® ^I’C® ^®? ?? ?1 


y I Cf- Amuils of the Bhamdarhar Oriental Bcsearck Institute, 
Poona. 

^ I Cf. Bagas & Udginis (Nalanda Publications, Bombay, 1, 
1948 ), pp. 70-76. 

>9 1 Cf. «2iwtsrH*ns ‘2tt?t'®?^’ (i«*).‘'|f??1’,T*'— 

81 Cf. Jhankar Music Circle-iSH >*«• SlltCWSi ^ ?8l*tf^ 

« I Cf J(8 f li:?j| *rtai?l UttramandrS, Vol. 1, March, 1940, pp. 21—26. 



^*1 « <if?*(« ^1 «ftcf 'stfic’® 

<Tr«?i^rni, 'sr^i'®’!^ 

cw >f’F»f fwci '*?*t^t*f5 a»rc^ nfa’ji '« ^c?C5» 

C5>lf5l ^*rat*l5 Cf’l « «iTf^?( 

ftjr « ?>4si ar^f^ ^*fTwt5re^ an^*! c^tt?» ^ 
c’ftt? 'STS ’iTs^ « c5it?isc^ 

S^CSCl^ I ^ St«tj5 ftplcls ^C?(«f C^TIS *. “India 

borrowed even in pre»Mahommedan times from the neigh> 
bouring countries those elements of culture which were 
essential fcr the development of her own civilisation, and had 
also helped them whenever necessary in developing their own. 
In fact* in these matters, exchange was of importance for the 
development of civilisation”. 

fsf63i f^aM-wrfs^ '^T'STS I 'STSS^tl '•Trt- 
CS5R m 'e fscwc’is '*t5Trt>l^C'5S ^’iTJfTsiC^ 'S(T'5lJrr<. cstts 
S5C9ISS 'apTSt’IS OTC’ns 

'3ts C«f?l*f1 I 's: ST’f^feS WS :3>15l5lTJi-’«[f®StWS'S 
'STS'sIs f?lf®s ctfcns %9Iii « Wf.V{ 

jrrc«s 51’^s sf?rf*i i Ifti? «»«o c<ifc^ «,88 ^n'®^ 

SC^Ji JTf®^ ST^IC'Sa ST’T ^CSf?C»I5( J 

?lT«f1 3TS1S S’mi ®TSSS^C«fS >iCW I 

’iW ^«ttafJCT fsfj? >tsTi^JiS ST8f1 »i•^St? 

^1^'® TtcsJi 1 sctiJT HISS'S cs, 

STSC'SS 'a(c:p?«f^ CT%S STC^JJ sj^^WS ST«»1 f5»l' 

^WS S*?!'® (ItSlTf 4»«4» *t'®c^9 *1,^ ) curtail 

StC^ I 's: Sft <A* ’I’^CSi : “The song referred to 

was the song of the victory of the Chinese prince over a 
rebel general in 619 A. D.. and it was already known in 
India before 636 A* D. when Bhiskaravarman met Hiuan 



Tsang" I 'sit»rrw9 

^Slt^ « I 

(Indian Buddhism) ’»rf?W4t«ftCii^ 

5 JT«IIC?[ ^T?r’® « OT’l^rsiC’st '93; nfFtC'®!? 

circ»r'« f<i^Ts 9iT® "^Fcuff9T 1 's: ^<t -sf^icsr : “During 

the early centuries of the Christian era they (Kucheans 
and the peoples of Central Asia) had accepted Indian 
Buddhism and many traits of India culture along with it” i* 
«fT*m:si r*m « «r»icw ®cgr«( : 

'^Buddhism, of course, was the principal source of inspiration, 
and the decorative designs are found inlaid on the sandal¬ 
wood Veefia or lute called Bitva in Japanese country” i' 

^<*1^1 itCH^ ’sfTntcii^ cffH'sr^c^ 

Lumbini Orchestra I 

! “The importation of musical modes into 
Japan was proved by the Prof, Sllvain Levi in his paper 
on the Lumbini Orchesrta” \ fjji « CT 

’i«Pk^?r ^ 'sr«a'M’*F 

c^tc?i I 

t “Further research will one day reveal that 

m 

many elements of Indian music have been preserved in China 
and Japan. In this connection I should quote from a letter 
which the late Prof. Sylvain wrote to me in 1925 from Japan: 

^ I C£. On the Diffusion oi Indian Music in Ancient TimeSf p* 23. 
i I India and the Pacific World (894l)i p» 260., 



*1 can soon send you a Sanskrit stanza which 1 have 
restored from a faulty Chinese transcription, and also the 
music or the sons* as preserved in the temple of Horiyuji. 
I had a very successful! visit to that temple. I even passed 
a night there. The abbot of monastety, Taki Join, is a teacher 
of the Vijnanavada philosophy and can sing in a magnificient 
voice the ancient Buddhist songs. He can also sing the old 
Buddhist musical airs which were brought from China in 
ancient times. I have taken a notation of the airs and recons* 
tructed the songs. India is going to get back one of its 
ancient melodies of not later than 8th century A. D”.*' 

^|l«| I fift? 5iTJi1 Ttw 

I 

'SfCVf?! I ’fRs'® Sylvain Levi 

I ar^l 

1 c?f^ ( “Entire scenes 

are sometimes represented on a seven-stringed harp with its 
surface and backside all lacquered black and inlaid with gold 
and silver plates cut into figures of exqutsite workmanship*!* i 
( Biwa ) Veeita JjT^f5 

?rfar i ^t^ii m, 


^ I ; ‘*The sudden death of Prof, Levi has removed 

the possibility of the publication of these notes’\ 
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istsjwin (Ts'ao) 

'i(^ ^s’i*ra"»nri sim •it^ i cn ^^c*Rr 

< Miao-ta) i H^lf 

«»t*-lin *r«C?F IS^RCm US)! >«in »P5C¥ ^ ‘«^51 

^Vs ^f?»r CT, (Kah-ksu, 581— 

595 A. D.) c^c? C5ii ^rw, 

I W«-j& ( Yaug-ti) 

‘iHR^ '6 ««nrr?lr (Po Ming^a) 

?R1 C^ ^«5( I ^ 

wrsIBc’f c^Tc^ «ii{JiT5i ^t?r«i 

5i«(T-4f»jTr?i ^ftticwn «rf5i^ f^®T 

®'5! « ’Trt^ fk^ I ^?ri 'STif^f 5iwt«-’rr«(w?r ^ <snFf^?r 

f?«T I 4r?f^ msil^« '*^91^1? c^tw ^’hn 

^ (^IW) 

ww€iz^ trw?r »Tt#lt^ ^ <^^1 

f5rfl^*i ^nffe9R I 

ftC^ swWW « ^Ctifi ff^4tC*l % I 

^»mf cf'8 <jf5r% 1%4 €?n <«c^ fVt?i 

c»i^ «(»!»it? c^u c^fw ^tcinr CTn »^lr^ Jrafirtw^ hftir « 
caiH arf^nt^j? I ^*T ^ c^ 

^rmvi i ltSl?i tb>i »r®c^ c^r^r ct, 


\ Cf. India and the Pacific World (1941), pp. 280—231. 

>•1 fft «m (Kucha) 3W^ ®2 t “Cucha was the most 

important of the northern kingdoms and played the same role as 
that Khotan in the diffusion of Buddhism. From the 2nd century 
B.O» till the beginning of the 11th century. A. D., the Chinese 
historians have taken notice of the country and in different epochs of 
its history admitted its importance. «. » The greatest monastery 
of Oucba, so much praised by the Chinese writers, was named, acoor* 
ding to Chinese evidence, after the famous monastery of GindhSra, 
founded by Kani$ka’^—Vide Indian CivilisQiion in Central Asia 
(—The Four Arts Annual 1935, p» 172)« 



^itCTt^ wi c^ ’wf, 

^t9i, «rt*r^ <m ’i*Ph5piif1^ 

CTt’i?t!( cTfnr %fir 

« Tl ^tCTN Tl ^IWTf^l cm'9 ^4 01^^ 
c^5Hrti( ^cuftc^si I 

^W»iarti:&^ ftn i 1%^ It5l^ «<»•-« ijr 
r^fni ’iw^w mira ^«*i i 

'iff^5tf»r^ «r?iw^ c'«fc’? wrs^i ^5’»t»i'®tc^ ?lt^ 
^twtrs ^ >rr$f5 ^nJ'srrw «9i?n:^ c^c? 
’ItJl ^?IC^ : "He is also reported to have said that ‘his father 
who was famous in the West as a musician had learnt the 
music through a tradition transmitted through generation, that 
there were seven kinds of systems and that the degrees in these 
seven systems when compered mysteriously concord'. The 
Chinese rocord enutnertates the names of the seven degrees: 

1. So-fo-li —even tone 

2. Ki'tche —long tone 

3. She-tche (Sadja)>-'SimpIe add staight tone 

4. Shchheou-KiO'lam (Sahagrama)—Consonant tone 

5. Consonant harmonious tone 

6. FaU'chen (Panchama)—Fifth tone 

7. Seu {heou)»li she —Tone of the bull (Rishabha)/* ’' 

Indian Civilisation in Central Asia ijf^cvs 

C^Jl ^?l<f : "The music of the 

country Q^ucha), much appreciated in China from the 4th to 
8th century A. D., reveals its Indian origin, as the name of 

I Cf. On the Diffusion of Indian Music in Ancient Times^ 
pp. 24-25. 



some of its seven notes are given as Sa}4a (3), Tanchama (6), 
Virm (7) and Sahagrama (4).** 

C^tC^P ’jw’lm I ^ 

siT<r vit?i^t*Rr 

(King Fu-Hsi) iit«r?ftr>r (2855—2738 
B. C.) ft«tt?r (“music of the lute”) isf5®l5i ^I'WI 

f%5(.'Jltc«?j (Shin-nung) Jl^ia'8 (2737—2705 B. C.) >6 

W (“stringd instruments*) C?«r ^t« I ?t«f1 

(King Huang-Ti, 2704—2595 B. C.) fflcvf ^?r, 

f^'5^ (“discovered musical notes, the reed organ, 

bells*) <2f^R5 ?IT'e (King Yao, 

2357—2258— B. C.) aj^^ar c^tc^ 

( “enriched the music by introducting 
drums* ) I ?twi >!t5( (King Shun, 2258—2206 B. C. ) 

( “introduced and improved * * flutes and bells” )."* 

’ifir® ^ ?ii At^t ("airs, 

of Indo-Kuchean music" ) OTfCT I 

^ CTtc? ?C«TCfaT; “There are twenty names: 

1> Ten thousand years (Japanese Banzai), 2. Hair pins (f), 

* 

3. The meeting of the 7th night, 4. The woman of jade 
taking round a cup, 5. The throwing of stones that prolong 
life, 6. The immortal saint that kept back the guest, 7. 
Throwing the bottle, 8. The eightfold chignon on the dan¬ 
cing cloth, 9. The boat of the dragon, 10. The fighting 

I Of. (v) The Four Arts Annual 1935 (Managing Editor, 

Hare'n Qhose), pp. 167 ; (<() ‘Bfiiw 'S wPWl'. t'S— 

,1 Of. Indio ond the Pacific World (1941), pp. 148—149,280— 
231,250. 



cocks, 11. The competition of fl!owers, 12. Shanshan(f), 
13. Return to the old palace, 14. The flower of long life, 
15. The twelve hours, 16. The sound of the diamond, 
17. The dance of p’o*kia«eul, 18. The dance of the smamll god, 
19. The supreme wisdom, 20. The self of kashgar’*. 

f^T^, ^ sift® fffSt® 

<ftr5 fwtc^ uiffi 

'« f®cfI f®f ‘®tft^f®* 
a or% « ffpr% (?) ®<ti -firt 'e ^BnTrtJifk®f fta|c*i 
cswfl ftc®^ ^Rff ^?rc^5(: 5 srsi ftw cw^l 

I' • fT^i fttff ft^ 

cft®1 fttr • '3^:®t®t, n®ftfti®, &®. cfl^> ^C’lK 

f Cfft?) «t^® Ttf JTtf CfCf Cft®1 ftf Cf 'il®^ 

I ff® mft^, f 1 4f^ fT^Rfl 'frtf®! CftCf^ 

a ®«(1 sTt®f®ftf)a[ 3RTni ®f®ft® fcf uiff cm ftw i 

Tl Cfi cfcf 

(), fftfi %® J “ftnhuft %irc®* 

< T m I f®f«ft ftf cf 

ftcrn « 'Bfft-ftftft® 'f® ®tf® cfcf sRtc® ^TfirT^ 

4®fi sifCf^ mR I ®«(Tm ®c«(k fftf 

«lCft<TffIti( vt)* (SfJicf fi:®!:®;!: *'* * the melodies derived their 
names from the ancient tribes, inhabiting various parts of 
India. Thus the ^akas, the Pulindas, the Abhiras. the Sauvars. 
and the Bhairavas (Bhiravas) appear to have but their names 
to the following ragas: ^aka-raga (with variants called ^aka*' 
tilaka-'^aka'misrita). Pulindi-raga. Abhiri. Saverika (Saveri) 
and Bhairava-rSga. « • Gurjari may have come from the 


>81 5«^(lamsRsi*v ).T 



iv- 

ancient trd}es known as the Maiavas/ the Andhras, and the 
Gurjaras respectively* * » Bhotta, a very early melodyt may 
have come from the region of Thibet (Bhotta) just as Gauda 
(Bt^tern Bengal) * *"*• 

^ 

srrcsr^ ctr, ^^irn ti 

^<Tk?n c’lV?, c^tl, 

Tl ?f^*i ?Tfw*tti>T c«*tc^ 

um 5rtr*iir c^t«T c^t#t?r «c’itr?? «r^!f CT’r 

f^, c^f^i ^ i 

f %•!'«f^'« f^si, ^ «t^tcn 

« sik^i ^rWsr c?tc«i'e ^ 

%r'ii^t c*ifc^ wr9'$*t^ c’it^ 

’PitTRT ir^*i c^ir »r^ i w. 

: "Turuskato4i and Turuska-gau4a 
certainly did not mean To4i and Gau4i as sung by the 
Turuskas or Turks, but Tukish airs which were similar to 
Indian airs and could thus be easily affiliated to them”. 

c^5i c^tJi 'atsi’lt? ‘c^ 

•rir«nr ^tc5 1 v« {^r«rt!B’[ >rt) >r®«r 

?c^j( )> >•• 

) I ^9T *3(«l7’iJrrsi:^PW^ 

I 1?:^ \rt ‘m«rrir*i*-c5l^?r 


>t 1 (a) SSijat and SSginit (1948). pp. 72-74 5 (b) 4JWt*rt*Pf-W<r® 
‘tlt'n ?li»t’-oH?( ’}• ; (c) Non-Aryan Contribution to Aryan Mu$io 

(—AuuiIb of the Bhandakar Oriental Beseattph Institute, Poona). 



W’HUtwir nw »rp|f4^ ^1 ’I’o^iittc’nj Tt’t 

apitc^ »r^< \ ItSlw i«’n ^rsw mw'cT^ fvsh 

mf’^c^wtOTT i>» csrtc^ *«’irt*i’"*tc^ ‘'5Trt*&’ ^tc^i’iT 

^csoi'-H: "n^jpn f^'rtl WJti^ I *a^c«i 

« « ^sbth w «rn?N 

5i^^»ii3fkf ?r ^ffrf<f^ nmrcHif -mft« Pi^pr?r 

CTIC^ ^TTSTf^^ 5111 4* >|1CW ®; ^tf®^ 

ort^ cii1l» c®tt C5it cTpH f^sws n c®T5Cfcni^ ^* 1 , 

®rtf®i « c^tci ’WMf’Hti tit%wi ?tc^i 

'snr®! »iw ijTnrci fic*ti®Ki (Tif^ 

®Tir5ir ® f^c^iciri c?cn ^ii 

^ 5n I f®f5( : “Of the other 

names. Coksa is unkdown, but Betta * * may be connected with 
the Indian names of Tibet. Bhota ( Bhaatta>. Bhotta ). which 
however does not occur either in Sanskrit inscriptions or texts 
before the 7th century A.D. The other name, Harmdtfa seems 
to be of great interest. Matang mentions it only once as Har* 
mai^. • * but in another place as BhammB^a * *. Sangita- 
ratnakara mentions it as Bhammani. * * It seems that Harmai;;a 
(Prakrit—Hammaijia) was the correct form of the name and 
Bhamm^ came into being through the mistake of scribes, 
'/»' being similar to *bh\ in North Indian script. Even Har- 
m39a is unknown, but it is not quite unrdsonable to suggest 
a condection of this name with the ancient name of Armenia 
— Armina”. 

lili c®t^c?n Ri c«ic^ ^t»ri5ri 

^ wi m, Ri itc’fi ^5rrt»mr fiici ^tvai^trsT 

CT^nil if ?n^'e ciit iw Cl vif 511 
-OO Vr-hr 



(<j* i**) ^circ^si I T) ^ crn «rtf|5^i 

'« «f'rrww »nrf5i i vim c^ ’®?tf?it«t c»i*^«tt« 

ww Hs ojTfc^ TOTc^i 

^f[wt9 5TC^« ^ <it1ln[f^*r, om 
41^ I ‘c*rf^’-?t5f« ^rft c<CT I 
—flpitnr^hi <§lf^ ^t?*i i ^sT’IC’^ ti ‘fef’f’ 
wrl^ ^?nrrst t^*rtr^ w ^ ^ ^ '«rrtOT’5^ Wl^ ^ 

c^ *ita ^t'« f^[Ftc?nr fm -m ««(w 

CT^*^ ( corn^goddcss ) «RrtC?I fe*t1^1. ♦tOT 

f^f^t I i»?«itf^ 

ftmt? ’I'fT >iWJt c^trs *(ii» 

'•151’rt ^artf^ 'srr^aftf^ ’CT far^ ^irnr ^ 

^Vb ^?fci'«*inr ^i-rtcsl^f ’lew ’iitwcw 

JT’tfw'® wt^w I wtew^ *^\i « «Rtc^ fwali’ ’Twrw ^twn:«Rr 
’TR^Iteil fwm eWte^r C?W1 l &WWtf^^ ‘H«R ’IWTCW 
Tl ‘^W’-5TW-J1TCW fV^1 cw WTCITI ^«(jT*fW «^w1ir- 

lE’in ^ttwiwm ^ewe^JT: <4-^ (At-tock, At-tak ) 

»i^5 flw ^^tpni (i>wwtf^ii ) wl^tcwi? ^ vewf? cm \ 
^ cwiii cwtJT MTWi t’twtw’rt «?*! winii 

?tw ^ ^w^'Q ?rwi w%^ei 51 ^ mw 

‘^^W’ ( Tonks or Tanks )" I t*WWtf^ ^WWtsi feWTfW CW 

vs'^1z^ ‘&*nW* mew ^t'Q '«WW fwg W1 ’•pm 

wit*rniwT(i 'wtsIwwTf^? ?twi I^w cw’www ?f^*i- 

cwtww 'e ^Mortwr^ »rwirBiTf®« mewft wl mew^ wl wrw 
^ wafwwi wfi-ntlw^ww c^ >lff^wtfn^ wRt^ 

to ^WtPWl '6 W?CW Wtf^W '« Cfnw Wt5|«f^ »l^SIWlt3IW 

’TW!i*i mz^ 4rwtto cijtc^ ’(tell i ntw-ntf^cwii mwmii tow 
4r«itw ewtew w«tt c^tew'e « h«t^wt 

^S'e I ^WKWI 'e w cwww fw^twl. 

wwlc^n (practical) '« (theoretical) W- 



^c<fre brah ^ i 

>rm«^ ^ 9tr^ c^ i 

Ff^ ^f«w8i « >ss^K -rr^hi arfciRT •imT’itft hwrfSf^ 
»t!pifii«>’rf^ uffJiTar ’ri^i « 

fnW ^ PiFtF ’T’R I 

H %wm,^ »iOT «t?iWP5f <?rc»Rr n 

STRtsi '« ^^5T-«ff^f»r w f?w WRre^F 

»iW^F ^awf^ CW 'itiff^F^, C55ifa[ f^rsRr «?3rf^r 

c«fc»ni Jiw <4^* ^ir® crt^ 

Wiir >i^»r cw:^ v^n «rR c?kf 'ftcff 

|twi, CT’itf^fji’i, cF^tcTm^r,c«tm^t% 
•iff'FFif^iii '«^Tf«tf^fj^ cTt’rfcTr’r 

« ’I^ST CTC*I? TTf^ FC?fF®I 

^WCF*? I 'FtF'Tpl (ilT^a['5tC^ ^1 <*r«ff% ^f5ofe«t5? 

JWTRr ^ fsiniti sjjfcflf 'If 

ve read the writings and historical accounts left by Pliny. 
Strabo, Magasthenes. Herodotus, Ptophyry and other 

ancient authors of different countries, we shall see hew highly 
the civilization of India was regarded by them. In fact, bet* 
ween the years 1500 and 500 B. C., the Hindus were so far 
advanced in religion, metaphysics, philosophy, science, art. 

music, and medicine that no other nation could stand as their 
rival, or compete with them in any of these branches of 
knowledge’\'* 

^Tc*i^itfwtF ^f^^rrai ^atT? 'Q c^ranr 

tf|f5ii, ^^iTFtF 

>* I Of) Cl. India and Her People (1906*6), p. 217 ; (<t) Dr. S. 
Badhakrisbaan: Eatiern Seligion and Weitern Thought (2od ed.,1240). 



« w I ^rrc»T^T'»Tcw «t9^-^f»^tc!wr 

<rr^ .^htfc^nr’icw Tff^'e ^ i 

wrc»rvwfftnri w c^ OT?ic*r^ fl»i ^ 5W» 

'5tJ^ >« ^c»nf ’jwi CTt»iicTr?t ^'vftr'e 4^# <f«rt5r 

Tt^ f?»rfc^ <ifir?ff^ I '(ytft ^®?tiT»»r c^ ^>itt?r c^tt?r 

i “At that time Alexandria became the centre of 
trade and commerce between India and Greece* and there was 
great oppertunitjr for interchane of ideas between the Hindus 
and Western nations*. 

irt«iTTtc«t »nrrt^ 

f»rc9!K fiifirai, ^rrc^rat^, 

flc»R I «rt«r5Tcs?r Jic^ 5ICT '®nr®?r ^^«tt?rtir 

OrsH 'scuc^^ c?t*t I cTC«nr ^i vs^^rre 

^^tif CT, '5T?rc^ir ’Tcw c»rt*nr ’in^Rs’? « 

wt5rr^«rTtcJi^ ^ wti'® 

5TCW «f«rm c?cnf erf’ll i 

fiifcitiT c^tt? -e *mtc^ 

««r 

%, c^iRi ^ c?c-nr csif? « «IT5^ crw^mcn 

^Mi fro nT^"nf5¥ c’lmcjpnt? C5wf|®i: “It is 

highly probable that the people of Sind and the Punfab were 
in close touch with the people of Mesopotemia. and traded 
with them both by sea and the old land route, running throngh 
theBolan Pass* I*’ ^ Hi>»d« Civilization 

afti[ ^!ir®?r ^ ^*niT*Rr ac*rtf f^etc^ Tn# 

flw (Intercourse) ^ fk^ l'*’ 


>11 Cf. Mohenjo-datoil93S), p. 24. 

I Cf, Hindu Civilization (1950), pp • 44-50. 



'Stuns? cm? 

?tPtfifnF ’iMC^? ??t« ^C?? ^?CS? I f?^?nrc?R: “Imports 

to tKe Indus Valley from other parts of India make it clear that 
the people of the Indus cities traded \(dth, if they did not con« 
tfoh much of the country ’ I ’ * '3t? '«rf%JR5'e ^ i 

aplmtlf« ^?t? >iBr5t? ^ic? ?tfmtcJi? 

>i?m? stf? fw«T I ^0(1 ?« ^'iisj^l-^fe? 3i??»f^, 

c?f%cn, ^Rs?ti{-^tf?c*ic^c?n, ^?? 's Tf^ «r^R5? 

m ^?art^ ic?! '5t?rs? 

^^?tt 4? w? ^?'$?c?? c? 

'St? Ff*^ 'tt'«?l ?t? I 

f%?f, ’isnsi 'Q mf^c^j? ?r$i ’j^fc^? ^tf^ w '8r?jt^ 

■fisr I 'b; «rc?tMF3ff ?t’tfF ‘®t?'$ « ^nrti?l5i’ ‘st?s « 
m. ^'S « C^? ’lf?3?t0r?Cf? tft’TCW 

'st?'s «'5t?c's? ^ ?f^'c^»r '« wtRs? Jrft?icii? 

?t?l «(?t^ C?tC^ ^C’tf^'S ??^ 'StC?? ^SJ'Sl « 

5r3<stc? '5t?'5*l? 's «it^ f^»r i W ?^?c? 

>1®!^ ?t?i F"^, «m, ???!% ?5rifl*t 

tfTff^rs f?^ »it« I st?c^? 

«fc?»t w c^? ?«a>flf%?t? f?fs? ^f^? fF's? 'st?^ jp^^? 
?1«f C?tf^ ?C5f^ I lltt? «£f?? ctc?^ <5t?W^? ?c? 
^c?nr? « ??T4fn?t? JTRt^ wrf^? c^t?!’?? ttf^ ?? i f«5is« 
Iritnr ?rt?it?cm? ?tFf«(t^ <ji^?-Ji?tc? (?'s?w c^c^rm?) 

^FfiRr«i I ^t? f*P5i ?®?t? f^m^T ^tt?rt?cm? «WT? ’nfl i 
^ppTf?t«fT c»i’w?’TWt? ^cw« ?tif^nt^f?^. Tl?*! 'St?^^ 
cm ^i??tf^ «i?t? *w ?Pt*n c?tc??t^t? '« c?nr 

>» I Cf. Indus Civilization, p. 199. 

1 4??k44 A Forgotten Chapter of Indian Music «WI (i»** 5lltC? 
Puja Annual, Uindustan Standard, pp 132-138) | 



^8 

c*ftc¥c51 ^ TTf^tJ! I <nf«« srtc^ 'A^jt 

at?!*! ^ ^nsrnrtif ^ ’¥tw?ar «jf«}CT 

1 ^wm *rtatW5 'iwfi» ariflii srm i mftni 

TfST ^aPT c^tc^'*TTl Tt^^fnr ^*tf^ ^ I Tm^RT^sm 

CTtCTJ f?CTir-’Tr^ %?l «NC*l ^ ^ f 5t^ («r^ 

?5i ai ) orc’i >6 *tt? \* * 

c»r^ira c^tr® W'^if^ ^rmr Ft^<2r*rs *w 

^j-*ff%ir ^Urc^ C c^icnt^nt) (?f:^ 

^ I c’T-’rc'it *r?r8i 

^rtvRr, 319 ri^, I «r?f® Trran«f»t?f ^Ff^n 

I ^r*(ni ff9T ?r'^ \ ‘(Tf-’i^ ofp^ 

fl^-fl’Ft'Q <71 ^T?r aw*l C^-C?W7 TJtf& 

f?iciicw’ I ’?f5f«n c<fc^ f^:<f5 (TT-c^t^ fvw 

( Bactria) ^a?! (7R5 i ‘tT^ ^ c^m^tHf tRT 
c^9 c^ft^TcsR ^t?r I TR5 ?tfs[iniJ< irTincf^? 

C^WTTJI, f^=?C*Rj ^c?r C^’r’J ?ltWT f^, 

^«f, mnaj, w^*«f, c^ ’i'^ c?c*Rr <5t?^?rtir *fw» 

^ 5<1 ^Ttft ^1 T[T?i'5tC^ ^’Rff I* * 

‘-ttlll C*R ^TC’f ^3^ ^TaR«| 

^nr I c^ «r«fR t[c3T%®3i aj^ w 

^ I tlj3tr^c?9 (’PT®—*r™^ ) 

^ttiTi I ^tm «r'5tc’3 3FTf»i? aif*t^» 

camf®^, 'arf?l ^ «c^it^F c<uir‘i c^t<Rr l^fn 

c^ ^ ’R "ttCaRT wnm I ’R at^ ^infl' 

«T^Tf ^3 <43^ <7T cfc^nr *tf«^fT’(c^ ^K»[T5Jrnr 

I** ‘c^Tf^tr^ <7r 3fTf^ 3t»j w ®t3l f5»r vii3^ 

fi|a|«lTf^ I ^5tW3 ^53J ’T?, *5^, ( 31 )» 


« «: 3wJb : ‘•tf® « W^PtsI* (»»'»i) T 

I ><-»► 


o» -ir.^’^* 



anr^ f^»T ^5tc^ I • ♦ *i^c^ 

c^cinr CT ^<sn nr^ ^ c«n:^ lijvr® mft c^, (?T-cTC*ra 
f5»T Vf^, ^»tc»Rf ^y-%^9 «fwn x^ »* * 
'5t?^ym i OT-^Tf^ 

c?fta^< «5|t»r5T5 1 (?f-’B?Tf5 ’i«(iv«fn?ta «raT^ ^c'® ’»fway ca% 
Ji®i ftai tii^ ^^ryf ’i®j'5i ?r'^ if^*i i* ’ 

<?i"^11% ><’ wf X^t ^ti:^tf^ i^cac? i* • 

«*imf»i c?*r« 

w '5ta«(Tyrnr c^ ^f’lti i 

^w *rayr, ^t«f, a«f, ^s, 

®tfa['5c?? 'SRi^ ?f*fj cTfcir ^wa f^sr 

?rf^ ^«n carter wffacao^a i faas 

faarr^ 'sc^ T^^fiata aa, aa^ 

•Sraa can « mt^'e 'artcnTca '®tcaa aan a^f^n i 

II ntf^ ^8 «w'<2tFtc^ ajlwi »iftc5?i fa^ n 

tsftfla ^c’f arf^tni««rt«5iac^ ca^ catca stac^a a^^'S ’rtaf 
•fPfta nt® acaf?n \ hfaa ^ca a®cafla area awal nraf^ 
caara aaa faffea nca « icn awra aac^a i cat atanrsit 
faaa^trsa ^a-^^a i < 2 f«rra^ atf^ia arratca ata^aa cata a^^ 
narrar “^aai cacn ntaat^ ^a 'fla^ ^tat aar 'sTarsaa aaa c?n 
aTa^fh aa^arara atc^ facna®Tca a% i a^ifaar?, a^^rsTa 'a 
*ita"afaa ar^ff^a catn^t aan atf^a f®a^a a^aai favrcaa 
narasa aiaa i am^i aw^'sntsfa^aTt ar^n a^a«Plraa fa^f^ 
caata vaaart ^ara acac^ viiat f^^Tca ( ‘but on a cultural 
assimilation through agelong intercourse in warfare, trade and 
intermarriage’ ) i t’pilcan a tfac’ta a^l^«raTtaa sfaca aif ata^i 


a» I ** 


oj 



: "Like Israle. Egypt had experienced « fudderi 
importation of foreign instruments and musicians" I* * 

CWSiTHr ^ait3l f^fsar 
;niW?r'e i 

’WrC«! C?«I1 Ctf? ftfpai ui^ 

(“ * • several new 

types of harps were introduced; shrill oboes replaced the 
softer Hutes. lyres, lutes, and crackling durms were intro* 
duced from Asia" ) I f^’?:’TOt^ '« 

’ic^ ^tvfTt'S srt^f^ c?c*r9 'st^ 

'« <2f»rf?i'®i '6 w ^w8 <if?[^rrt‘i i 

; "Historians of mediaeval 
and modern music would have to stress the creative role of 
monastic monks from Ireland in Carlovingian Germany / of 
Burgundian masters in the Indian Renaissance/ of Italian com* 
posers ail over Europe in the seventeenth century ; of the 
Florentine Lully as creator of the French national opera / 
of Handel's music in England / and of German music all 
over the world in the nineteenth century."* * 

f^jr=<p9TT^ ^Tf^c^T ’rrertnft^T's u)?tt ^ 

*1 

«2fTC5i 'Q f% nmc^i »iwt5?l» atsi*i 

fneu, »iTf?c^T, wrf5i^ « 

I wrc^it^sn 


1 Of. The Bite of Music in Ihe Ancient World (1944), 62. 
I Ibid., p. 62. 



CTTW r^^*r <J^ 

viwrrpT i -^I’r, ‘flt^i^hn, CTt?f,t*»fit'«. ?itPm» ^tw, 

<Tr?i9 tfff0H«^ »it>rrrBf?, fs^ froi 

r^=¥T*r sir® ’ireir% i ^?r *nrrf^tcJi 
*tWf C»r<rl iPrt'Mft (hieroglyphics), W '9 ^itf^ 

05 ^ c^mtcrf^, Itr^i '9 i\i^ '9 

c«tc^ «r^iW crrnr «rtt?^5i, 

« ftfsi CMt^WUtl ^^rJT C3F5t fi i ¥ 

C3FTnii ^c^rnjn c^cirfcirf'stwij m, ’iwbsw ^ 

’jcw ^»Ri «(f^fTr^*icinr cv{ viw| 

srst^^r ’TI 'i(’irr9(T?i ^’t f^n ?rfc>if3ic»ni 

(Rameses II) %tf>n:^ Cfm *fft«l^, 

5 ?^ « ^-jfspic^ 

<8r5^^ •, ^t?1 ^ '9 ^ ^^JTStC^ »W^C^ CTWl? 

I fV '9 »j^c3?r 

Hira;S|ln5« c^ ^ •a^it*! ^ ^ f^ai fwr 

c^ ^U\ I caFtmi 

CTTC^, Tt^-’wt^f5iat^T9 ( slave-musicians Tf®^nnr 

^nftTW ^?%5I5r ^C^1: "We find them constantly 

represented in the sculptures/ in groups of from two to eight 
persons—somc women and some men~playing on various 
instruments as the harp, pipe, flute; the harp, lyre, lute / 
double pipe, tambourine / the harp, double pipe, lute and flute 
(apparently the favourite collocation); the harp, double pipe, 
lute, lyre and tambourine/ and other similar collocations "l*' 

f^rn mtrcs ar?*! 

^f|c»R I «t5l «nsf « ^itW9 

1 Cf. (y) The story o1 Music (1902), pp. 16-16; (^Ocatc^; 
Mistory o1 Music, p. 84. 



^ ’rmtcflii »i^m«mn*R w »iwtm 
4prf?r« I 

n *iwtw'«»tt*5t«j 

^f«rc%?r ’wtr® tT^T « ^^>r»rf^ ( melody and harmony ) 

f|«r *tt»ttnrfn I c«tc^ 

51^*1 ^ vii^«n^311 
%tc«iT?r?»r ^f»i"»fffT- 

fwT^n^ 5ft3?N f r% ^1 i 

^T5i^C«?rPI?r ( Tyrtaeus) '»Rift^« T9 3^1 | 

Vit '9 

»I^CV5fl ^^^11 itr»« ( Delphi > 

c<i:^ Ji’fk®? cnw <iK:«TTC5rffl Sc’RS >ii?pf5^ 

’IW^TR^r *lt««1 C’tC? I CTiWi ^ I 

CTT’iai’l^l’ '«iTaR«l *f?r C'fC’f CTTC^RT ^RrT^??[ 
fnwT? f^’*n c^5ff^»r vii^^ c»i^ 

>^tOTr « m?!*! I 

«f«fsi fC5f55r TT^t ^sT’paf? 

'$15 »f5T*|C^ I f^f:? ’ 

5[C«lC^ii ^<|C»T5 ( Hermes ) »tt«5l 5t9, ^C5I5 *f5 COT5 

fTOlfa[-*I^C'85 (Mount Kyllene) 

OTstr® *IT5( I Mii CTC5 '®T5 C<lt^ ( shell) « '®tc^ 

5nF5 FT^TPI « CWf5 ^VZ ^5^1 ^5 ( 5mi 

(lyre ) ^5^ i CJlf& C^iTCff (plectrum) JltiftOT 

5[TWrc^^ 1**^ 5WJI C^TJl'ni 5^C*f5 C5t9l1 C’tWf^C’R ^>r- 

3iDr5 (Nile) ^C5 I atC5l'«55 T{C9 Jiwk^5 s(fW9 (drum) 

C^iRl^Tf ’l^»f >6 Tfflrtwt^ 51!^ ^4»iwtc^5 C5W 
3Il5«f '9 anm I «it5 ^115 ( pipe and lyre ) *?t ^ Jnf^F 


1 Of. tfjtC*l>I: Mistory of Music, p. 29, 



<?irw?i) *1:? « ^*Rr ^ i*»^ 

^HR r* *imcw c’h^ ffc^ m’it^, 

^cn^Tir «a^ i ^lip ^ \*9ir 

3 [?t?rt^c?nr (Deluge) ^9^ (Jubal) ?rrf^ wiwW ^«ri 

’I^rsif ^ ’TOR • “the father of all such as handle the the 
harp and organ.”*' 

^^grc'S^ ^ttf^ f59f fli^^i ^ 

ui^ 9i^c^ TO® 'smf’ic^i I ^tai « 

9i^»c??r KT c?«<c^i I *nr ^ 

f^I •« ftftaf 5ntC9ff5njR-5t^ ’Iwl^S’TtTTff 

laR^'jt I cac5tt%t5['?tt«(t9fR ^ ’stnn TOT i 

^^9iTt'9 ^RR*! ’^iic^r ^c^l »iftc^?r 

^mrR ftnit 'ew9R.-*rtc^ jt?*! i 

^®tin dTOr C5W cf^ 1 tftJi-fn^ 1 ^ ^T«fiwi «rf^TOi 

<*t^ Jti I »rt»rR«t^ f^Jifi> cal^c^ : ;(i) sMcfit 

5i?r, (\) w» («) ?f*tT>rr9r csiutot^t 

^ I 

^ytTORi ^«R ^^9iitC'Q ^Tc??f 1 

^1 ’i>rrc«? ^5^ ^r fk^ 1 cw csw^l 

mitCK ^tco TOTJf, CTOF^ 

-t^R mi '«citc’ttfif^-^^fmf^ v( 1 c^i^ 

i*r«fR^c^ «rrK«i 1 ?iRftsitftt 9iin^ 

« f^if® (Bede) f^c^R I 

’(’ 1 ^’? CT*^ ^IR'Q (St. Dunstan 4—aie) 

<frff^ r’br tor i vs^it 

(»•«-»* > D*) 'S 9 nffe^?[ 

I Of. catWW * Butory of Music, p. 2. 

«. 1 Of. JttUJi i ^Ae Rise lot Music in the Aneiant World (1914)» 
pp. 21-22. 

«> ) Of. CJftwl i The Btory of Music (1902), p, 11. 



«• ^Bt?^ »lWir 5 ? f m 1 *t 

^FOR i STO^ 5t$ '6 TRck »nJIt^?1 %»R : 

"The monks of the tinte were musicians themselves, and it is 
to them that the suppression of the romantic and erotic 
stmgs of the Saxons is ascribed-"** 

Utl^ si’T ^s^Tcii^ 

c*FtJi hni fk’T Rl I i^ic'sreai'e ^«nr 

I snrsnTRonr *nr »ift’s- 

ft^F^PR ^®r1 C^T^ fWfC^sPi ( minstrels ) I %i^ ( ii«i- 
iisa Him) « ^TRR fICSR mK fjpF'S 

^*IRt?^ (lyre ) IwR i ’tltt«Ttgt^ c«fc^ <sr®rR^lR? *Rr 
^<R 

aC'Q^r (Blondel)i otRI HitPW Rt^Wf¥ 

‘'st? «r«n 

’FRaf I ^*(f^r4r<fi Rt^j’rrlR’F >^<»n Hitm 

j\w\ aipnr 

Hitm ( Walter Odington) 

t?? I c?1t, ^ ^wrf? '5tm 

»im# TORI (notation ) «rWsi ’FRSi l) i«8*- 

i8** Hto PTOtr w’i^»rrTO*t?r f?TO *T«?t^’Rtm 
tffh® ^ I tiTJiTO?r ’ftijt^ 'e ’rarrfH^frt'S Ji^rsir jj^T« 
feaiai I** 

«t 

TOm c«(r to ?r^, ^fnf 5 t«r«mr 

apTOrm's ^ 'Q ^ ®rr« i 

(Mnrehettus of Padua)» 

>««->8*<> Hitc^ *ntfaii ofj? HSt? >8n*mm 

«TO«(^ «fJT Mui ’pft^TO? 

^ciRi i8-r Hitm tt^'8, R?TOT'®, JflR, ^t<l*i 


I 99 4 ^. <i)i(. iftf9 • Unive/rsal History of Music (1396). p, 150, 
««I Ibid., p. 168. 



cfcn «mTif ^ i 

5«n—irSrw ^iw (^«to.i8«^ #•), caitTfsi 

«c^5[c^ (i8«»*i«i« It'), c8iT^^5^'f%-c«rn (i88«->«^> Ir >, 

( >8»*-5t4»« If ), '€5fm'«1 SlfltJt ( It* ) (St'ff^ 

siJR^fhri ’Tt^^r «rFr?r^cir i 

Itirc^ c^9rf^5tc*j? crtc^? 

C^tR ^onr'S’Rr ( Church music ) m 

^53TI (71* Ji’nni «r^5i i «rfc^ srt^ 

Ti isi5®i*i fk^ I it Itfetc^ ’?c»r»p^tc# 

Tjigm «ii:|f^'« '5mu ’rf^Tc^ 

’^WSi I ^fsT '»t%fft CT’ 

’pni^t^f I >t 0 0 

ItiTTff ’ItCii (Italian School ) I i*8« 

ll^tr*«f fiift *Rif^ 

^ I i«^8-i«»8 IfStc’^r? mtwtisi J?iw 'srtif >iiwf 

^ CTW Tf?, tfjf ^tf5^tJi-^*r7RT? »lft^ 
(Masses) >4^? CUT^t? Frc^« 

(srsf^'s I 

s4tf}^ 5t«.-i4»i^ C’lfaj'iisr jttchi 
♦rt*FT'5r I 'SWnT 

ui^f5 (c^l), 's # ’W^TC’B K 

cf, Itti5i iM ’n^r? ^tmc^j wi^tc^^ c^ 
?ii*f '6 «rB8pi ^1 <rf^T^[ ^'$‘'’rfJi '^T?Tc^?f ^c^Ih 
’wj ^ ^ r* 

'W*f^ ^n?n ^ I >t>8 Itlft’? c’lfji i«» ’^^?r ’fW’itfif 

f^f»i»t-1%-CTfir. *af^f^'8-i%5i;*'?rt«Tf^ <*(^^5 ^*i5'i-’iw1r5?f §^1%- 

«8 1 (T) captoS The Story of Music (1002) p. 63. 

(8f) of. The Musical Composition (1949), edited by A. L. 
Bacharacb, p, 96. 



’IT’R I i8lr«-it8«» WPVS 

^ C^tnr >itf^ ??l C^1 

’I'm,, -stt^r •fl'fRs'e f|c»Ri ct-’rct 

CflWl *tfiR5wf cvr?m-’f«?fc^?r ( choral ) ^11 

^ FtCM «rf^ ^ I C»J-»RCf 

♦rtwi ^5tc^ vn^ 1^ti> ar«n cti i 

^4?5| W C«tC¥^ ^®R'«C*t?«!1 

f5?w ( i«^*-V(tb-* If’ ), &Jtf»R ( %•) 

< i«8«->«5^* It' ), (i««b-i«b>o It* ) « ^ It*) 

5F?l^5l Ff^ I 

JtTiTR ^ litt? W (mt^'T^ 

<?lTt1Nt^ ^ It') '6 OFStf^^ ^tC'Q^ (i4»bt- 

i-Mts It') ^ I '6 ^rrc'Obt wmr 

5{5(C«f?*n I ilo^-ibos »lfl?tC^ 

555(1 ^5il >ib-fl> fw4t» b-a^ 
<mf5tct^, »8f& 58f& Jral, 88f& c^rtitt^, i>fi» ’^c*Rn, 

s«f5 8.of5 45*x ib«j5 1^4*)- 

^i^us <rT^®r'« ‘C5^t5-fsr^rat^’ 55:115 

C5t5Tt1»5 (Mozart) l^’t I 
^f5'$ fe«T:t 5131 «« 555 'Hk ^ST 55t55 5Wr^ Wl5l- 
5«?|C«5 5f5C^ f^f5 ’?/& ^C55 I C5l5rrc1?5 C«ti 

5^^ % RRi ( Masses ) I 8»f5 PrH^ 5551 I 

5ain^^C^ 45^ « 55C5^ 'ilt ^’5^5®1C5^ 1%f5 ’l^lbRl ^5C^ 
•515:^5 I 55 :^ C5m «rrft5 ^1^5 «K55l5 ^®5 «f1«l 5«I»15 
^C55 I It^ C5^C^C55 {Bdetfaoven) I ^R- 

5ltoT5 5m ^ C^C5 f^f5 «?t5C5 «*f^ 5l?5r ^fe55 I 

f55lC5imit-5«?)m5 55f^ f^5lC5 f^f5 55ir 5W^J 5I5C^ 
«*ff^ 5m 5FC55 I C5t^K«Pt5 «lim C5FlC5f% ( ), 

k5f5 ( iWrt-in'b-) C5'9l ( ), fejlfW ( ), 



©« 

■C?ltCT^ ( ), It’) '(ffff? 

Iff » 'SCfTTf (>Mr«»->»r»<i ), ( Schubert—), 

c’fC'a^rnsf (), 

< 5b-.*-Sb*»<i Ir ), C?lTfff f%iJl ®Tf® ( >lr>S-5»*> It* ) 

♦tl-ernST 'ST'STfCfF 1 '5T5T^ 

ffwrm Pit»r '« -e 

« J 

Cft^l, 3FT^ Cfcn 

c^tt^Wf firc^ f^9f »fcf pTt^a 

^’ff ^*<(1 CISC'S ffC^r CJlCfTf ( Nero ) sf^f ’ICf »KW 

c^ff^T^ «{lT5icwf irrc® f^fCf ’ic'^f^sr i gif 
vilf nff5f frcf ; “In the first ages of the 

church, music formed an important item of divine worship, 
and it is supposed that it was the soiemm music of the 
Temple, derived from the ancient lews, and communicated 
with the paslms, to the Christians, by the first teachers of the 
religion .**• 

^itsi-Frc^f *tfi(9|f«t’® I 

tvt'er5tf>TftC»lf ?rmf[TrC9I villTC^ Tf>JfTJiPl’ 

{Cantus Ambrosianus ) iftfTf 

fntfJii C>i^5Tffi» «rtJrrf^fF Ti fiff-R <rtc^ (authentic 
or principal modes ) : C®tffft^i (Dorian from D to 

to d), W^fR (Phrygian, from E to e), vojtCftf^fR ( iEolian, 
j from F to f) '9 ( Myxolydian, from G to g ) i 

■affkf'fl Ftff^ <tic’?f sit«i’Ff*i ’PCfficsfJi c«}tc^K fi -a^Pi, 


«< I Of. 9f Mff: Univeradl History of Music (1893), pp. 2d0-*^3l. 



«8 

fa[r®1^TI •« ^n 5^<’ ( protos, 

deuteros, tritos, teiurtos) I C’tT’t CT*^ offtTf tt^ 

N 

<itcfeir c^Tst’? '«i’R^ 4f’»T*r ’fOR i c*it*f 

f®hf^5TJT ^ ^C93^i citc’ttfireTs[- 

( Plain-songr ).vfig W9 ^ I ’tttlf 

'srrc^ti trr i 'siTc^^-f 

( Arezoo ) ( 5tc/) fn^l '®^C^ 

^5? »iflf1^«it?it?r «R'3R ^tiR 1 ^T?r c?rt5i «c^R 

^ cTtn m I ltt|^ is’n 

C5imf^c?n c?Ftc?rt^?r ^flifi?;- 

’«rWt^ 

Ittli iato-isa. 3irfTf!:'&5 

( Neapolitan School) <2R'^^ I #§19 

^?P \ 

#% i»r»r ’I'sc^ tstf^®T9R 'ar|rf9 ^ 

«9^t <iTc?? ’iwj f^9 '^■nrrwc’ii (iv«-iir«(t #•), ^cfRt 
f’lfff^ ( i<^%b'-ib-»» #• ), f5l€«Tf9-^lt^1-C5JTRT5^f5r, CT^Tf^mcsit 
irrcwif^f^ (#•), >1#^ (i«io%-i'^b-8 #•), 9it^c5ic?(- 
^tliff^ ( #• ) ^iR I #§19 '»t§R^ '« 

’TSC^ 'SiC^^I, femR^silR'SI (iff^«t-^T^^f ), 

's Rf®i{ ^T» I ’i«f^r5?r 

Cf*r j C^«tR<fT?r €^^9 « 'ST?«R*t I 

il c^»ic^ II 

^9C9r cf^^i ^rf?, 5i^lr®9 '’srRrr^^ 

«fr®i’F c?cn9 Ji^«t's1ir ^nif^^r oq^t *tf?59 f»iC9 

*f1^RI « ir9[9rTi:99l ‘from abroad’, ‘from the East’» 

'from the middle east’ (£f'fI 
(SrRi '*'91 ‘Eastern music’ *t9"^9 '*1^# '9ll I 

f®. ?rrf^9R Wt9 f^Tic^r^ ar^icf t 



'‘Russian national music owes much to the influence of 
native folk^music, and also of Hastern music* ('*'• c^, 

I ^T^c^'e ^s,^ c?cn^ ^ cfcn^ »i^c^ 

«rt^i I 'srrcsftpin c?^ trr?, 

'5T3^^ vfl'SiJi ’TSI CT*r CT<JtR ’itf^J, ^t^T, f»t?r, 

'S I ^tf*lf^T^ ^lT’1t^l'« 

’^rt’or '«i?rr^ c?cH C’i'«t% i ctT^i, 

«i<Ri *i'Rr3'w*f f,f^fe*r, 

^rt’»n 5f?*i ^nifgst I 5it^ '« 

C’STt? ; “And the scale with seven notes and three 

octaves was known in India centuries before the Greeks had 
it. Probably the Greeks learnt it from the Hindus* I 
'Stf^C^^'S 'sry^T^ t “Greek music, like Hgyptian music, 
most probadly had its roots in Hindu music, or, atleast, in 
that universal system of music, much of which the tradition 
has been fully kept only by the Hindus.*'*’ 

<5: ( Dr. Burnet) Jfsir? ^*tt?r 

(lyre ) JIT'S 'ST? I JTT^ 

'5?1 ■<sfTT!T^ (lyre) STilC'Sir JltS 

fsarK1*n^ c’rstn^ii^ ^*111^ i <a1'¥- 
sT^i'SJic^ ‘iiwft 's Jic^ sT?i:^Tr 

C’lff ^ C’iC^ C^f 

c»tt:? '$t?f TPS'?! 'Q 

I ^zm (Tf-tat ^c^icwJT: 

^9^^ I Cf. A Survey o1 Tiussian Music (1944), p. 11. 

I Cf. Introduction to the Study of Musical Scales (1943), pp^ 
159-160. 



'*‘In the time of Pythagoras, the lyre had seven strings and 
it is not probable that the eighth '^as added later as the 
result of his discoveries''"^ i 

"The Pythagorean elements, probably, can be traced 
ultimately to an Indian source." 

tt II 

?lTfn9H « C9|T*P ’I^ll5C’S fsf^ 

Iffll5 ibri-is-t n^c?p Tm i 

^!?efC5in ^5511 ^cirf^^r i c^T^i 

liillii c*r’?«tc’t 

^i:»ra ^R^t^cfir Rr^Pi:^ 

’^T?il fJicii 'sitc’i ^rc'® 

f^sT r>I<«tt!l ( Cithess, STsfH^ GusU) I 

mf®c® St®, ’f|sira2rc«f’n ^'«ti c^icf 

'stai «iicJ!f55ri ^Tai >f®F^TM9 
<tst« i.?I »I®C? ’fsTT^ ^5[lfir?f^sf C’fT«PT^C?TC9ff5(?m'fl 

^ts\c®tc^Tn% ciFC^tfsat, >lr 

4f5fT*ii9^ c«i:^ 

*(f53^tc*i *it«Fii tfH I i»at 

^^ICSI aj^SfiiF 'SfRiflFl 

CT^i f^fsf ^C9ici^j[ 
'4^* i%ir n^ffsic® 


I Cf. Greek Philosophy, Thales to Plato (1943), pp. 45*46, 
Ni» I Cf. Arabic Thought and Its Place in History, p. 10* 

«• I Cf. A Survey of Russian Music (1941), p, 17. 



WCfJT f^c^ ( Kooyaf or Kief) *ITC®?1 f^iffear 

^ '6 ’fl*i{?r ’JPT^T?!'® «T5ir?1 I' ’ 

«f^fM ^ff5, ntf^TTiT ^tf?'sr c*it^“ 

*i^t^ 1'aft’is*! ?f^«i <6 ’^^cf*r c’ifc^j 
af^CX « C^t^ *« *101 TI^^1»<jB?T5j^'« ^t5 

C^fCV I illtllf >»Sf '9 ^?[T«[^?[ Iff^ej- 

sffscT? fs'®* apun fl%ni ’tir? i c*! ^c?[ -e 

C*f^ '2f59rJr j%?i ( “At that time, there existed 

typically national Russian instruments, different from those in 
use elsewhere that came to be imported*) i*’ «T^5i 

C?U. '« «I5JT^ %, C®5ifa C^^?T C^Jf, 

^♦lTl'8 Oft*! ^ij?r "SllJ- 

%9R f5»l I ^ '6 C’l^^lTf^f CW^'®tCf? «3[«1 « 

<2f591^ f^fl, ?Tf^?TC^« 1 

C^tC9^ ^CoTClj^! "No a tual example of primitive Russian 
music is known * *. Countless references to the old mytho- 
logfical deities occur, and also much that would be meaningless 
expect in connection with sun-worship, tree-worship, and so 
on*|** ?itfH5l c^7\, 3t^5T cvm CWC*ITI 

e JT^tor^ <ft^1 f5*r anir i «ff?T?r 

arnTtii 

c>)^ f^^rre^ ’ll! sri i 

C>i^ f^gpf c,4}5*ri 


8J I ‘‘Other evidence is provided by sculptures, frescoes, and 
BtmUar monumentB, as well as by writers of different periods. In the 
tenth century *.* • used by the Slaves of Ivouyaf, or Kiel.”—A 
Survey of Russian Music (1944), p. 18. 

•% I Ibid., p. 18. 


9v I Ibid., p. 18. 



( Vcre importation from abroad") I C^T*r, ^«IJT'9 

'« *tt5ra?r JT^»i cTc»nf f"fw'« 

»iw1m ^?ri ^C9C5, 

^rstc^fr c^r\ c?% 

^■nr *(TciH {%, ^<15 

cfcnii ’SL'S'^ci i 

lillff c’ft'Pt^r f^c=? '«>icflr ’icw 

Tr^Wts^^T^Jl Ji ?? I C»f ?®T, « 

1^f%« •5n®^ClS|?['« 4fT5a(^i I f^*«« C^tCn 

(?pa?RC*r «iff*f^ i It5|? 

itn cn^atc^l ^iTfn^TiT ?9 I 

c^ ’isicK ?jtf^5i?r t'stsfi, ^Ts^T^, « 4>r5T?r 

C^WC^t^ >^>1^91 OTC'lff 31«ftc«5 

•ffai ^tfnfT^ ^caf^ar i ihT'Q '«itf 

^5 ii’ncnrf^pai ^tfsi'scmc^iTJi; ^tli 

I c^i^ oq^f5 capita 'siTcatafii 

I l^lta i8»» ’a^c’f »!P\c»?ta JiTc’i '«i^imt«r^ 

^ta ^f^ta »fc^ ^1-^i^a^r® i (pT-»i3ifca jjas® c’?T^-5iTC’f9T 
^a ««Tn ^tc’3 ^itaa^ i i«»*t-i<9»^» If^Tc^ 

f^fai^-ff-t's^c’lt^Tcaa at^ai^Tcer 'strata’it^t'ST aatcasa 
^a^ ^51 i4»84-^«»i5» #^tcaf faatcsrtfsca^a atacaa aaa at^^f^i 
cfcna ac^ atf^ta '«ifa« fafa'5'®a aa » irStcar cat^- 
faca&Tcaa ^ai arris« acffaata aa*fc^ aca catM-^c^ja's 
isrsaa ^a i irttcar faJTa-fa-cst:^ aaa faca*r 

caca awa 's aat^Mca atfnata ^raar*i aai ^a i 

acatc^ afaataTac*ia csraT^?^ stf^is ^ i 

«lilTca fafetaX'^ a^^faata aaa carar afiia^ aa i 
i‘8. UlTcar aiarwt'iiitraa (Anna) atar^aatcaaal^can<2rata 
nt« aca i i^8>ois»> Iritcar jraraTf viifnartcawa aaa 
aw^^« atfnata aat^is aa i arfcnfaif-ff-c-src^a ’^a 



{ If*) f^»T i ftcT% 

f^m^^iTir tfmTa « c?%-»i^m ^mw?r 
( Pashkevitch ), (Khandoshkin) 

I ’5^'s ?rTfifl'nr 

wrtt*i, «rff% f§?r I >*n»- 

Ifltc’ir ?rTf^?it^f fnift rrc'QTf^^i; ^^r^Tcf^f 

I «f^r95tC^ ^’t?l1->r^fC'35 '*(?fkT5f 59rc;5 «(tC^ l i»r%> 

Itto 5ijT'8-^^{iirPt^^^ ’Tc^c^t'sf-c’tW^^ «•• ^aif^ 

miTcjn ^ I c»f c^n apmr ms i 

cmc^r c9iT^’iftc'$?[ m??r mf%?rr^f jf^rnTtac^f^r 
c’ltc^t ^afa[ I '^f^5Tr>iaF ^t^c«tca!Tcalt'«’ ’i'«rc<f : 
■“The most important point is that while foreign music and 
musicians were beginning to spread musical culture and 
fashions, native folk«music, instead of receding into the back¬ 
ground, was holding its own in all classes of society, * *" I* * 

ainTa'i 'sita's ’aitmca c^f^i 

ffcaf^’T m'asiff « af’i’tata'i atf-iata 'Sifa^t^?lc<iii fs'sa i 

s SC31CI, ^ca '®Ta «fff^, « 

ca%a m-prsi atata^ ^i?ma^ i 

ajatwa 'siartar crc’na i ^aa^, 

mtfswf^ai, caRf^ata, ^tmarnTts, cmi^, 

^TatamT'^5 'e mcafama fa^a c<n:M a'^c'sa apafam^ acac? ui^- 
‘^la^ a^ area fafsa « ^ca mai ’lamcaa 4jf% car^h 
’^31 am catca ^ijaf^a aw ^ scac^ i 

I U 

4faata'sfaataa ca’aafaa acai aalcasa < 2 raTa 4ffa aawa am 
ata I maa, ata®, ^tata «rf cacaa a^hs arr^ama cac^ 


88 1 Cf. ii Survey of Russian Mu^ic (1944), p. 23, 
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aasii c^Tca ?r:^ ^cfa m i 1^ 
isi i»fiK^ '*^tc’f *f% juflr® t%a brgr i ^^ri« atstf^c^ftfar^a 
inratCT ^5!%a5T cifTs i ^fa?fc»ia (Darius) waatnr *a> 

«R J!5(Tc^’n fwa i c^rtatc^'® ’^'»Ta 

I wa (Sassanides) WlW 

^n^TWi a^ic^li** c^wa (Fe'tis) 

«rt^8 acw '5tir®*ta a'ftc^a farna «aa< 

fir^r I aiWi:? ’iTa^ « 'stac^a awr 

fafa'a^a catatcata oqa? ^a^a^ cata a’^raa batata atawr 
c^t5f55T ca^ cata’^caa ataica^ i 

arara ^[aaatacfa 'afeatcaa aq:a fal%a faainia fafwr 
's ifa faal aa tiia? \l5caa acaaatfa a^'Siia a^l catafwa i ^a 
ca^alscaraa <ii-aarat acacia s "* * it would appear 

that the Mussulmans conquered Persia, Saad, the son of Abu- 
wakhas, wrote to Omar ( who was the second Caliph after 
Muhammed ), to be allowed to send a number of books to him.- 
* * that the only musical work now known to exist in the 
Persian language is one entitled Heela Imaeli, mentioned in a 
catalogue of MSS. appended to Mr. Fraser's History of 
Nadir Shah.”** 

^1 ( Gjemshid or Giamschid ) 

♦mtra ^c?jt i ’1t?i^s 

rwvni^^ I (Anim) 

^tc?i ■sj’fTJt 

GftwTC’nr sTF^rJi f^9f I 5r?f C^t^i JrsfS atTfC^RT 

(inodes) ^«I1 ^c?r<f uit> c»j^ i^sfS c^rpft^ 

f5lfsi TftCiR?, 5JtWtf5 5f%>nf5 f^arfiTrJi « CTH 


84 I Wii lijsf, • Universal Eistory oi Music (1806), p. 93. 
•• I Ibid,, p. 93. 



Tl ( "distributed, according 

to an idea of iocalitVi into twelve roomst twenty-four recesses, 
and forty-eight angles or corners*’) i 'SJ'iTJi 

c'lrvr^fsf^ artsi’R*) 

f^9T« 

UJ-<(«C5f5 Jift. I cw 

c’l'htlcra jrtTfif’itcif JiTsi c’ltirTl ^ ^iTsRCfcn^r 

irr»t? ^1 >rf9r’?t?T’f, 3 Tc«i^ 

?IT^ 5(1^1, »iwtct5ir ®TCSi 

^«r«r I ^T?r (History of 

Persia) 

fnsr-ff^lTC^ *(tC5rJi I 

: “They have a gamut and notes, and a 

different description of melody, that is adapted to various 
strains, such as the pathetic, voluptuous, joyous, and war-like. 
The voice is accompanied by instruments, of which they have 
a number > but they cannot be said to be further advanced in 
this science than the Indians, from whom they are supposed 
to have borrowed it” l“’ ^T?’f)n JilfV 

Snrc? ^ilT? 

(Sfssf^'e I ’SK ’ic^ ^U’S- 

iif& ff^r \ 

C3FT5lT^^ ^1 C^sr "IfTil 
>%f& 5itf^ 'ST’t ^^11 ^C’9fi?*T I’*' 

8i I Ibid., p. 94. 

%\f \ *** * that the compass of the octave was divided into 17 
intervals, there being consequently two intervals between each "wholo 
tone; in other words, the octave was divided into 17 one-third 
tones. Towards the end of the thirteenth century, however, some 
theorists adopted a system in which the octave was divided into 



^m<ft!l I C^r® ?T»IT^ « C^PFCJ^?! ^C’lfW I 

<’iHrrtii ^*ni ?Tf^c5 ’p?!**) ’ff^ai c^w ■« 

I »[tirl f5»r • 

??rc^»r?ri f^fsir cai%c^ %5r;j i «tmr sic«(t c^V®r^tai 
< Mewlewi ) ’T^’TS'S! I ^iPWOf ^W8 

^tT^T I ’ttJ^ '^tCflf ’ft’Rfa f^ST I 

«jT?rc^?r ^-3rer?Tc?^ ’^ft'^t^rtcwcnii ^t^sicr^r ?n:^l f|«J i 

fs^?f 'iit ^C'®J5 iS|59rH i wn- 

C^nC??r ^4, '« ^?l«f C^TC?f ’ITC'^& ( Lucy. 

M, J. Garnet) ^C^rcgJ?: "The use of vocal and instrumental 
music by this Order is said to have been adopted by its 
founder * ♦. The orchestra of their chief Tekkh at the 
Konich is composed of six—the redflute and zither, the rebeck, 
a kind of violincello, drums, and tambourines* In 
generality of their Tekkhs, however, only zithers, reedflutes, 
and small hemispherical drums are used. The music of these 
flutes appears to have a singulary entrancing effect on 
the Darvishes whose exercises it accompanies” I *" 

3tc^ =?<S[1 '«iTC5 

Ui?it « '*f« (lyre) *S1K*I 

cn I 

*rt^ra) i Itti? i8»r *r^:¥ 

fifft« {Mirah-i^lskhindir) 

’fR'ST? ’?‘*f avf 

«fWI ‘5T«J { Chang), *m%* 


twelve intervals, like tbe semitones of the chromitic soalo of 
Europe,*"^Universal History of Music, (1896), p, 9o. 

»3» ( Cf, Mysticism aneZ Magic in Turkey (1912), pp. 109-110* 



8® 

Hunk) I 'srait^ %’ (0«£f—Iute)i ‘'^atcn’ {Schtareh 

—guitar), ( Tar ), 

^C5I^C^5tJ I ’TRC^ ^T?|^a f|*f I ’IH'S- 

cfirJi-^%^9 ’Ta^rs'S' ’»rnr ’t^c^ru ^tc^ra^ 
w(wti{\ c^^t^r, cnt^ 'Q 's^ta 

»irt^, '« atf^^if^r fk^ ^ i ^ 

^Frttca? f?c? 

’Tt^ I af'sa'of?! ^aTa«i f?ca ac»i:^, 

(a') "The prisoners captured in the Persian wars were 
toiling as slaves on the public works at AUMedina, and their 
national melodies began to attract considerable attention.”* * 
(^) "At any rate it was scarcely borrowed from the Per* 
sians, who have been claimed as the inventors of iqa or 
■'rhythm* by Ibn Khurdadhbih."* * 

(?!) “In 684, Abdallah ibn aUZubair brought Persian wor¬ 
kers to help in the construction of the Kaba. From these 
slaves Ibn-Suraij borrowed the Persian lute ( un-far}si )•*• 
m) ‘‘That the Arabs adapted Persian and Byzantine 
melodies is generally admitted."** 

^«1IC?C“I3 ^5C«fT f^fsi fnCSR 'siTTt^ 

: “The Persians adopted the 
rhythmic modes of the Arabs, although it was not until the 
time of Harun (786-809) that theyt ock the ramal mode. 
♦ •!*• 's; TFtTfn « 

'^pFCSi'S ^ I : 

“What the Arabs got from . Byzantium were the ancient 
treatises on Greek theory of music, • ♦.** “This system, the 

<• I Cf, t5S : A History of Arabian Music (1929), p. 48, 

I Ibid., p-49, Ibid., p, 73, I Ibid., p. 76. 

48 I Ibid., p* i06« <8 t Ibid,, p. 105, 
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scale of \ehich appears to have been Pythagorean, obtained 
until the fall of Baghdad ( 1258 ).”*• 

f%i ^ tfpfTf ^rrc5R CT, «^f5nr 

’ftC’31^ '5tJr35 ’TO ^*t'« 

^*tfflc«rr‘(T I %TC’im’T^ ’st?!w^?r ^itrm c^tnr 

^fr Jlc»ra Ttc^ ’i*?tc’5ir ^ar ^<1^’® <rfc» ^tcfa 
^ '(HI ’fraT^’TO 9(11 fca I 

il ^t»t li 

5ic^1 'srtafla f^asT*f « 

^»T»i’it5( ^cn ’i»\'® ’TT-ii^ 'B ’5rt?rf|ii ir^c’®? cafn 

<2f^'!5'^ Safa'S ’srfc^i'e 'srra’^tTcn ^«flc'®a i 

®t«1 wt'atcifa ’Taa (Arabian flute) 

^aifa f®9f I « <iTa9 c«tr^ '« ^afn^ai 

TRI ■« ^Ta^cifa f^r®® a^cJia '»iP?[ftcaT’i 

^c?r I*' ^T?c^ ftfsa w^il^tfa’® ’ttsri 'q 

r^?r, ’sfTat^'Q c^^ifst ^'*rT^'« 

^■WIC^ ^t5f% asaC"®! I Tf’tfTf »J^'®T5!%«TWir C’^SSTf5=f 

'6 ^iTcaja a’f’f c’lfatc^R'e 

« 

f^»f I Dtia itr^—b-oj* fuca? 'BfTa’ft® 3nf^r®a’ 

«ita ’i^c'sa 5ir®ii 

’fT^’ficJf c^ ^ 'acir? «r5vi;( f^5f ^5tc»f?[ f^f> 

6^«1, <i<i»5r, >« 5j?iii (Jitac«f!f sic^) I TOala TajrR«- 

Jilt’ «faw?r: Jek(C), Du <D), Si ( E). Tschar ( F )► 

e'b ) The Legacy oj Islam (Edited by Or. Sir Thomas Arnold^ 1931)^ 
p« 367. 

<11 W 4*1. 2St^; Universal Sistory of Music (1B96), pt 100. 



Pen. (G). Schesch (A), Helf (B'flat)i**^ TWW 
(5Tr«f5 fw^r I c?»P, 

CD E F G A B.flat(C) 

OOOOOOO dOOttOPp o oo 

b % « B « Ir » ^8 

^rfai c*rfJi c^t:?T i ^ 

^12ff^ c^9r. 

C D E F G A B‘flat 

OOOOOOOCIOOOPOOOOOOPOP p 

i ^ b 8 4 ^ Ir » io ^^9 ^8 itr ;f^ 

'« 5Tt^ «ri:^i^f5i:3 a^r«-T'^iT?i : 




C — « — 

o 

1 

OD 

i 

-s< 

D — * — 

o 

1 

1 

5f) 

E - i - 

E - % - ^ 

i 

F — « — 5t?f 

1 

F — 8 — n 

Q 

1 

6 

1 

G — 8 — *t 

> 

1 

1 

% 

A — « — <f 

B-flat— « — 

B-flat— 4 —fj? 


1 

1 


TB, J!FS J?ts( 'S »iCf 

fjfsr •it'eBl I ^rURh f“t^?f1 
^tc’f ; ^4'« ^3i-»i«?l'$, «j<ri ^ftCt ( telii) 

*« (ikaa ) | ^titi:5l?1 8f& 4f«(TJ? 

*9 ^tCTB C«fC=f ^Tcai bfS-c^rf^ ?T?lt5 'itT^ ^1 C>IT^ ( mode ) 


«► 1 Ibid., p. 101. 


I i^fi» CTt’PtC^?! ^ttfl1 <»fl?' 

«irre^ {modes) ^mt?r ’5rt?’?tir ’i^c^ «rrc? i <n^ Tt 

»i^<ui 'itcT? Hrf5 i 

’s; Tt^Tc?? -sir® »rsfc? «»1& <rti» ^ c^r^tcw 

( mode— *^00/) ^ ?5r 'S '5tCH? C^ : "thaqil awwal,. 
thaqil thani, khafit thaqil, hazaj, ramal, and ramal tunburi”**^ 
inf <»^ir ?n:«fl C^ltTrc^Rr TCHff^r ( Umayyad) 

CTt^fPf ( ramal ) (Ibn- 

Muhriz ) I Jl^c® { melodic mode—fl^bo ) 'e 

C rhythmic mode— iqa ) '^tC? I- 

^TfFm ( harmony ) ^T«^1 

Trt, C3T-<(?rw?i I Ji’ff® ( harmony ) 

'dtcfe^r () <2f59i^i <2ft^ jf’par cwc*!^ tif?« 

f«^ 1 <tm'®r C5Tf?i’at5T, ^f^T4, 

filfe5t5T, 'Sltsi?!! 'STtC’l^ t 

*tW'$l ^£ *ltf?f (Dr. B. Hubert H, Parry) 

£ "Ambrose authorised four modes the ( 1 ) Dorian, 
<2) Phrygian. (3) Lydian, and (4) Mixolydian—corresponding 
more or less to the ancient Greek: (1) Phrygian, (2) Doric, 
(3) Syntono-Lydian. and (4) Ionic. These were called the 
authentic modes •, Gregory nominally added four more, which 
were not really new modes, dut a shifting of the component 
notes of the modes of Ambrose } * *” !*• 

( J£.olian ) 'O (Ionian ) vrt^ 

( modes ) ^15^ ’?1^ I ‘mode’ 


«!• I Cf. A History of Arabian Music (1929), p, 71* 

I (•^) Cf. The Evolution of the Art of Music (1923), p. 41 

{^) : "m ^ W\’ 8 * 



<tT^ ’ift^ ^ 

mode-'ii?f Tfwtsrr *^' i 

•iiTlt»ISf t^!%lts? «l^ %SW«I C^tw 

’i'?li^'5 «rtc^? ’itw ^tcTf^ >^^1 c^^Tf?rc^fel I*' 

«imw ^ ^?1 ?pf? I 

-^cwcw^: "In Creek music, the general tonic was in the 
middle of the scale, • *. This led to the division of the 
Dorian mode, which corresponds, in the great perfect system 
( white keys of piano and organ ). to the octave E to E 
(ga to upper ga), into two distinct modes, ♦ ♦” i 
C5Tf?it^ ^rstCB^ i c5tr?i?tJi- 

mode ^1 E Tt C«IC’¥ wt?'® i : "It 

corresponds to what the Hindus call Sa-grama, the scale 
having the Madhyma ( mesa >, the modern tonic as its fourth 
note” I i 'Sftrt? 

—“then transpose the seennd Dorian into Phrygian tone 
( mesa C—Sa )” » «ITc^? iE^ *fT'8^1 

^ C’it^ ’ ( Eoiian mode ) ^itcsi I 

V 

( D to D—Re to upper Re ) (fifth ) 

( ^E5 ) ’P?! ^t?i 'Sn iE’f 

<ttc&^r ^tc^i ent^it? I'*’ 

( Iqd^al-Farin ) sz^ Cf«i1 ^Tti, 

< Alluyah ) 

'S '$t? ^65t^ c«!^^ 

brir cT^i 1%nfl5r i 'srr?ift?i «r»itJT «fT^ ?1 c>it^tsr 
(r*tt^ c*rtsi ^8 '« Sir I stt^, 

I Cf, Introduction to the Study of Musical Scales 

(1943), pp. m-22\\. 

I Introduction to the Study of Musical Scales 

sixth part, Confusion of the Systems \ 



-Sr 

's ^T^i-irtf’t^cT? irc^i i ^rrtt? C’rfvw ’^1 
«rfcN^9r:fq; “By the time of Safi*aI*Din 
*Abd aUMu'mIn ( d. 1294 ) these principal modes were called 
the maqumat < Sing, maqama ). There were also six secon- 
<lary mode called awazat ( sing, owaz ), whicn are stated to 
be of later origin than the principal modes. How far the 

branch modes named shu*ab ( sing, shu'ba ) or iuru ( sing. 

far' ), which latter became so popular, were practised by the 
Arabs at this period, *». Here are the names of the 
maqamat and awazat according to Kitab-al-adwar of Safi»al- 
Diti Add al-Mu’min •• 

MAQAMAT— Wshshoq, Nawa, Abu Satik, Rast, *lraq, 

Zirafkand, Buzurk, Zankula, Rahawi, Husaini, and Hejazi. 

AWA 7 AT- -Kuwashty Kardaniyya, Nauruz, Salmak, Maya, 
and Shahnaz.** 

"s; ; "In-Al- 

Andalus and North Africa, the modal system appears to have 
been different from that practised in the East. ♦ * Accor-* 
ding to the Ma'rifat aUnaghamat almthaman treatise, there 
were four principal modes (usul), viz., DU, Raidan, Mazmum 
and Maya, From these were derived a number of branch 
modes {furu) as follows: 

DiL —Ramal al-dil. 'Iraq aWarab, Mujaunab al-dil, Rasd al- 
dil. and Istihlal al-dil. 

ZAiOAN —Hijaz al kabir, He}az-al-mashriqi, ‘Ushshaq, Hisar, 
Jsbahan, and Zaurankand (sic). 

MAZMUM— al-husain, Mashriqi and Hamdan, 

lb's I Ct. {^) A History of Arabian Music (1929), pp. 213-204, (<f) 

ifWlStPW : '8 m’. (>•»**>, T 8b- 



MA'iA—Ramal aUmaya. Inqilab ahramal, Husain, and 

Rasd. 

There was also another principal mode called the Gkaribat 
al-muharra, but this had no branch modes. In ail there were 
twenty»four modes."* ’ 

’Tf*6-m The Rise of Music 

in the Ancient World The Greek Heritage in 

Islam TOctf '"iTc^lTwrl 

'STIT^^ ?fi*f 

( "the exact counterpart of the Indian raga: a pattern of 

melody’) l : “Maquem is, like raga in India, 

the essential quality of a melody. * * *. On the other 
hand, the Arabs—like the Hindus—have connencted 
certain maqamat with the hours of the day and the sings 
of the Zodiac •• 


Maqam 

Sign of the Zodiac 

Time of the Day 

Past 

Ram 

sunrise 

Isfahan 

Bull 

— 

‘Iraq 

Twins 

nine o^cIock 

Kucek 


— 

< Zir^^efkend) 

Crab 


Buzurk 

Lion 


Higaz 

Virgin 

midnight 

Buosilik 

Balance 

afternoon 

‘Ussaq 

Scorpion 

sunset 

Huseini 

Archer 

night*end 

Zangula 

Capricorn 

1 

Nawa 

Water^'carrier 

1 before night-prayer 

Pahawi 

Fishes 

1 morning 

1 (’?) Ibid. pp. 

204-205 ; (St) ^ 

C^. 


’•i’prft?! nfttrs f®a ar-im i ®: ^ s 







«• 

CTT^t^ ^1 'rrc&9 % c^Tc^f'9 srr^ ’Ti fl»rrt^ 
c’ltvf’i ^1 «n^ vii^'N va^ 'Q I 

«rr?t^1 WIW^^ C^C^ Wt^, ^ItCTRT 

-srfCJnr ’itre ^ Ttwar# ^ i «rt??w?r 9ttrR? 

^canr ^IW «% 'ST’l «rtc^ al-ud—lutt )» itanbur 

—piandore), CTHTf^ ( qanun^plastety ), ?1 CT {qusaba. 

Of nay—flute ) ( tabl —drum ), {duff —tambourine), 

( qadib—waxid ) «{'ff^ I 'sit^lC^Kl ^ we*!? ’It^f 

'« TT’BltC'® 05?% 'St^lTfW I C^ Tl ’TNf^ 

CT-WS (zamr —reed-pipe )» ^ (bw^—horn or clorion), 

( nafir —trumphet), '3^ {tabl —drum). iTt^t^, {naqqara— 
kettle-drum), ^^11 (^flSfl—cymbal), tsf^f^ 

I** TFrtH : “That 

Arabian music was influenced by Persian, and Byzantine prac¬ 
tice is openly admitted by the Arabs. In turn, the Persians 
and Byzantines also borrowed from the Arabian art.** 

^T3f^i c?"i^ 

-iK^ ^TCf ^mcT9 3i<l!f^?r ^tCf 


“On the contrary we know from the Ikhwan al-Safa that different 
types of music were to be fbund in the two countries. * * the music 
ol the Dailamites. tbe Turks, the Arabs, the Kurds, the Armenians^ 
the ybthiopiaus, the Persians, the Byzantines and other nations 
who differ in languajxe, nature, morals and customs*’.—A History 
of Arabian Music (1920), p. 2U5, and Ikhwan aUSaja^ Vol. I, pp, 
92—93 

\!»« I CJ. The. Letjacy of Islam (1931), p, 359, 

I Ibid., p. 357. 

*•> 1 STTE 31 ^C?W ’P5ir$ Plot C31^ ’HCII'l km sicsicm; "Tho 

Egyptians borrowed from Mesopotamia and Syria ; the Jews from 
the Phoenicians ; the Greeks from Crete and Asia Minor and 
again Phoenicia ; tho harp, ^the lyre, the double oboe, the hand* 
beaten frame drum were played in Egypt, Palestine, Phoeniciai 
Syria, Babylonia; Asia Minor, Greece, and Italy, The Egyptians 



4 i 

nfli I ^ «tw? ?rrc^9 '« 

^?{»Ri*i irtiK 9Ti { i»sf 

^fVi ^?i «r'5tf^^ ^w1%9r I ?c?T% TTw^ 

fi»^ Ti ac^^i f5(i>ti. ^ 

WTjfhf TT^ {al-ud), (rabab), iqitara)^ 

sfflUl {naqqara) ^t*lt^»rrc? 1“' 

ait-nc’f ^TC9t icaTc*f ^ c^a*T f?»rrt^ fHarai 

( cithara) «i^tc^fa ( harp) 4f5*rJT i ’■rtac’aal fif^, •TFT^'anf, 
4p?% ar^m ^atc^i '^t»i?t^ ^nr i 'sr^ uhfj^ta acait 
’i^scw'Q c^si^n c^t^ c^t^i ^f^f»ia?tT?r >^-5r>r^ 
Tfirm ^»iaT^T^ ^caf^ i va^ai ct, 

’Rca ^taca? CTC*ta^ »P^ar t^r 

ataf^’i I 

II IliRWW 5i#te5ar fappH || 

58’a->^’n »r3c^ a^c»ia at^jraa w a^c'sa 
wra’® I •fT'^i a«?)'®’Tf^ at5a'>iia 
I ; “Chinese music can be traced back to 

the Shang Dynasty between the forteenth and twelfth 
centuries B. C. Japanese music began only in the fifth 
century A- D., when Korean court music was adopted."** 
•ffs's «f^C5fa (Gulik) ca, i^lacacn ca 


called lyres and drums by their Semitic names, the harp by a term 
related to the Sumerian word for bow; the Greeks used the same 
Sumerian noun to designate the long-necked lute and adopted a 
Fhoenicien word for the harp; they gave the epithets Lydian^ 
Phrygian* Phoenician to the various types of pipes; indeed, they 
had not a single Hellenic term for their instruments and repeatedly 
attributed them to either Crete or Asia’*.—Tj^te Rise of Music in the 
Ancient Worlds East and West (1944), p, 63, 

'ijb-1 The Legacy of Islam (1931), p. 373. 

»i»3» I Cf. The Rise of Music in the Ancient World (1944), p, 135. 



<t^ 

( folk-music) !% 

C»rf^’(«f*l^ f^*! ’I^t«(t?C«Rf (popular music) >i)^^ '®tit 

Tm c^TJi 5 ri ^f^arr^ ’wrtw ^ 

c^tr® <111:111^ I’ * 

CM\Z^ 5!^^!:^ arr^wij ®ic^ ^ifTfs’afv 

I ^?i'®^T^?Jt'e ^cir, 

"^oi^ Ti '^tnit??‘i-’8Rc^t?«ic?F^ ’rfl^ ?car 

5jfl'® 5it?jrw ^^cuir f^f^si. 'sn^rluT^ ’^nr'e 

^'HT? c^t:^ «rpFTc?i ^T^c^iTf isT’^tn *m 1 

’ITP*! I “Music to the Chinese is born in man’s 

V 

heart. Whatever moves the soul, pours fourth in tones ; 
and again, whatever sounds affect man's soul*' I CT 

aiT?^ 'si’fm 5iMJr •e 

f^fsar <^1^ 

^t9 ®T?r^^’Ct9 'S 5fCTf I ui^jgr 

c^, ^Cii9 f^^Tc’*nr 

'srrcf «T^i^ c«f^*ti I 

’?1S ?C?C^ ‘f>iiJ(’ ^1 ‘fjfJiTt’ (“The word 

of China in probably derived from Ts*in, the name of a 
dynasty, which ruled over China from B. C. 249 to A, D. 
220.) P' ^Tc>ra si^c®? «rt^c?T'8 ^ 

«rff® >R*lfl?n i 

■^sn c^ ‘^tC^R-f’, ^1 ‘f^’ I ^t»fC 5 r B^lHTil 

«ft^5T I ®5 India and China 

^C?f^ C^tC^ ^CSTCfJi; “It is not mere accident that China 
is still known to the outside world by a name by which 
India was the first her ( China Sanskrit Cina —f5i;t) and the 


■!• I Cf. Gulik : The Lore of the Chinese Lute, p. 39 

I Cf. «f®t5 • Indian Literature in China and the Far 

East (1931), p. 2. 



Chinese nobility is called by a name derived irom Sanskrit 
( Maudarin-Mantrin )” | 

^si^ f5[r?rp ’it’Pi wtJT ^c!r 

I^JTfifT I : “As for the interchange 

of culture betw^een India and China, it has taken place for 
more than two thousand years. * * The early facts concern¬ 
ing India and Chinese relationship of culture are found in 
various Chinese books, such as Lieh Tsu. Chou Shu-chi-yi, 
or the Book of Wonders of Chou, Lie Sieri'Chusu or the 
Biography of Fairies, Shiho-Lso-chih or Sketches of Buddha 
and Laotza, Tsi Lu or the Seven Records, Ching-Lu or the 
Classical Records. Fu Tsu-Tuug-chi or the Account of 
Buddha etc. * •” p* Heart of 

Heaven -f5-5T'9 (Prof. Liang Chi-Chao ) 

The Kingship between China and Indian Cultures 
fs^TvS -^ ( Chiang Yee) C/unese Eye ^ 

India and China JiN Chinese 

Sculptural and Pictorial Tradition f^nrc^P* ^t: 

’Rr^f<r Entry of Buddhism in China 
A Short Historo Chinese Civilization 

I Cf. Prof. Tan Yuh-8han: Culture Interchange, between India 
and China, pp. 6-7, 

^>9 I Vide, p. 155, 

«»8 I Communication began to open up between China and 

other countriea of the Far East, India and Persia especially/'—p* 24 

I [bid., p. 29, 

*\'h I **It seems now within tho range of historical probability that 
China came to have cultural relations with far off Scandinevia 
through Siberia and South Russia/’—Cf. Mohabodhi Journal^ 
Octobar 1938, pp 421-422. 

I Cf. Mohabodhi Journal, April-Juno, 1842. 

I Cf. p. 197. 



48 

Indian Literature in China and the Far East 

^csRr 'e*nr 

«r®t5» »prcv ^c?icf3T i 

WJSif^Ti, ^91*1, *tl^n ^1 *rr?rra» (^tI— ot^i, 

'9 ^ifptrsi? «i5rty ar^ ’iw ^c^nr cTf»np5 
1^? 1 wftF*! '9 vD^ ^9 ’i'srst? f^*! 

s^ir^f^’r I c«tc^ ^t?, Iftm i»r?wt5(^ 

'9 ^-c5T<ItC«?) ( TseChuang ) iJWI ’1saR*l-^MtC? 

ffVi-^u ^ >r^ ^tf*n5 ^ I 

f^?9 ^mus ^>mr ^ I fF^t®^1 ^•' 

<1T*Ff^ ’SfTf^lHR '®tf^C?r ffW 

"Han Wu-Ti or Emperor Wu of Han Dynasty of glorious 
name drove the Western tribes out Kansu and found a route 
to India, instituted a kind of Royal Academy,’* 

i«kr i^tr^r ^taF5(«i vw\ 

m’Tr’rrPi irrBfTsfsTif hpfl- 

TT’TR ’ttitJi I 6t«-pR:?^ cn’ »T5rc?'art’P’ttf^^stcJni 

'a^TJTC'® 'e <ltc?iH 

'$f?l c«fc^ 

c^tBtsi «sir?f^?r fs'®? %i[ 'Si'^x 'srerT^r ctFJ« 

®T?rw^?r c^r^c?!’! i ^mtc^ «fn*fW9« 

c*rr»t’?i^ I «fnT8 ’nrt’it’t?, 'f^'fr^rr’Rr «r^f^ «f*Tnw 

^^9 'SFt’i wr®1, 

4f^ CTcn^ ’iw n'$^ ctc^ ll?t« H®cf? ’rc«(T i 

C^tC’? ( Dr. A. C Bouquet) ! “* • but only trading 


< 1 * I Cf. pp. 25 , 27 , 33 , 34 , 62 , 60-61 
\ Of. The Chinese Eyct p. 26 . 



Intercourse, either by caravan routes (which arc of great 
antiquity ) or by sea«borae traffic from a port called Eridu 
at the head of the Persian Gulf, which was a centre of 
commerce some four of five thousand years ago* 

cftn? nw flcuii ^ i va^ie 

cvcn^r 'ST^'Q^cq 

?tf»f So• ’iisii I 'arfcsl f^Rj?tC5i?: “A considerable 

Neolithic culture, datable at about 2000 to 150C> B- C., has 
been found in north-east and north-west and in the north-west 
has been found pottery resembling early specimens unearthed 
in Babylonia, and dating from before 3500 B. C, This culture 
is regarded as the eastern expansion of a great prehistoric 
culture-province, extending from Central Asia to Iran, Syria 
and Egypt long before 4000 B C” csf®?! (Rhys 

Davids) C^T*! '« 

i5*lj^circ*r iftapfst'® i*'* ^t^ii« 

c«ii:5F c^% c«r*t«r«i:’® 

I Of. Compfirative Religion (194d), p. 13 j. 
t Ct Ibid., pp. 13M36. 

tr-D i * * it penetrated to China ‘^along the fixed route from India 
to that country, round the North-W est corner of the Himalayas and 
accroBS Eastern Turkistan. Already in the second year B. an 
embassy, perhaps sent by Huvishka, took Buddhist books to the then 
Emperor of China, A-ili; and the Emperor Ming-Ti, 62 A. D., 
guided by a dream, is said to have sent to Tartary and Central India, 
and brought Buddhist books to China. From this time. Buddhism 
rapidly spread there. Monks from Central and North-Western 
India frequently travelled to China; and the Chinese themselves 
made many journeys to the older Buddhist countries to collect the 
sacred writings, which they diligently translated into Chinese, In 
the fourth century Buddhism became the State religion”.—Cf* 
Buddhism, p. 241. 



I ^ Tf^'9 (Sir E. A. Wallis Budge ) 'flu'll 

^Wi:^5i !’'• 

i?t 5it;rrsitf% ^CT’?«r»r 'sf?^ T^t^icfcn? 

•^pjifl *lf59|f*f« ^CUflan 4fC^t<J5W (?T 

afJfCW ! “In the third century A. D., we hear 

of Indian families settled down in Touen-hoang. It had 
already become a great centre of Buddhist missionaries 
at the time i*'* CWfC«? 

Cf\ I 

ffCfl ^CSffesTJi ^TCf? ^Tfsf 

c^9f: (lltifl(«>»■> C’lH^- 

( «b'8 IflT^ ), ^‘fias'T® '9 ( ■•»*» ■ti^t’lf ), 

(■ItSla ), ( 8 Iff!). ( 8»4* -If: )» 

( SiS t: ) ( 8ii Iff! ), If! ), '®«f^|5i 

( 8'9> If:), '®‘f5:3 (8a« If:), )> 

{ <8« If! I, 9 9 (44» If!), 

«(I«Q («»• If!), «f'5t^?f ftar (If:) <2f^f^ r* 

ii ftic^ II 

f«PTtC«?Cai ’pfe^ 'Sl<(lt*t^ f^t^- 

f5-Ff9 Kingship between Chinese and Indian Cultures-^^tM 


b-s 1 “Uuddhihm was carried into Syria and Egypt by the envoys 

of Chaiidragupta and his grandson Asoka in the third century B4C., 

and there is no doubt that it made is way into China before the 
Christian Era.’’—Cf. Baralam and Fewase/(19i.'3), p. liii. Of. also 
SwAmi AbhedSnanda : Science of Psychic Phenomena (1946), pp. 
48.49; India and Her People (1903-6). p. 22C. 

I Cf. India and China, p. 9. 

►ei 01^1 “WPS « fm JIVT—'^?-*ffijpFl rr 



*1’?!^. Tf^t^Ji 'st^ '« >9 '«if%Jiii» 

ff^'®l •« ^«>mt^-^tf^ 'srtf? 95 :ri, c’fjtf^ « ;qT»r^trf¥ ’i*W, 
^'fsit^ll 'S 5t'3 

c?^f^?ji, fwtftJi*Wif^» ^rrm «rfv*iti?-^^i?f ^^nf? 

(^t^Tfif) r' a, ^c^ii 

^ •« f|3f sipix K 

■ftl^?T»J HT^I C^Ptcir : "China developed indige- 

neous forms and styles long before the Indian or Graeco- 
Buddhist art” I Tr*l^l •« 

5i? I 'st’i >€ ftcsn 

cf^tr^ m1^T, ftar, 

'srsfl 'e f^Tcg^ 'srrcm^^i cwc’w 

^ I '«I»*I5 <i)^'!t1 c^, “^Wir 

9tWT^ C*ff^t$?r ^5!^rfT 

« ■^5! <<.,0.0 Jfg^ ’^fvr «itCW! 

c^H*rf^?r f’S’^FT-sre^fr^ 'siTcw i 

^1 «r>'i:?r (st?!^ '« iTlcsiir 

5IWI >Sf^i9i^ ’'T^^fss^ ^115115^1 5?5Tij tc»fr9 

flw ^tctp Ch^ 5t^C'*i^ TJCST 

'»T^«rf?i '8 csfii'n CT ff5r «r?it*i ^?11 

^55^ '8 «rff^?r '®C*l 319pt'SC’¥ 

»rt'5f5- 

dzm, ^1 ’tTC^f^ 4?it 5it:g C^T 

f3!i:«C5F '«iT?« c^wc5,1 va?r (SfJitsf : 

^'Thc Rishis used to sing those hymns with seven notes of an 


I ‘■wt^'-’itapm (’ll®!. iJi ’i’«ijl, ) «i*Ftfn© nfim 

s^tWK-fsif^ ’fm ^ I 





octave, I may mention here the seven notes of an 
octave in music were first discovered in India centuries 
before other nations had them and that the world owes its 
first lesson in music to India, The Chinese had only five 
notes. Before the Greeks and other Europeans had seven 
notes, the Hindus used them, and the Sama Veda bears testi« 
mony to this fact.'’*’'' 

^ ( kung ) ( shang ), ft (chi or 

chih ), Xiyu)'e r<fci1 551 ftrc?1 ( kyo or chiao ) \ 
ftlf^ ar?, '5^ '6 I (Curt 

Sachs) ’®'ft ftcticsH/* 


Notes 

kung j 

shang 

chiao 

chih 

yu 

Cardinal 

Points 

north 

east 

centre 

west 

i 

south 

Planets 

mercury 

jupiter 

1 

Saturn 

1 

venus 

1 

mars 

Elements 

wood , 

j 

i 

i water ! 

ean 

1 

metal 

fire 

Colour 

black 

violet 

yellow 

white 

red 


*tT5 ^c?t «tT5f5 <1^1? (scale) 

! “The scale is usually presented in the form kung (do), 
■Shang ( re ), chiao ( mi), chih (sol) yu (la), kung ( do )” t '315 
C*i)^)«csrf5^ ^iRl-3Ca5 C5 '®t5 ^155^ 

5C5{ 51 'fSf vrfC5 I '?C55 

: “* » it would appear 
that the ancient Chinese divided the octave into twelve equal 

I Of, Mystery 0 / Death (1952), pp. 10—11. 
t The Rise of Music in the Ancient Worlds (1944), p. 121. 







parts. The scale, as commonly used, consisted, however, of 
only five notes, which were called koung, chang, kio tche, yu. 
corresponding with the European F, G, A, C, D. The 
intervals corresponding with the European B and E were 
called Pien^itche ann Pierimkoung, respectively. F was consi¬ 
dered the principal or normal key, just as C is regarded, in 
European music. Converted into the 'C' scale,- the Chinese 
scale would stand C, D, E, G. A, i.e, the notes F and B would 


be avoided'' i* 






I 

Kung 

(C) 

- (Sa) 

- I 

=81/81 

11 

Chi 

(G) 

- (Pa) 

— 3/2 

=81/54 

III 

Shang 

(D) 

- (Re) 

— 9/8 

=81/72 

IV 

Yu 

(A+) 

— (Dha+) 

-27/16 

=81/48 

V 

Kyo 

(E+) 

— (Ga>+ 


=81/64 


( Seu-ma-Thien *115 

( five lyu ^1 notes ) - 

^-C^, (hwang-chong, thai-cheu, ku- 

syen, lin-chong, and nan-lyu) I 

'stirit’B ’iwtr® ?it9t-?Tf?i% 'siiarsi c^t« 

V 

l ( harmony ) 

C^'SKl TfJl I '« iSTiPf^ 

vii’ ir^^T«r 'iic^ ?»!, 

\ 1%^ '3t?[C5r6 4’# cfcn? ^r^^lrisir «r^T"f- 

'sif) 'e 'Stffk f%a I 'sTfitc^^j; 4^ ^f5 

^ : “Contacts between 
the two countries became very rare and that the two cultures 


»• I Cf. Universal Histoiy of Music (1196), p. *27. 

I Cf. Introduction to the Study of Musical Scales (1943), p. 74. 



took very different directions* I 

’i^i mu c?c“nr irc^tr <im9i^ 

CT '®tCT9 "^1 f-i’Fi 3?r?r finj’i i 

rtc^ ^C««f C^[, ’®; iil’t ^csrc?^; “China developed 

indigeneous forms and styles long before the Indian or the- 
Graeco-Buddhist art” I f“ilt Tl C^tt^'9 

»i^l C^, 

^c^rf^’r c»i^ ^Tc^r ^9fc^ ct 

c<fc^ f«5 I '5C^ 

« 'ST3r$?f "nzm Ctf'*lt<^^J >4^ C'iC’? 

OrPfCTCI^, '®1 I 5 "While 

India’s theorists were restricting themselves to the system 
of relations to a tonic, almost completely ignoring poly¬ 
phony, the Chinese, on the contrary, were pursuing only 
the cyclic system which necessarily leads to transposition. 
Thus the two countries became musically isolated and uninte¬ 
lligible to each other'’i*’ #§19 <TCii?r n'®C^9 41’ 

«srf*fc^T^ ^t5| I TiCJi ^9 ?i^9I f^fJT <Tr"Ff'3J 

ff9F I 

(i) 5t5i^?r ^7 (^) ’n^, («) 9TT3!:^J?! (a) 

*1% («) ’‘i^, (ij) trcn^ ^^7 (•') 

^’l'?1-TFC9r?i ( guord ) >i)?t (b-) cntW^T^? *1^ I (0 'BTJl^T^r 

’fiir C^3I ( drum—kou ) f^-^» 

^Te ^'^1% *trT«-’Sft^, stT^-’in«-^T^, ( Ying kou. Kin kou, 

Tse kou. Too kou Pang kou, Thai-Pang-kou and the Tse- 
king ) i («) f5r$ ( king ) ^1'S C^t^l: ^-f?. 

^1 ^1 ^«Sif ( Pten-king, Tse-king, Yu-ty, Yum 


I Cf. Ibid., p. 65. 



hsiao, Hai-to )} («) Bt$^ C»H Tl ’15^, C*I1 ^rt 

^-*11 Tl ^ f^Wl, cfl' < Chung, Lo, Po. La-pa, Hao-tung ) ; 
(8) ^1 ^-f^, 9-f^iT, 

San-heen. Yue^kin, Hue-kin Vr^heen, 
Yang-kin )} («) ( Chu, Yu, Mu-yu, Shotu 

pan ) i («,) ^Tt'^'9 f5 ’sfl C>1T5T ^1 jFrf5'ec?c^& 

< Pai-hao, Ty, Sana ) } (<») C5«^ ( C/jeng—mouth organ ), 
{y) (Hsuan ) i** C^j!^ <tnrl 

(?IT^1), ), ( ^5:^), ( W ) 

(?r«fi 'ii^< nf^r^-RT 

^ ca^fir F stan, G 

<1^51!:^ A 5^1 «r^i, C Ti 

X 

^ D ^ if’fi JTfc’i '5if®f?« 

^C5n'5» ^c9[Cfj(, 

Cnf5fW?I >smWCiJ 8lr^ «fTft '5ttc^ I*** 

II ^MtC5| ?li*l II 

twm 5p«‘(t^Tii ^ic^i '!rr«9i« 

^ti:^ (Mythology) I 

>l?TC?C^?r >8 

jrc«f I c^T«rr« f«i?(-nr^sf c^t<!it« ?i 

irr3m*i?r ’«[TC5 i .^T’lt#!- 

?n?tr®? Jii:9f« ^^1$ cnt?Tr‘f<?l c^iT^irc^r^f 's^ic^ i c=itl^- 

m’fTP? «r^Ttr c^, 'SI^I^T^T^ (Amaterasu) 
'•fSTS cw^^fc^^r cnw 'i)'<ff& n=^'$’91^T3 ^ICV 


ft'® I Cf. Universal History oi Music (l890), pp. 24—25. 
fe8 I Ibid, p, 29, 

»« J tvCiT^l 3!IW Universal History oj Music ^ I 

c^m aW’Tfc^ ?if^ ^ c%-^ 

^ w-^ ^?fj m t 




' 8 #^ 

I ’"TKOIt^f ^C»f ’•C8R t 

^ ^?C5R c^iifV^ ^it^r w i 

«ft*itCT ijpf cTtatf^^ I** f^<ii^ 

f^cJT «fm c^»r wr*it^->i*Pl^« 

3Tf«c;rr55aF i ^T*rfw »iflf*l^-’?1&? ct, wf^tt^ 

^ '9 CW1 c*tcaf^3T « c^tf^ ’Ttarc’! 

c«rcaf (“Japan derived its music form India through* 
China and Korea )’’ i ^ cottas? ( D.A.C. Bouquet ) >n:^ 
cat’jsi’t^w CTJiii 

asc?i^, c^qf^ ’sfWJicaF ^ 

?(?« c^arta csni«n artsqj ft;? « arr*rrr!ia- 

f*f^ i “Just as the Greeks civilized Rome, as the 
Chinese have civilized the Japanese, and Buddhism has done 
for both much for what Christianity did for the Greek Roman 
world”.*' 

c^firata m^wa l^fa-^^car Trf^ i 

c'^tc^ ^tsil ata, 8«« Kltcar c^faaTa f%ca^ 
atari ^*rf'*i-aiTc^a ^fi-a*atcif ^atJi c^ica a^»ir ataifta ^ 
faf^ faaca ^taa^l b-. b-.f^ ^t^tca? catta 

arr’ttca ml^caflcafa i catfaata ^icsf ait«tTwa c»rt «faa 
a^'aa i**” "at^ ^atPia 

«fac'^ acarc^a ; “Japanese music began only in the fifth century 
A. D. when Korean court music was adopted in the sixth 
century. Japan became familiar with both Buddhism and 
ceremonial music of China, though once more through Korea. 
* *. China also passed on to Japan the ceremonial dance of 
India with their music, which were Japanized as the solemn 


»« i Cf. Universal History of Music (1896), pp. d5>36. 

I Cf. Comparative Beligion (1945), p. 147. 

»ir) Cf, Universal History of Music (1896), p, 36. 



and colourful Bugaku. A storng wave from Manchuria, in the 
eighth century, ended foreign influences on the classical music 
of Japan.” i** C¥t^«n 

CT, ^5t?[^ 

« »fl^r : ‘It was for¬ 

med of combined elements of Indian and old Hang music* i 
^nw C’^tor f®f2i "Bugaku m««c-~thia 

means dance music—from bu, to dance and gakue, music, or to 
play. This Bagaku in Japan was developed in the Nara>Heian 
period, under tfie influence of the Chinese culture of the Six 
Dynasties T" * ’ uit ®ft*fTW9 '»H#5 

I ’ifb'® '65Ft^?i «rt^^ <n, 

(7I«f% 

^I-’PCTfC’I 5ft5i ’<F^t9 W9 

(“Ancient ballads were collected by the Sage by way *of 
illustrating the manners of the Chinese Gold Age, of the 
three early dynasties of Kha In, and Shu. * * ) i”’ * ’ 

I ^S(1 

^1 ^t®i, cffr’n^r 

ui^ i2j5il9f 5it5»f : "Indeed, even Japan has known a 

major scale, champa. In 773, music from Champa, that is 
Combodia, is first mentioned is played at a banquet of the 
imperial Court. But the Combodian style in Japan was 
assimilated for hundred years later in the Chinese style 
and it is not possible to tell whether the original Champa 


»;» I Of. The Biae o1 Music in the Ancient World (ly44)> p, 105, 
I 'Q7Ftf?ll 2 27i-c Ideals oj the East (1903), p. 13, 

( Ibid., p, 30, 



music had or had not the major scale that the modeiti 
Japanese designate by this name” i' ** Wf*rtCT 

^ 'St? Jic’f ^sfr?*r 

I cntC^T^ (Prince Shotoku) 

( Moriganodaijin ) ®?it f®fj| ®T? 

*hc?1’ ?1 ?t?C?1 ( Bairo )???{?) ffC? »' *• 

c'ic’F m^rt ?!?, Ittlii c’msr? 

ffC?F^ '« ’t?™! «itC»I >4?* 

>i:?f 5itw Wi'^r®3'e erTs^r i 

^Tnt^'’i#i®f%^?i 5t? cal%c® 

(*) C?'f^-Sf1^'Q 'S (sjCTC^i'** ?tfJlTt’si-’!^®C®?1C?'?3r «rf 
«« «rr'^sn-3T^^“1? >1^® ^tt^i ^c? i fsi^c®i-'»fc^li ®tc?? c«tc«F 
I c’tntft? ’tt?^, >1^® 

®t?l Ptt^ ?F!:? I c^f^'irtt'S pit^c^i «ic;rc^ •« ’tmrar? 

vilt’ ??W? ’fC? C’SIC^P'P^ ?C9r JTf^-fn^CT? I 

3rr?t-’i'fl®M?i c?F?^T '^t’ttc^i? cat^? Mtsi 

®t?i Ti c^st^i nf^ ^«>?R-Ji??t® ??c® ’ll? Jii I 

®t?®?t^CTf? ?c®i ^?t 5j^t®t?{- 

%3iJi ^c?? I ®c? ^tcif? 

Jifj® ®:®1 

|£1?P^ <SltB*tCJ?? '«l??5!tfj I ’ttr^t®! ^I^®® Tf1> ?rPT ®t^ ?C?IC^ s 
"In many respects, therefore, the music of the ancient East 
may be better studies in Japan than in China.”' ** 


I C1‘. The Rise of Music in the Ancient World (1044), p, 135. 

5 oNS I Of, Tagore: Universal History of Music (1896), p. 36. 

>«8 ) •'* * the first being called Gakkunine * * the second Gu enin* 
* * the third, * * what are called Feki-biind musicians, * ♦ and the 
fourth being designated Ghekhs or singing-girl • ♦,**— Universal 
History of Music (1894), p. 36, 

>•« I Cf, The Rise of Musk in Ancient World (1944), p, 105. 



ht 

^T«f ^fri : ’rfstf^ir >rc®T?n cf ct. 
^iT% ’ic^r ^*fT^-’i«f1c^jr f^jn i 

c*i^ iwr. intr^f cfetf^'S^ cQ^f& sttVs- 

sfMitsr Ttf^ ^W{ va^^ wt*lTW »i?flc^ir •« f<(^ 

’Kvi I ’Tfi5 ^ ^ 

sfc^i ^?r Ttc<(T fsjat*} 

’^csi'S f’^cn^ 'ii^fS <(t?n f^c^i (TT «rfFi'«*rr"Ff^ ^?tr®?r 

I ^rasr^r 3r^< (perfect) ^1 la^ 

( imperfect > ■=?1 ’ai’lf^'t^ -a? C=t‘i}C'$ I >f-^4 ^ 

c^sjsf '« 1^3, '«rT?r '®r»r:(< cal^j 

’T'dc'®^ I fs'®3 cTfc^ ( Koto), »rff^cJ!it 

{ Samfsen ), ( Kokiu ) « f^'SSl (Biwa ) csfatst I 

C^i»T?na3 '«rT?fT3 'I^c^ C^l^liT, ^’^IfC^'TC&l (Summa^koto) 

<£(^f^ C^ltCJiK^tC&l (Lonokoto) c^ntf& i 

f^^c^'e (Kin) c$?fl5 '®tc3u ’fatten '®?'n:^ i ’rff>ic»i^ 
( Samisen ) f^3[fi? I C^C^I ( Gheko ) ^1 

f^CW^T I ( Kokiu) bTf 

’T?rtr3»t «fTc^, cir«fc^ {Violin) Ti c^^t^rrsf i 

f^'QTi f|5[Pfc»nf c^’Ti-^ (pepa) 5ir®i CT«rc^ I f^'sav 

gCTif ?itsit^>!ti:5 JitW3=i i >it^ 

'S c?%->5«flc^ f^'99l-^t^^[3if&3 af55I^ I ^1% Tl 

{ Fuye or Teki), ( Riyuteki), { Phakuhachi) 

?1 ^t% 

( W-Tzudzumi, Ko-Tzudzumi Kagura-Taiko ) 

TfcifT^r 4f53i5i ’«rfc^ I ^Jitcrii wsi ^t*rf^l ’st^i fw^ c<rc^ =3tc^ 
(Tft^twtf^ <lt^tcjn a^i %3 ’Tfcjnt ^cit^ i ^4n«?tc^w 

^t^?tpn C3<it?r Thqfirc^ c«i<fl ^ i * ** 


>•'{> I Ct UtUversal History of Music (1896), pp. 88—39. 



' 

cvrfinrw^Nn i CTTf^i;t’«t^li:inr 

^ vn^ «rr^c»i'8 ^* 

^11 ^ '« Jitft 

«fm c^firats ^c?r wn I ?i’v*l%«i 

(conservative) ^tfs, 'StCWl »IW*)c^ ^ >tt^ ’TW ^TSRf^ 

( pentatonic) 'srfC^ ^TVl C^ia \ 

c^%tf ^?i ft^rl « ^W^^cinr cw 

C^fifl'nr ’l^'STTS^ ( Saihwang) ft^itcinr ( Cheng ) '6 
C*I1 (Sho )->«?[ ?lT«-f>f (Yang-kuni) ^ 

^Wpr Hit®-f^5l ( Yang-kin) ( Haggum > Tl 

15^^ { Ur-heen) ’(C^ I C’^'TC’rTS^^I (Komo- 

unko) CTffflSt^t^ir 'St'®!’® ftff? ^T'5)^ r *' 

H ’«rt*iwc»t 5iftC5Rr «if%5i3% II 

«iT5T c?*r®f^?i f^W'sTc’? 

?C9f|9f C»T-C?W >I?F^ C«l%f C^TC^9 

^t«<T ^fetn i ’Strewn c^% 's 

« <11^ I stc^ Ji^'5 >iK»t «i 

^Tc’i ’iTst^ »i^^$5p»l?i 

^5fi> ?113I Wc^? ’I^C^'8 *tt'S?1 TltKI 

*a^^* ( Ranat ) WtrsHT 1 "PT^ 

C’l’itw nt'e?1 ’^t^-—(3R^-«T®^ 

*6 c?R^"C^^ ( Ranat’Ek, Ranat-Thoom, Ramt'Thong^ 

Ranat-Lek ) i « C?l^&-C»i^ «a^« 

^Tch ^^^11 ’!«,( Gong ) Tm I <l«- 

{Khang-yai) C’tTait^U '51^5 b«sf5 9l« 


>•11 Ibid., pp. 40—41. 



'ItC^ 1 ^8 ( Khong-Lek > <18W®1 c?<ir5 

9ic8fl ’i<nc^ cim <rt« i Ft^iw 

( drum ) &1t^^-C*ttc& ( Talof-Pote ), (Taphone), 

318-50 <Song-mh), c^ {Thom) 3f-i^ ( Somn 

Tai ) « ( Saw-Samsai ) ( Violin ) <[1 

«fT'^9 I 'flcmr <itc^ i 

51C'$1 I 3R-^at8^'« {Saw- 
Duang, SanrOo) I ^ {Pee) 

9T3{’it=f1c?ir ; jafS ^13iTc^9f’rW:? i" **' 

ii Sifter m II 

■’T^TCTC’iir 3f<f>8'e i ^r* '« 

«j59!^ ^rcti'stc^i 'sitt^ i f^^^cinr c%tf*f’T 

C^PtC? I C»iT^3f < Soung or 

Soum),cS\ {Thro), <>ijTc?c»Rr Tt?W3[ I 

^ ( Kyee-wain) ^«ir 3PTtWC»r \ 

( Cat ) 3!t»fni*f'® ^ <<1:? I 

ffc'®, : "it 

has usually 12 or 13 strings, and supposing the lowest to be D> 
the scale does not rise by tones and half tones' D, E, F, G, 
but thus—1st string D, 2nd F, 3rd A. The 4th then begins 
with G, and the two following are B, and D. The 7th string,, 
begins with C. The 8th and 9th are F and G, and so on with 
the remainder.”' * * 

'>fif 3lt53i (scale> 

fwf»nt?:^?r Irr® Fici 

’8twTf^t[i, ^1 «f'fcTcn? <tiiirrc3(ir ^<ii t f^1% t 


i'k” I Ibid., pp. 31 — 33 . 

>•* 1 Cf. Universal History of music (1866), p. 47, 



^The evolution of Bast Asiatic scales now begins to stand out. 
It starts from strictly pentatonic scales with thirds of any size* 
In a second stage, heptatonics appear in the form of seven 
loci for strictly pentatonic scales. * * • In China and Japan, 
on the contrary, scales have been rather well tempered to 
whole snd semitones and to major thirds. * * In Siam, Com^ 
bodia, and Burma, on the other hand, seven loci have been 
assimilated to form almost equal seven«eighths of which are 
actually used in melodies.’” ’ * 

(comparative) I 'Pit 

9[Tii f-i’fi c^tcn 

C^T^i CTC’nt I fjic? ^35 

■« »iT«fJrr?r *tT“it*fTf*r '5T?c»rt 151 

era? '« 1 

II V8 li 

=?2tT?lJt cT*r c>npn3r 1 

f^=5;cjr?f 1 'st’ii « ^p^tii f?f c'ifc'f f^Pt^r 

c^tc? 'sfcsic^ 

fjl<5 ^CUCfR i^.oOQo. I 

( Gifford Lectures, 1889) jq’ jp?c^ : 

** * that we cannot hope to fix a terminus a quo. Whether 
the Vedic were composed 1000, or 1500 or 2000 or 30000 
B.C- no power on earth will ever determine" i * ’' f^f2[ 

I CL The Rise of Music in the Ancient World (1944), p. 186, 

1 Cf. also 5 A History af Indian Literature, 

Vol. I (1927), p. 293; (^) Second Selection of Hymns from 

the Bigvedat Appeudis V, p. cxxxi. 



; *'lt may be very brave to postulate 2000 B. C. 
or even 5000 B. C. as a minimum date for the Vedic 
hymns, but what is gained by such bravery ? * • What 
ever may be the date of the Vedic hymns, whether 1500 or 
or 15000 B. C., they have their own unique place and 
stand by themselves in the literature of the world” T'* 

Ts; 54•• c^*lf 

^ 1 t ^'We cannot, however, explain the 

development of the whole of this great literature, if we 
assume as late a date as round about 1200 or 1500 B. 
C. as its starting point. We shall probably have to date the 
beginning of this development about 2000 or 2500 B. 
C., and the end of it between 750 and 500 B.C”!*’* 

tfWi CT, 8*,o«.l5 Ticsrr *TC<r!r 

^t5, ’®T?I "siCaiJ 

f^9f «(C? C^T'S^I Tf? C«IC^ 

«rT^^ I *' * atc^? 

^t«r 84•• .41^4'5(«(Tt<i5f ’ic^ 

's: ( D. Buhlar) a}c^? 

’I'STT? ^C?C5R I : *♦ * It 

is natural that I find Prof, Jacobi's and Prof. Tilak's views not 
Prima facie incredible, and that I value the indications for the 
former existence of a tnrigasiras series of the naksatras 
very highly.”’ ’* 

\ C£. Indian Philosophy (I9i2), pp. 34—55. 

I Cf. A History of Indian Literature, Vol. I (1SJ27). p. 310, 

I (^) ibid., p. 301 ; (^) Vide also I Rigvetic 

India (1927), Cbpta. V & XXVI, 

\ Of. W Indian Antiquary (1894), p. 24*^ ; (^) Indian His- 
ioiical QuartcilVfyol. VIII, March 1932,No. I. pp. 151-^165. 



^ <Si^^ JpST CT, ill fjPf'Tf^ 

Tfyi ^•^fwn ^c^rcTir ’I^^»f»i-^T>I ’?9t'e ^’R 4"^ '»1 

i5c^ I ^?c9t?r9l, ^?«fl 

cwm f?rw*[®Tc^ ^il i 

f3r54*r®m?[ c«i c^rT’f 

c^tR ?*tf^ : 'The survU» 

val of copper as the proper material for sacrificial vessels in 
the Vcdic civilization, which idea persists to the present day, 
is an indication of the fact that the Vedic people arrived in 
the Indus Valley in the same stage as the Indus civilization" I 

af’Ptlf^R ^C55f CT, 

c»itc^1^ ’tc^ c^c?^ '31(1 


{«t) «t6j «*t1»Pt3T ^lOSTi *§ra«{ c^c? snsitf^: 

‘‘Some Indian scholars assign the Vedic hymns to 3000 B,C., others 
to 6000 B. C. The late Mr, Tilak dates the hymns about 4500 B. C. 
the Brahmanas 2500 B. 0., The early Upanishad 1600 B, C., Jacobi 
puts the hymns at 4500 B. C. We assign them to the fifteenth 
century B, C. and trust that our will not be challenged as being 
too early /*—Indian Philosophy, Vol. I (1940), p. 67. 

I ( A. B. Keith ) mm UTm 

C^tC?l : “If we seek to ascribe a higher 

date than this, we must recognize that we are dealing with conjec¬ 
tures for which no very substantial evidence con be adduced** (p. 7) 1 

I “Ludwig in an elaborate examination could 
he deduced a date of the eleventh century B. 0. * * but this has been 
totaly disproved by Whitney. * * Much more susstantiai are the 
arguments adduced by Prof. Jacobi who sees traces of evidence that 
the Rigveda goes back as far as the third millennium B, C. * * In the 
second place, if the Rigveda is put as far back as 1600 B. C, ♦ 
—Of. The Religion and Philosophy of the Veda and Upanishad* Vol. I 
(1925), pp, 3-7, 



afspfswts 


II'•(tft’i« II 

too 0-^0 0 0 ^ 

«rf^ f«(f5ic>Rf lii^N c»i^ ’tt^ 

'sd ap^if^^t’l, «f^f55? fs^W I f^- 

^ 'stst’t^fif fra «ir^«rrTr? 

^ c<ic^ ’^tafl ov CTtw ^n3?i^ 
rac^ f^irrcJi? ^JT® ^9t I CTO 

'Q I c«(C5F 4fTbnf%^tf^f, ^<n nUfk^t 

3Btf>i^it»r, ^»fi'« 9r csTti 

3F^if^^t*t« ^?r fi?f-n^^f^? <2f^^ «r5if*i^lf I ^ c^, cto 
4^15 ^cwfvs^tc»f?r \^j ^ ^ ^« 

■c^tR^ TO c«fc^, ^n»!c^w ^»rtc^ 

•e '?frf>i^t9t?r f ^t«r f^c^i W( 'Tfc^ w:[< i 

c<(c^ w ^ j •Sif^^tPjcf^T'Q 

c?^ ^f^^t>i c^^T?i ^c«r ’fJiT?? • 

C^t^I Ci^^ ‘>1^5 '6ci TO’Bf, ^m-^?l^tf, 

%, « TO^tC^ fj?Cl[, c^fk C^T^ «}tf%?f TO«f, ^Ff?- 

f*t?r, ’rrf^^r, 'ii^ '«iT^t?r ^rr? ^ed 

«rrc? >s\v> cnt CTc*r?f »i^c^ ^f^?K»i!r cscf m 

^0[1 "^tn cK^ ^5(1^ C'^c^ 

'5|f^555^ apsif^^tc^Rr *tc<it ^ ^zm i 

*tt<4 tprPSCJRl ^9^ 

•1*1 <11^11 W IC’! ^C’t f^TO 



^f^?t»r tfcw? '5'rt^if c’it^w’nr 

ftim^nsT nf75? I 

«f5i'®^ 5rc»R:?:f; ^It is the duty 

of the historian not to let that past be forgetteni He must 
trace these gifts back to their sources, give them their due 
ptace in the time-scheme, and show ho\7 they influenced 
or prepared the succeeding ages, and what portion of 
present day Indian life and thought is the distinctive contribu* 
tion of each race or creed that has lived in their land."* 

n ffl n 

C?t3T C®t^ '« 

'^tc^ 5t^^^tcJnr ?<c*i ’¥1111 ’ic’t 

’fcac!? iTf’f, '9 viJCWHt 

’It’? ^caic^ '$11T 5I»T^1 <« iSTfit? I 

Jilvf^ iS»f ’tTC? ^1,. 

’Rc? c^Tcir c^t«(n 

’Still ’itsit® ^CHf?*T (?{ ’fC^f 
'Sf^TlCTt’tl ’S'ltl ■^Uli ’if? 

^c’tir fitftai n¥c>i9 ^aic*it?ir, <2fT®TM' 

^?pivfw ’ttsm »it5f^, life’s 

j 

»i:i-’®tfiiit 41’f f^n i 

n u 

’StUC’Ffl >i>llf »itt?jlt^^ t%j| 'Stt 

hire's *111^ « c»i 'st’t c¥T¥r: (i) «ft^5i ^’t, (^) « 

(«) (>) ic’nr 5.W’«nsi5% ^It’i (primi* 


> I Ct. India through Ages (1951) p. 2 



live ), ^1 4fthf^ (prehistoric or prc.Vedic)^. 

brf?¥ (Vedic) « (Classical) W1 I 

Utl? >>to—-ii*. >1'®^ j (%) spiJ^c^Hf |l§l?f i«»» C<tC^ 
lt% itr.. »p5f lltt? 

I ’if®'® 'il^t 

r®v®Tc^ I ’ic^, 

(>) ^ ^T3f Htt? i n®’?, 

(<) i i“f c«lt^ >b>»f »r'5?F i 

(«) |lSl5 ij»n C^ic^ ^’®*iTsi i 

f^®T’l^ »1^5I fl^'m <SiV^ ff^ 

C«fC^ 'SI ^r'§t>!|9f^ I 

n wtf® II 

tfItBT '« nt'PT'SI 'Q 

csif^T^if^ JiTf^ '5T3®^c’<l?r '«rrfirj| wtf® i *rf’f‘i-'»t^ 

4rCJ|*r I *|C? ^T^T5I ?c*i 

c?tw ®t9c^ ■’i»T?T’i ^c?r» 

««inr <*{'<51 5it5i tgrf^'p i 5i®c®f i 

'swftitcfa '8(f®5ic® 'srr5{i?fr ^iTf^ i '“{wc^^r 

c^5T, 5ir® '8jt^^tf®?r nNi, ‘iS’if^'^-Jit’i’ ’it^i ^nc'sl 

C^Tt*T <«W5 ■^«il cijt® ^Tf^ isf^? I 'ic^r 

attar '«rf®f^ i^c5tf I 'Sfc^^ ®t^t®'5Pi5(,i:f<jr 5it® 

Tl c-artc^-afscSfttitJT, *lt?tr^ Tl '6 

aFa% f®5i nt^trr 5(ai 3tft'95i Ti c^rTt&i-afec^m^TJi- 

ritf®^ I ‘HWU 'artt^t '«l'<^1 nc? •ttrrffl ^1 

'aw *itftfln’!‘i ^^-n%5( fwc^ ®tnc® isfan ^nr i «5arr 'tcrr 

frw stnt'® i 

c'rc’f t*rt'<r'r?r aF«r( '*rat^ 

:n, 'Stw? 5105 witicwii 5it^ ^t'srrt ^Tft5( i 



•^8 

'5t5Cai i2tC»IC*t? "¥<1 ^rt¥tf 
¥c?!^'Stcfir ^^arrf^'5T?ci5 «rc¥c»nr njfc^ ¥1 ^Tf f¥| '«rtPt 
C¥tJT C¥TJ{ ^¥1 '6 f¥Cn¥ C¥TC?r f^lS-SlT^’fMl 

^-rt5 '2rc¥*r Tc?ri »t^» 

ffl^, <arff« nt*Pr^J *tf8^ 'e 

^f®¥Tf5lC¥Tl <4^ <5k<TM¥ I 

ii ’gisitflsi «rrf¥si n 

'’Htfffsr ^C5| ( primitive period ) -SfsTCW *lt*Ft«T 

¥t¥l% ( W. D. Hambly ) ! 'The student of primitive 

music and dancing will have to cultivate a habit of broad- 
minded consideration for the actions of backward races* In 
- other words, he must have imagination and sympathy 
combined with the power of temporality detaching himself 
from his own mental training and view-point" J 'flu'll '^tTHT 
W C^, '8iT^^¥ ^¥Wtf^¥ •« siCJim’J fJiC? ^ 

fTC¥ ^fir ^ 

¥?rl I Tl ^^aiTl^¥ 

■« f¥C?R‘l2r‘tT¥*l f¥*T ^ ¥1 ^t¥t« »T'«¥ ii?* 

’]^-’r¥C¥ ^»i¥TJT ¥?f:^ c’tc’T f^^'sn 

I ^Tii*i ’5i2rT?hT 'artfr’i ^ir ’i¥*lr®® ^^%9 rwi 
5i-^< «fKi:«t® I « Pi^Tcnir 

'^T’rtc'nr 

I ’tfPT^T f^Rt^'SfS f^fcur 

’¥tC¥tl5Jlt*f»fC¥ : "Primitive music is a separte 

field of its own, but to a much greater extent than art music 
it is bound up with everyday life and with many special 
factors: psychological, sociological, religious, symbolic, and 
linguistic”. 









ic’nt’TR ^ ’nunr cwm 
^t^c’T tff’f'M ^5 w’ttc^ ^itit '5f?r ^ 
Tta^^’^?r^«a[ Tl vrr^'6 c^ cntJ^tcrn 

ff»i I c^ ’fTc^Ri Triwir ^ 

^c«r®'st^tc^,4t^f^ ’miitirt^ ft5CJ{ 

^ JTc^RT^^r <9 ’nf^ I WR *a:«(T« i 

■^T^ ^^ 05 ^ : "Music and dancing create movement which 
generates something that is more than the original movement 
itself” I 'slTffr’i fc^iil 4fTCR ’tTJi W'®! '6 5IW »ICW 

'at? 5ic»fi c^tR 4’F i 

T^w ^?r®i c*if ni^? «fTf"tc^ ^c®i m, 

c’i^ n%5 c»i ^9C®1 1 ctW- 

’iRtCirl ^1 C^T^ 'st^^ ^®i >6 ifrc®? ^ ®Rt 

aiPTfnf^? «f«t^'9 C»I *rf1ic®11 ^®'jlt5i fW'itsJTC^ ^’tc® 
C^ ^5{?i® ^®T 'S tc®?r C^U ^K®1 fJl«fTf?® ^1 
4^tc® *(Tc 9, f»ic?r? ’i^TTi RC®1 ®Tc® 3il ftc®'S *ttfii, 
^?® Pi?rf5t^Tc*i?i c*! ®T?n vii^xn Sitw 

5iTt I ^sitt®T?r 5K®1I 5R<ii C5F1R : "Nevertheless, 

even in the oldest cultures we find the preconditions of art s 
the mastery and more or less conscious shaping of the medium 
of expression. Where the singer, who is at the same time 
dancing, tries to achieve a certain regularity of his movements/ 
his singing takes on regular musical forms”. 

W5j9if®« 3TC^ 5ic9f f*r?r «»itff®9 ^stMf®^ ’^ffe® ^ I 

^®1c®il ®^fl® WTff^l ®Tir it®? >iCf >Kf 

C^tC® >i®J®1, f»Ig « ^Ic? J?tc? 9tC® 

I f®C?5iT? «Mjf® fif®® (O. Mcnghin ) 

5IW?-’i®I®T? ®iMf®? C®TC? IC’TCfii ’Tfii®- 

W5T? 'Slf®frf*T® ^If®? R I 

vr?*ni Vi f itwt ts? n?^ v ®t? ^® >i»m? 





ftvw» *rf?i*tf^?i f^Thr f|JT — 

^fre(?!^ fwr^ ^'a«rr^c^i »pw ^?>ftcir fVf f^f hf%iT> 
^it*fv c!at% '8 f^’?T"r ^fr^r- 

’THtcw f5»f 2f?R5* 

*ro'i1®r^ 

(>) (O (•) 

5(tC5[ fC*?? '« 5tf^ «ft^ ?ltw 

4- -J^ 

3ft Tt ’tTi^ ^?JC«1 

•tm'®T ( W. D. Humbly ) ^cw?r if’ICT 

fV r«F «f?rc*l5 ?i5T 'srfffjf ^i:?t C5t^ '«T9 -ii^^ 

ffwc^sf c’i^ ?c'5j? '^lif^t^l f^s fs.^r ^ ^ 

f^f2[ 5?C9n:^, 

(>« %^ ) 


I 

»rwf9i’? 

I 

(>) 8W-5I^?ft9 
(0 

(^ ) 

(*) 

(s) 

’«»?iT=i^9r5|s 

(t) 


(i) 

m, ^ffl, 3i<, T^, f^'f- 

(\) ^■f’si-’iWh—' 

i£|^% I 

(«) 

( 8 ) '6 
^•51'«?ih51 




Ttw, '9^, *l1c^ « ^t»f ^lIC»r'6 ^TPHf W 

f^. ^1 fiTW vij^caj Tf»i ^?it'9l, '®tCTr?r ^’iw 



'■rr^w-^stsw ^ I 3FTf% « 

c«it:^ flfw-e •tt%¥t‘i *ttTr?f «f?f '®t^1 5j^r*%'®^i 

’wr®! g^T-?lr^ f?«r 

’ini^ I 

I 5 FrltC^ ^ VQ < 2 ff ^ II 

!2f'5^Ti%=? ’tn^«fi « ^?5»ivri? c’uc’f «rrj(i ^ff^t 

'8if^^?i1 Ttc^ ^n:*nf ^t^c®i i ®tm 

■^tc^nr «r«{^i f®flfi» ®c?r^ <rr^c®i i ®t?i 

uTiiTsT wcHf w®i I ®c^ ^c®! ^vrsi ’tf®^ ff9r 
<sfMt5? I 3Tmc^?« n^cj{ '5[st>[<r c?tc5 ®T51 ®twt^ ®t® 

(^f®) « ^T%?f 7\r;^ ^tc^r ®T:»r ^®T ^?ic®l i ^ 

■« %® 'srfK f?^ « 

fTJ( ’^tfl c?T® I ’iF^®tf«r fifCTi ®-nii 55®i'« %®? ^ ?tt<itc®i I 
5(c® ’jc’i ®?®Tf%^ ^tf® 

®Tf9r ^1 ®n:5j ’if?*!® i Jic® ^z’k ^«ifi 

's 3!^9i;i «nm®i I %*[’! c^tc? >itiT?i?-'5nt*rrcr 

< magic), <fi:si|, '« f^Tl? «|i^, 

«(^f^® ®H1 ^®j-%® ^?ii:®i I 

'»lt5® ^^IC^II ®^!i 

<?It«’9l « ^F»l»r ®T^T5 ®t?I1 ^®J-^C®^ '5«5[iT^ ?f?IC®1 I 

5t^-^tTrcT?i 5151^ ^®j-?il® 

^JTJI'^TC^ I ®t?l1 ^®t'fm^‘l « f® ’5l1lfT?r '5ft^t?H-^t’1tC?'e 

®?ic®i I ®T?I1 ’tt^, ’iT«Rf, ^*1'«'^c’l^r ®?:®i I ’jfn « 

®T?1 <2ff®f^f< ®t^c®i 4T> c>r 

^'s ^t® I ■« sit^l f^csr ®tc^ 

f®7 'e ?lrc®?[ ®?c®11 

'«itf??i »jTii«-sf^f® r® c^i 

(J. A. Mac-Culloch) ^f^- 

®T^pnf c®^ir fm '4®c^c?i,—5itcJi «ii® ®1 



I '^<11^1 : "Savage 

melodies , or tunes were never long. They consisted of a few 
notes, and a phrase tended to be endlessly repeated. A. 
primitive people like the Veddas had two*note songs with a 
descent from the higher to the lower tone. Other songs had 
a third note of a higher pitch, and others, again, had a fourth- 
note, usually a tone below the tonic T’ 5|f^ 

^ (downwords),—’Tl^’fTCJi 

•srcn »i?r^ c’ic^ fji? I 9ttR 

^ «^5 <il^ ’PT^IK’FV ^5^ ^ 

^^T'5 'S (base or accent tones 

^»iri •SRI'I ^RlC? CVS I sfT^'I’f ( C. S. Myers) 'Sftfw’t 

t "Most of the primitive forms of songs 
or chants were rhythmic with the minimum of tune or 
melody. The savages were fond of repeating a phrase in. 
a rhythmic manner, and in repeatation the voices were 
uttered the words or sounds in varying notes,- generally two, 
a higher and a lower” I 

's '®tcw?f sitcJi's « fife 

^15 I ’ItJifl? The Tribal Dance (1926)] 

atcT i fefe 

'■1?;$^ • fefe t "Dances were also performed 

for sex atrraction, selection of biide or bridegroom, along 
with songs, which were mostly sung guturally at first, and 
then in much higher key. Their dances were mostly in 
imitation of the movements of the wild animals, and songs 
were reproduced in imitation of the notes of the birds 
and animals*! <!lf- 

aifentc^ "pm ^ait^ TrK»n?>3(fiv* *rrf^fe 



*w-*i^crj <?rc^ ^1 '■c^^c*!' 

?«*n ^^*1 ^fsn c>r51 

ii «itr^w II 

^firi^ ftmr? ai^ftirs 

is^v, %iif «tit¥c^ I ’iM ^ir f?w. 

^1:5 «i»’??t^c>t?f TlTPisi f^»r, ^C5 ^1 

^tWttJH C^ I ♦rrvr®! *tf®^?|*t >iic^t bow-instrument 

^csJi »iit 

I 41‘tTf? I '« 

CTT'S'ni'Rr ’irsi '8r*tf?i«t^ ’«Tt^tc?i^f wRir? 

C^t® I ^^f»r ?C^C1|5( l “During stone age* the slender 
bones of the birds were often made into whistles. The bones of 
the animals were also drilled with a sharp flint instrument to 
produce pipes, instead of bomboo or wood'mit’f-^^IT^ 
“Whistles and flutes, made of human or animal bones, have 
been found in deposites of the palaeolithic and neolithic ages, 
the flutes, being pierced with holes at regular intervals or 
consisting of two bones, which when joined, would make 
modulated tones” i C«fC^ < fibers ) C^TC5 

T| ?C'8 C^tTJ'S I 

c^tca w» ^ ^ '2fT&1Ji «(T?itc^ ’«rf^'e i 

*t<b5if f^%a 4fw»r, 's ^?i«rr«fpn:n 

'9 'SltCTF I OIW?I 

csfwr^i C?l^tW'® ^'Sfsi UlC'«9f* ^^I'nr, ca|. f®.‘fl'OT^I’R* 

Uiaf. t. *ttff, fim’I, C^^C3R‘&-^C5f»T 

m ’XU c^tc»i^ ai"^, iri*^' 



11^5^ 

«r^ mvfw 9tiwi, ^Tc^, oicH 

'Q?t^ ^^TJT^Cf^r ’HCT ^tC^tRl ^WC^SJ I 

■«t'^\r3ni c’i^ «jtf^^T5?tcf?i apsinfiilf^ ^*5 c^tci 

’TWR '»(f7« % I f?»rrc^ 

^*11, ’*(T?'9 ^ '»(T^ faiw ^4fvrt 

I <2ftNf?^ ’i^'®s 

'»rf^'p?fejfir r^®T i 

w ^'sma 5fflc^?r ^*ttwti< 11 

’i»j'5i'«Ji*v?f^!i ^u «ii:ttir-^F;?t?r 

C’fC’F «^iT^ ^HC^fCWf C^ta 'St? 

?5^t?Ft«l «rT? ?^??« C^l 

's: ?C5l*r5ar sf^wt? : 'The view that dates 
the Rik-Samhita, in its present form, to about 1000 B. C. 
cannot, therefore, regarded as absolutely wide of the mark and 
altogether without any basis of support in Indian tradition* 
But it must be remembered that although the RikfSamhita 
might have received to final shape in about 1000 B, C*. some 
of its contents are much older / and go back certainly to 1500 
B,C. and not improbably^ even so a much earlier date" I* 
*1T?1 «rf^T? 

51®r5l >6 '«^:c*ft'5 CTC*??! 'ST?1 TfT 

fSi't? ^T^Tc??'® I flfJi. 'srHtn « 

c?%? '5T5t 'Sitsj«<it"Fr5i kil’ 

ai?«i ?rc?;f sii I ^c^wtfc'si, ^?tl. « ^irfy WJrsn 

<sf'5'$T%'^i ^tc?? ’r«r$i « ?[c9ic^ 


^ I Vide History and Culture of [the Indian People, Vol, 
1 (published by George Alien * Unwin Ltd., 1961), Preface, p. 18. 



'e Vi 

^ tffthfir’f 9 ?r art* 4 t»i's 
cj}^ jj^j^l'«^9j-*tf|fiit«i fS(^ ^c?rc5^ «••• c«tc^ 

*• 001 c¥t 5 i w’j^^r 

CiCf ^tf^f u ( relics ) f^iK-R C?C^ f»{^-’T®r 5 'nf 

^t»r ®* • • ' ’tt® ( Mr. Gadd ) « 

^JT«^^ 5 T ( Prof. Langdon ) itCi^WTiruPl C«IC^ ♦Tf'efll ^sirRl^ORT 

< seal) ^iCW ^?r ( Ur ) '6 ( Kish ) ’tt'SlI %«TC 5 (ti 5 CH^ 

<nrc'«f ■« #1*^5 ^b-oo 

'SftC^ ("ludus civilization must go back to an age 
before 2800 B. C',) i ^»fTm 'STRf'S ^CSR C^, «ft^^ 

^rff^f^ c«ic^ ^1 c«tc?F '"injsrfJi 

m 'srfc’t ^c*ifi-'B(rf?i?TJi c^rr^c?? 

’T’icf ^c*«n-'«jtf?i?it^in (Sfiisr 

Tim I ^iT«j 5 w?r c^, ^c’^- 

^ '»rtc<(?i ^t^nr c«i:^ '»T?c^ ^c?r i 

c«ic^ <2r«i?i '"(Tf^r? ^n jiw 

c^»r tc*«ri-’arff?^r^cT!f ’icsr 

CTT«p? 3 r f^sr i ^s; sicsif^rr'ii »rri 5 i 

^’sr^SCTi atC 9 f it 3 ?«f ^?t;T f^T I ; “Hence the 

fact of the derivation of the Brahmi script from the Indus 
pictographs cannot be made to support the inference that the 
Indo^-Aryans were established in India long before 1500 B. C. 
making it possible for them to have a contact with the authors 
of the Indus Civilization*.* 

W5 'S'TI »!®r^ « ’ic^ 


^ I Vide Indian Historical Quarterly, Voi* VIII, March, 1922, 
Nol; pp. 151-152. 



?i<rr9nrt»! ’rornt’cn, im ?>rt2fm«r w 

'5! 'srfCJft l(JTC^, TFt«ft?I ^t9 

?^f^, H3?lcMt*rt9r '^f^i?tf*pfcini aftt’if^PPF 

tt*«rl-’^ftniT^?l fk^ vii^t "stat^ 9|C9 ?4ftl|!? 

fiif-^’i'ST’ftaf ’I’^fT« ’isRl« 

•snhf^^tf*)^ fjt^-Ji^T^Ta'8 *tca,— 

Ji^j'sta »ii:<(i cttt^r^caia atTl i 

9[^«l^ai*t ^an 15[ I. f^fif acaic^j? aihR^F 

f>i^-JT®j'$i '« z?li '®Tai f^sr 

I * 'b: ^’W^T<a WSa «lf%^^’e '$Tt l f^fit s "Indo- 

Aryans were not strangers in Indus Valley, and the people of 
that ancient city and the Vedic Aryans belonged to the same 
ethnic-cultural group” I* aia at^l^a 'ti^<l1 

fl^ta ^ac^r^B «rtbif^^tfiTa' %-ii?ia^:^ c^ hf?as c^itc^fa 

^lacsjf i : " ♦ • 

the survival of copper as the proper material for sacrificial 
vessels in the Vedic civilization, which idea persists to the 
present day, is an indication of the fact that the Vedic 
people arrieved in the Valley in the same stage as the Indus 
civilization”. 

'®J atat^^if 55^['aMt<(Tta tsfTi?!^ '5fi{>ia‘l c^tca ^c^icfir 
fji^-ii«ma 2?^vs-at -staT^ aihffaF 
“(thus the non-Aryans of the Rigveda, may in a sense, be taken 
to be non»Aryan responsible for the Indus civilization ) l”* 
ts: c^Tcti 'sft^'« 'siHT^ 

CBita «tt>[tf ^C^f5»T I ^C3lC?s?: *It 


« I Vi.ie Indian Culture, Vol. IV, Octo. 1917, No. 2 p. 163. 

< I Vide Man in India, Vol. XVII, Nos, 1 & 2, March and June, 
1931, p. 27. 

* I Vide Hindu Civilization (2nd ed., 1950), p. 32. 



would not, therefore, be correct to ascribe the authorship 
of the Indus Valley culture to the Aryan or any other 
particular race* It represents the synthesis of the Aryan and 
non-Aryan cultures. The utmost that we can say is that the 
Rigvedic Aryans probably formed an important part of the 
populace in those days, and contributed their share to the 
evolution of the Indus Valley civilization i' 
sir® csic^iTnc^fsiKi, feir, ¥TTC9if^» 

cwcna ^Tf^?l1 I 

^<rf^T«0T^I ‘ilK Hindu Civilization <lRlf^cS 

f^. ( H. C. Beck ) i 

^i{il *1^ siTJfi?l?I >4*5 

^T?'! CT51W1 ^tc? C^U f5Cif% <21^ 

f^1 aisif^ ^!IT?( ^31 C'*IC^ sjti hc*ff5^ 

af'5T^ siwi f^ri ("There was no close connection 

between the Indus civilization and the older foreign 
civilization* ), Csicmn^Tfsttll, ^15, =?cstr?iyi 

C^TCtl ^C^f5®T 

("the Indus civilization may be taken to be more a product of 
India an indigenous and independent growth, than as an 
offshoot of the Mesopotemia civilization” ) i 


SiC^CSST^C'Sl, 'e 

=^2ff^;i « =:^5[*T C?5'«f3I? r55‘1 ^ 

csf si5f5 c<tc^ W ^511:5 i 


Cf. Hutory and Culture o/ ihe Indian Feoplei The Vedio 
Age, Vol. (1951), pp. 194-196. 
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rtTf *tt«ii1 »i^i:^?r c^tc»f« 

^ ’JfIT C^ti(firsit *1114 

^ c^T^ft? w ’it’rm fT^'s i wm«rc?i 

<8 ^«i «f^?f <Rw 'rf«?i CTc^ ^T^, f[*n, Tf^m? 

'8 CTfCOT Jltft '8 I *5T^1 ^TTcf i 

•SIITC^ ^C^CSTWC'^-nr m ^ C’K^'S *tt'8?l 

c?f:5 ^*lf» ^*ft^ '«(3tre? siT3^ (vide 

PL XXXIII, 9—] 1, Room No. 81) i *8^ 

f2i-Rit «iT>r^%i « ’rr«rrii*i 

««^*i ’fc?! c?, <7i^ « 

^'®Ta ff«T I 4f’5^ni^T’t ( Archaeological 

Department) ®T3C^?r C’iFT^ C? 

SiTTR '9 W '®TC«ni siWI« 4JT5l^ 

<5t^C^ cn ^ 4im*l ^1951 I »1^'® 

4^«rt'8 4f^*i ^cir c^, >«:3^«t*fr5l. ?5?ii sr^f^ 4fTt5if^?Tf5i«F 
« 5IW ^'8 ’ISI^I '8 f^f^'5 f^«r I 

'®^lfT&-'B(^C?r csitittar-’^rff^’^Tni ( Lothal excavation) CT »I^ 
♦tt'sui c’lc^ ^5tcf^ »ic^ ??«rTF^ii c^ 

«fm f^f5(^ncar?[ « cm«rr»i-«rrf^?Tnr 

^CKf C^si ( bridge ) nT«Tl C^m I %^?r ^ 

^tCJl 9 ^1 CK^ Ot^Tiltlf ’[C^l Tf^iica 

^1 % I Sit^t^ «r^^f5l^9f^r ( Superin- 

tedent) vil^. ^rf?. 519 : 

*♦ » a shall piece with grooves at two places, which must 

have been used as a 'bridge' in some musical instrument. In 
this case we hnd that two strings must have been used. This 
shell-piece is complete. It comes form the middle levels of 
the Harappa culture at Lothal. datable at 2000 B.C.* I 
csrW»r 9 ^i[»j m 11^5 ^••* I 
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mm 



c^rwrcii? ), ^t*rni-cwrc^ 

’TT’TR^?^ 

« W ’ite^l c’lc? ^tcTU Jilin'S W- 

fs[9r i ?r55rtw «»• ^ ^*tti:^r 

(Ruper) CT (Sl’J^Tf^ JOT'S <2ftt^^- 

C^’t^ai fl«T I «»..-« O. ’n'5C^9 4fT^^ ^3 

^itfv ’itj;^?i Jic^ jjm'® *rr'«?i c’lci^ i 

Tfr® m 'atmcsf< 11 ^ 

f^C^I^STC^ T[?*l m fl'tTTf?I?l^ » 

: *A figure of lady. 

playing a lyre with four strings, reminiscent of Sumudra- 
gupta’s figure in likewise position on his coins, has been found 
among the terracotta figurines in Sunga and Kushan styles" I 

C’lT^tH f^C'^F CB&Jf 

Wtn’p C^’aT^JlTfiJI (Dr. Fairservis) 

c^<tT5i-'8itf^?rc?i? 3ic^l %••• «fT^a[ i 

cwr?iJrtf%Ji Ji 5??(1 ■« ■sic^wttfi'^t^ JT®i^5l« 

»1C^ «fTg »! »I^1 'Q Jr''?ris^ 

CTN’^ar (“Though some of the excavated ancient sites 
date posterior to that of the Harappa and Mohenjo-daro, 
yet a link of continuity of culture and civilization has been 
found between them” ) i 

'ST?rc^7r 

f?r.JOTfi:^ «fJlT*l ■^CTT CT, 

'Si '« JfC^STfC^Til 

^ntJRf Jfc^f Ji"pif5F'® I 

'4^«ri Jf^i a, ’r«i4rTr’f’F ?? w 

« ’if®? c’Ftar I >Srf^?Ttoir 

^f^'s jpfim 



\rb 

5m*rn:u c’fw c?» c?T^«fTi> 

?rFql ^ «tiri ^ofs( c^<iti c^t^r 

^t^c*ff? 5|C"r '^W®iif CfTCf «C5f^»l 'STflW 
»i^ar? ’I'^l ^ir, c^1 (?T&1 ^1 wtRs^c??^ ntaj— 

’iwtr$?r 1 c«R:<nr '’Rtf^^r^-^tc’r ®T3i:'®^ ’fT^i 

^nc^i, ^T'sfsil Tf’ajTc'31'« ^5ci5i—ii’ '®’<(r'e ^rff^ tf«^Tc»i?r 

car’ll ^fii?T»i c^Tn f%c?r5 

f^srfart’ ^^^ wtR^/nr cat’ll i f^’S >45 

■^fir c^, ^Tc? <fac«f?r 

5?'n*fr C^TC5f ''ttfr'*! ( primitive 

period ) « 'sff^ 9 

c«R*tf?l^ « w I '"TtTfir ^^iff^ 

jFTTf^^it^r «»••—*••) 

SntfTRC^ if?*i i 

a, vi)spf5 ^ «ifc^ '«r<i? ^c’lir ^1 xt^sisfai? 

^TCf I ^1 ’5t^l ^f^^TC^ni «f?R5 a. C^ '^5r '9 ^*5^^ 

4’ ^ ^sjT? tsrm^f'^Tc^ f^cwir ^^fnr f6?r«^ 

c’ft^'t ’rc?[ I c^i ^Ta « ’ffac^pi '«i?fV5 

«rJT^<n ai*H(taTcaf t^t- ^a ^at af^ ca ’jc’ta fa^n'« 
faa'SJic^ ftca ?a*i lltla ^c^ta araa^anr « ^ 
3^f^a*^aI1a aal'vi-f^ra'^aFi »i«?|^a^?f^a fC’ta^ 

lafa f5i<a afcaf^sr jj^j, c^^j ^sr^caa Tff^ « 

(?i c^Tiifra^ M’ata'Ta a^caf^ i ca wTta cataa^i^ cana, 
’nfacmfaai, cacatac^faai, ap:af^ ^a^ ac^ ’Tcw ^acasa 
^si^Ta faartn'iia'f^ca ac&f^i «iia^ ’latar c?cna w'^ta tf^^caa 
'•rtcwa^'® '^tfra fafti:^ ^a c^fca 

^ir® aic*ta fa^Tnatatc^ <*raTfa'® Tata af» i atatac«ta fC’l 
(If»(•$.«) aftf^atc^ia ’TT®f& aicaa «imal afaaa cncafe 



^^5*15*1 “T^c^ inferntm iii»ttft^ 

^ral^ "« ^T?it?rci?r w aff^jjntfm ’i^Hfi- 

flitf^’fc^ '6 tf^?t’T“4f’rt*tf^ip^ «t«r?i ^ntsrw crtcsr 

r(;5-’i"5T< 

states ?tr5 C'5tC9T, "STr? ^tf5 «Fy 

sFrtPf^rT^r csTw 'sjh^rfSf^ c^c«r «r^'t?*JT!( c?tc3f« n®r^^iT«F 
'STCfnr ai^T?r >nw *t5‘i i 

nT? ^iTl^ir sK^irisTin:^ « ^?t?(t?r c'«ic’f ^«j, f ^ 

« c^ fj?if*fa[ c’twc?,^ ^Tcf<f ^esj^ c^tc? : 

“Besides dancing, it appears that music was cultivated among 
the Indus people, and it seems probable that the earliest strino 
ged instruments and drums (with which to keep rhythm 
accompaniment with the music) are to be traced to the Indus 
civilization. In one of the terracotta figures a kind of drum 
is to be seen hanging from the neck, and on two seals we find 
a precursor of the modern mridanga with skins at either end- 
Some of the pictographs appear to be representations of a 
crude stringed instrument, a prototype of the modern vj/ifi; 
while pair of castanets, like the modern karatala, have also 
been found” r 'K »IVI- 

fit's : “One seal has present¬ 

ed a dancing scene. One man is beating a drum and others 
are dancing to the tune. On one seal from Harappa, a man is 
playing on a drum before a tiger. On another, a woman is 
dancing. In one case, a male figure has a drum hung round 


^ I <7/. Pi ehistorie ChiUization of the Indus Valley (Madras, 
193.)), p.30. 



Wr 

his aeck* i* m TiTirm jm?hr caiT«^ 

I ^ «rr^T? afs? 

^1»r '8 «(T®TfV?’t‘l ca|%^ ('aborigi¬ 
nal type') ^c»itf ^ I * * f^^i&'e ?f^‘l-c'^«3[fF^K5i? ^fifTT^CT? 

c^"rf^sT»i'« ’itsi’iwi sjT’Pti 'el m*f9 

I »ic’® sit^«jTirr5l '8 ^if^iatT^ aj^t p- 

’wf? ?^*i-c^ilft^TJi c'ic'^ 'I ’PF»r ^iTsIcfir ^5r®l i ’' 

rs; >il4tc^?r C^ttf ^tfl'^f^' 

eiirtt^U C^C»lt53r rs: ij>*t^^?ll’ srfHt’fi 

?t?[ 5% uTir ?t?T^? tsi'ff^ tfitsj >ifl%i?tf5iC^^te 

at^?r c^Tc5 <iciri’>f'®Tr?r C5ciir?5i a». 

f?«T I 

v£i| iicut^c^? <2ff^s(^f2i'e c<lc^f^ c^'hi e 

I v£R^ fif c^'tfBsil '6 n^T^tUf’PT^l'e ♦t^ffsr ^’®jS|i?i1 
Si^tCflTT Bfiicai CTtrrwtn ft I** 


> I CC. Indian Culture, Vol. IV. Octo, 1937, No. 2 p. 153-C^ 

<21^ The Rigjjeda and Mohenjo'daro. 

^•1 ^ •fC?l3f^N ^ ; "A young, aboriginal nautcb girl 

* ii**’^MohenjO‘daro and the Indus Valley Culture in ludian^ 
Historical Quarterly, Vol. VIIL. March 1332, No 1, p. 143. 

“But the bronze of the Dancing-Girl from Mohanjo-daro, so 
closely repreperiting the type of hflir-dressing and adornment of the 
Kulli Culture of 6outh B^hichistan, does at least suggest that the 
merclients returning along the southerly caravan routes may have 
brought with them girls whose exotic dancing and unsophisiticated 
charms might be thought to tickle the fancy of the tired business 
men of Harfippa or Mohenjo-daro .**—Frchiatoric India (1250), pp. 
177—178,186—187. 

i?. I OT'tfsp^* «piCTi 's[^^ Jitster ^ife-sittnni % 

"fRtfirsil S(fe-S.5li!l >tf«IC9in( 5f® 0511« 1 C^' ffiglJ '3 <T$afira *RTr 

cictI itfirfapp '®MTt1%i ’I'sa^ ^ (st?t) ntc5i^ 

«rnit®si -SFEIlC I aifM^T *8fW«Pt?' 

s)lt ^PhFta Jicsf *Pit<# i * * (?i <rtl c?t^. fal-ntBJt? *mwf^ 

inprift iw%l 

’?!! <3lt^ ^ ^ »(ti[. S'#**-, ’J* «8* 






W VtfPf '« CW1 C^ ’9‘lt^ 

^♦it$j:v?f c^tw I 

^nitwr ^fwr Trri?'f^<?f 

'^t<i « 'srT5T?r-^n?rr? ^n >rrsiTf«i^ ’i^»rr«rnic’iir ^ti:^ 

^3%?, !<pt»r ?i '®f^?rc'® (7i-»PF^t’ I 

^f??[S5fl[%9r ^t»r '« T«c*ir?f apsff^^i^srfj^ «(t^t^ ’wtc^ir «ri!f^ i 

W9t?r5i ^1 c«ic^ 

’^tttrfl'3 c^n^Ti « c^n^r 

in cii, i{5Nttaf^ f|?T ’TST^tf^fiir »iinrs[? i- 

i(i:^flt?c^t?r nirfraf 

nfiiFtn^ I ^ nT^ig^ir 

^C5Jt5iT; "The exquisite bronze figure of an aboriginal 
dancing girl (PL. V.4 6) with her hand on the hip. in an almost 
impudent posture, is a noteworthy object. Her hand and legs 
are disproportionately long and she wears bracelets right up 
to the shoulder. The legs are put slightly forward with the 
feet beating time to the music."’* 

; "There are two remarkable statuettes found at 
Harappa. * * and the other of dark grey slate, the figure of a 
male dancer, standing on his right leg, with the left leg raised 
high, the ancestor of Siva Nataraja"’* i ^ 

S'® I Cf. (a) Ilistory and Culture of the Indian teople : The 
Vedic Age. I (1951), p. 180; (b) Indian Historical QuarterlVy Vol. 
VIII, March, 1932, No. 1, p. 143. 

SB I Cf. Indian Culture^ Vo]. IV, Oct. 1937, No 2, p, 153-0^ 

The Bigveda and Mohenjo-daro. 

St I (a) Cf. Hindu Civilization ( 2nd Indian ed, 1950), p. 10, 

(b) ^C?aiW ®lt?l Mohenjo-daro and the Indus Valley Civilization^ 
45^ : ‘*The other statuette (PI. XI) represents a dancer 



»• ’^^9 

^^r-ror^r <2ff^^»rR 'sl ^’eTT'efti: 

■f¥R 5?^ I 


standing on the right leg with the left leg raised in front, the body 
from the waist upwards bent round to the left and both arms stret¬ 
ched in the same direction. The pose is full of movement. It is 
inferred * * that the hgure was three-headed or three-faced and in 
that case it represented the youthful Siva NatarS^a, or the head 
might have been that of an animal. * * there is no parallel to this 
£gure among the Indian sijulptures of the historic period*— Indian 
Historical Quarterly, Vol. VIII, March, 1932, No. 2. p. 143. 
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f^cit ^■5f 9r I ^ 

f^C«t^ C^tC? ’Rt^ I f^'« 

^*5! '3!<*f1 4 ^*n >I*s'?f^« 9fC? «d1%, 

^ '«»!^2? ^<,7Ta c5?:?if53T ^tc»f?f ^’tT5‘i c^Tc^ I 'K ^c’fasrt^ 

Tf^ '*t?r Dialectics of Hindu Ritualism 3IC^ 

^’tc^ «fTT?tsT, ’?'(I « ^^''siT^r f^ilStC’t ^’l 

^?fC'$ ^Tf? f^»T?t ^hi?^ <llf?igt« f^C«l^'®TC^ «TJ?r3S? I 

vfl* «fJic«f eRiii ai-^ ^caf5 «rr^ 

I can^llTJl (Grossmann), 

i Oldenberg )-5l^tr m’^rsi ^ifysc^^l <|thfif^ ®TC«I 

st’i I i2f«j?ifB c^t^i—^Hc^cffa ® •^^ TR-sc^ra ?if5(1 

'flt' C^C^I 'S b'-si ^l'aC«»RI 

^i¥s<i i —9>i ir'QC?!^ 55^1, ^c^:»r5j 

■si'SCSI?! 35^1 I ^TC^r <HCt{;ir?i Ji*>«tt>'^ 

^CUf^sj I’ ?C?iC^^: "Each generation 

composed a new hymn and this has received place in the 
Vedas as a litany of that family of the rishi in question*' I 
■«r^« <iif^ viicsf^i'e 3t3f c¥TC5 

I c^iR^a i 

c^? ’Rl ’tca^ ’?Ta[ i 'sitan® 

« f^H I <lc?r ®’*tt cait®'?ai, 

’TT’iTf^af «rt, faRt?5^tC5i 


>1 Vi< 2 ^ Dialectics of liinda Ritualism (t^>jO), p. 14 . 



sjcw >icw 's ^mianK*! 

'e (2tTf^»ft<ii'«f*T ^ I ’i'ei[rr?c®i:ir wnr =# 

«iW ^ i?«?re I '«ft’ic9i »lT<rtr5c??r »?1& Ft?if& 

0[^ cfcar <6 CT’ 'sTw^r arf^*!, Snf^T- 

'«f»t« ?ii*f fsin j ’T'C’K^ 

*rwi « ^N-i, «(T9*fr^ « 

?Rn C^'® ’TTC5, C^^1 4rr®j^ WTC^F ?ft^ ^ 

3iN‘i, '»(T^i*rf^ '€ JTW f^’>Fi '« tfttf^nt’ii- 

5ft® i i?t?f c^r?, c=^f^!%ir TT^fi « »tT«rt??Tr«V 

aft^*l, •€ c^t^r: 

(i) »tt^1—■nt^^r« ^i^9f} sfi^^i—>« 

(<ii?^ 'rwtn^f'Q) •, '5rf?i«ir^— '0 '^l^•^ ^< 1 %^— 

'Sf^Rff ( '«TT?f'tI^ ^18—4» ), ( ’afttr«ft^ «—«» ) « 

Ttwrtcsrf’tfsf^'^. I 

(%) 4f^~c^\'i(’i. ^t*lt^^?( 'Q i a[t^*l—(^) 

c«rt^’^W?i: (c2fV 35r), f^n (® 

3im«tir cv( sT’TfW ). 'sftct^ 's an’ > 

orT®t«(m « 5i^r?r®Tnf*f?«« I vfi? 'srRfU^ 1 
i?iR»rt5tT (^t^:*nf c*i^ ^t? ) i (^) ’nw? 

’:?3f5iiar ^*IT^ 'Q sft^ i TMt? 

X-arf* '« an* 1 *fi^r 

^tii«ti^ 5ftt I (3if 

•lib-—^i ) I 

(«^) »tt ^—'9 i ’iFJf—^tf^9f- 

« m' (wnn). ^*fj^— 

( '«nii‘fi’? i*) I h^t?iTi?tnT<tt?r 3rw*i —1 *«? 
^*( 1 ^ sn^ I 31^*1 —i 

^ ^*ti^ mt « I arR*i—^tf^- 



^ i»« 

^*tT^ ^^^, ^ I 

(•^) ^3R^5?(tw?r *it«ri-“^«i '9 ’it'of^i ^mm? 

•siW—«iT?i*ti^—■^^irt^'ti^ (an^«t^T'a 

«2f' S* ) '« ( «?T1l*fR-“ •—b- I 

3lt<I^*ft<fT? 3;tw—W<r i f^«rt3«f7^ ( ^«f^T'Q >8 ), 

*11^^ ('8iT<i*!i¥ «-'b) ^£!^\ ^^jrtii*tiT (^T?[*iPf 

8 —» ) 

(8) »tt«ri—'Q ! P?{?rt?*ft«tT^ 

*9 '«5t?f«tT^ I <£f5t (?) I 3;t’ii'l—C^rrw I 

vfRT I (?) « ’Il'S^I (?) I 

ppsfl ■€ 4{tf^’nT’^I'®f%'« 

^uj\ >sn:?ir 'sctc^itsvji i 

T[T5t^c®? » ^<<IW 5ritfC^TW3T 

gw«pr »I^C^ : "They reflect the spirit of an age, in 

which all intellectual activity is concetrated on the sacrifice, 
'describing the ceremonies, discussing its value, speculating on 
its origin and significance" I C^C?? 

's[t?i*fi^ « Ttif^^mcn ’i«ti ms, ^'n;*tT’p >9 

^c’l trT’i^®^f%?r '9 ^jt^n 

191 tI®T^TJi 9 f^5TW?l p-C^ 

I |c9i5i ^cn "itc-i 

?IT55^ I tf «r>lCW^ 

C^TCil 5IC9ft5R : "Thus we find that Aranyaka age was 
a period during which free thanking tried gradually to shake 
off the shackles of ritualism whice had fettered it for a long 
•time. It was thus that the Aranyakas could have the way 
for the Upanishads, revive the germs of philosophic specula* 
don in the Vedas * ♦” I '«IWC^ ^t?‘lIC^ 9 

3lW«Plif 91*11 ^n*! '^f^5lf5?r 



»8 

(«C^T’?fBt^i> ’•^'STi^ftl 'SITC5 I *1*^ ®^»l3f; 

tffc^ic^^r c^tc? 3iw^f^ « ^‘tr’Fsfn 

^‘tp^t’il ^1^11 '«»<itsT-«rfii*ttf? 

<?rrnr ai^ sit^ ^T?r 'ani«n5t^ »iwt5T^ 

3T'5^f»i'3 I ^ic«fi c^’Rf? ^T'spc^r'e 

•aw ^¥'gf^ c«tc^ ^1 f’pg ’j«r^ I ’TT^i’lcfu « «r^f^ 
*WC^ 'St^JT?*! C^TCH f^^#?r ^IWI^ ?ii<nf?l® ^1%^ I 

H ^ (I 

rnf^C®! ®**J1 7i«4"5'$Tll, 3IT^C*I, '6 ^’if^^Cf, «<<{, 

ceit^'« ^?[’?cai> 'Q «fC?IT?t 

’TM?! '5ii?%5i^ c?T® I ^TCJitr »ic«T «tT^!:®l ^®r 's ^T'sr i 

f^3T 'si^jt^®—^fre 

-e^lj CW^1 1 ’’K^. i(m*l»ltf^C®T 

?(!pcs[?[ ^Twj^ic^^r f^’ii^‘1 m'QUi ^t?( I ^c®i?r «f>R:«p 

( ) ^Tcw: I ^TFt^ 

ami«i «Tcw : “c? c^ c^t®>itji- 

"iRr' **”1 ^^T?t <tl««lto '«fTCS : 

^?iitfji5^®5iicj?i i” ’iT?i*i >a?r ®tar =?c3ic!5^: “^j^inwi- 

I i»iitri« <lt'eiil I 

•(Sftc^PI ♦ *” I ^^=1 'a^ ^c?ic^^ : *®’®: 

W tffTsp !2fT«J35T?l»*lT: 'sj’Stsi • ♦ JlW’S ^^r*! ’liaif^C^’I'ra 

<2f^f® I ’rf^’iTCJ?^ c^ ?c®j?r 3 ?sitc^5 

la’ 3j^9r ^<^1 c«(c^ c^*r «i?ri m i 

w C3^ I 

«r?f^ FfJi'fT^ ^T?i, Ui'^'9 fl«fi, c^«i,<2rff^ 

^<r c^c8' *rf«in ^n i f¥c? c^ i 

■?F?l1 Cl^T® 5lT^C® ’t® tf^ 

fifci ^®5wn () c’^Ftc? I f^^<rTn^TK « f^f®® 



c^«n art^ I nzm (ii^iru) «rrcw : 

^U'ltf’nr ^r«:'’ i ’arf^t^ 

f9!C'«rren; *• • ^ 

^ ti«ri ^ <rr®t*N 

«Rfjl? ^^iTf^* I fciani;^—«:» ^Kf’ra^fsrr® »r3F?3R 'snapc^'®?- 

«fHw3 «i® M'Si ^31 I 4ei8ii^> ?ii:^ «rtC6F: 

•j\ 5f^f?t3(«( ?t5r "ar^t c’i’f naFJi’’ I 5rf?*tT5t^ 

^trp 5ii:?Tc^: "c^ ^sj^> ^ Ts teas*! 'arcsrclt^ ♦ * f^- 

»t3FJr?ft?*f?rf^ '5f3i 

^?«t^ isgse^f^^f^f^ ^1 I ^9 C«{tT 

«> *1^^ '«iiW3i^ ’nsp^C’Tir w i «9i8‘»i«. 

^HC^ ei-^f^ i '«rfm^ m?*l <n' 

ww : "c^ ^Ts ^IT^t*' 

»f3Fr>RT: '^fsiK '5i<>tc«(tsj ^t'<^’=5^ ^’* i «»i8<^i'»i 

’iiic^ : “c^^T^’5^f%<T^5pir^” «ff I >it^*l 

"'srst; ^'5?T»rb^: ^'^f «i^r^ I 

'«C^}C? ‘5|-!f?(’ 5(m ^m^rc^u ^tc?. I Irl4,ai9 

^tew I “'ai^ T?ltf^ C’lt'rt f^an 5 

sicastm'sC’ I *1^31 ‘at€?i’ ^■n?t'e ‘fn^’ f^?i*i ’tf'6?[l 

^fsi ‘af^il’ ’Tf^'l "at’fnil ^tfl- 

f?ic^:” I irt>in5a[ W’® v£it ; "at^ 5i^ 

■^j ^TiZ'^zWy C5tt»(1 (‘^^'si’) I 

,fiafai^< <{'s?c^?r ^11 ^zm 

^r I ‘f^af’ ^tfl^3lfi> ‘’<?^l!l’, 'iiC^ ?rt^«tt^'<3 I 

^1 ^»lt« 'S|?[ (s»tft ) ^1 *1^:?^ ’a?^ f?c? ^5-^ c^t^ 

C^ar ‘f^’ I uq^ (bow;-instrument) 

’i^r^^’^tcar m c^tc 5 ^i ‘c^^taff ^tcjt i 

ap^f^: ’?afl” ( —an^ ^I8«|-fi )—‘^fj’'® <4^/5 Ttfm J 

C^CT *«ir^Tl&’ ( ^1 asfT’^t^ ), ), 

^T'aft*n, mft, «f^f^ ^TfTOara I >»I>8%U. 



>49 

^<jn 4**1 s ''«[t^f8r®t%’!i«ff^^w*trrf5i t 

^TFff 

^t'«fl*ft^tf«s cTrw[ ^fi 

•^5*iTtfsi: ’ll «i«*ijT^ i 

‘Tf'Q^'ti’ I atc^? ?m5® «Ji!:^?f ’JWt^rr? ’Ftaci^ai: 

’9^ ?rT? ^tacw, ^ n’^r ’pfifU 

'$t?t5 , (M ’^tc^ ’l^tl ) 

'IWTW ^«tt? ^ 51^, fl*iT?r ‘^f—^1 fks f^f%1f 

c^l^ I ^fb'® <?\^ ^ra«t c^c? : 

"Ghat is that contrivance in 'Vina' which effects the varia¬ 
tion of the notes" I ^1'9ft*n Tl \ fk^ 

>oii««h nt«^1 ’(tn; “^’ra %fs: i 

■JJW '5TCW ^CSIC5^ : ^Tfl; C^^IJ ^TWJT® 

tr®1 ’sfTS^^fsi Tf^” I 

■5i:9f ’fwi f^r«® ^*ti «f58R f?® I 

iiwiio «iic^ ’’«(*ic^1 ■«it«f' ■s|iP'®: ^rr^Tr^CTC’lt’railWf^ 

I "sitBt^ ’ItH*! ‘^*1’ I “CS 

54t*l* i *ff^’® 

( Max Mailer) ‘^*1’ ^C< ^t®t?r ’?f!r ( voice )■ 

<11'^* s "There is no authority for Vina, meaning 

-either lyre or flute in the Vedas” I 
vflt fmH sin (TTtc® “siw ^ ’rttit:«Rf ’sf^bp^ it^*fc^?tr 
.•’iPi ^5, c^jfi i»i«^i8 siic^ ’irsr *^«i'-’f®f5ir «rr^t® 

‘’tt*!’ « *’f«*fr^’ '5it<f »it^ c^iwcB^ I 

nz-^ «rtc^: “®T^1 w^vi^ ’i^’fT^'SR*.'' i 

JiW ^stnr ’i9«rr^: f^TnrtfTWC?itc*tc^1 



Tr«tTtc^i ?wV’ () I *Kt^ ^ : 

«^ar ;rfmwi »ft’^:* (—’i^^-Ttcjrnr^) i h»«i* nzw “’n^ 
9^: w sT^f^” «r?f^ *r«<iiwc>nf ctw cft^ 
’PWI *tt'e?i m ‘fl* af^*! ^51 ^l^iT» ?fcjrn- 

m IT'S ^t^^t«r5^*‘iicirfr»i^f^’-? (»4«) ww 

: “.iiWJi ‘c^t,’-’^ ^ (flute) ^srl i 

«« uit CT, ^«mt ’ic^ c^’i^ «ft^ '5t?c^5 ^irm, ^«r5 
<«cttirtf^ a*i5 c^ c^jc *iT«?i ?h[ jn ^ 
^fprt?r1w I 

iiiiiis ’loaflit^f 'Tf'eTii?N« iiiiiig ?jic^ 

ntc^: c'«Fmrf^^t’F^ti’* i '»tt5tf 

•fl^r ^stcir ?rsrc?^: "’P^rs C’Pt'tsi c»FTn: 
c’Ft^fgi at^: n^ ^rw'S^ i 

iUib-n «ik:^ ^itc?: * ♦"i ^iw 'stcv 

“«ii??;^ F?^; njlrsi «r$iT5^ 

«n5pr5^4r^r’?t‘i?^''I 

C^ai '^^5t*| ^<HZ^ U14# 'snfiiFtf ^C? C<FtC?f ^9Tf^9r 

*»£i| Tfzn CT ^fw'® '51 ^n»rf% I ^t?n 

^mr®i ’fltt^rc^ir 'rrirl CTt^'n i 

»rf5ic^ ^1 ’iTS{»i^f^9'Q '8 ^tcan *tt«iii ?mt i 

>rr*[C5^c?ii iiiiB ifca *rr^: ‘'»tmr« ^ttn® al'5^’?t^•^ ’rr^» 
^f^raa «rrci’' i 'arr^rt ’iw uRt 'stcir ’ircaic?^: *‘<i(?j-j^ 

’it^'5, (tiiibt) I ?rr?-^R5* fjp" I ’Ttws nt*i- 

MtWRf ^<51 uitfR c*r«?l '«(tc^i att^fcwir 

^ gc^nj »iw ^Pf ^itwir ^«n ^Tcf: “^tTifa ti ’mif%- 

c*ft^/a7^*{f%«t:, g'*iit«i'^i w'®;^5 ^rvnf*R i »rrt*i <«* 

’WC’f ?(«ri ^'51^: 

cat?«i^’T3^ I • • ui^st ^tiF u»?[t 9rf?t% 

'ifl ’Itn^'P 45^1% • ♦”! »!tc»ni 9i8nr 

n 



tf^5t>r 

^ ?mi^ T^tin ^v’ I 

: •t«1?i ms? ’ltT« *1^" i ’TW « *iti 

i®<fa[ jjiW^ts'fS' f?9r, ’«T«fT«, c'^« ^1 c^ar 5(T^ ^ (?rrnif^ 

=^c?i *iii Ti ^?ri» <iTi c’^tcH c^t^rtc®i 

irf^ » 'siwt’F^r >ic^ »ri^c«t?i ‘’tTit'$’-*ic^ ^tt^ 

319, *11^ I ^C*r9 »mi?:«f9 W mr«F hfVT ‘?tT9'3’-nC9fif 

^sf ^91 C^ ‘*lW « C’!f9'? C'»fC9' ‘’It9^* *rc^9 9t9l *rti 
9Rrtt C9t9ltc^5l, ^ 9S91 3»9 j ’it^l f%'« ’tt^I ^ItJ^ ^1 

;J9 \ «t9l ‘^5f’-9T'^ M ’IW?? ^9*1 ’tti, 9IC99Tf?9 

^JrtC9 ftfm gift's, 

« «f59 ^9*1 C9tC9 9'91 C^t'®, 'ait9t9 '«?^9TC9 

tffc^n C^stC^ 'Sft?% 9S9t« C^T'® I 9s«n C9, 

Ciwra® «r'i C9^ 9f? a91 9T9 hf^^p ^C99’iT^tC^T 
^C9 ^?lt'e C9l9rr9 W9 ^ <1^tC9^ Tl ^ ^ir? c^, 

’Itsi ^91^ C9t9lt9 I '®t^t^ ^«tT’ItW9'6 'siTC^: 

’ifmrf? Jrf9*l 'fl’w^r 

V®3i^<ii9 ’tt^rf^r^ ’fT:TC9T«tJ? ’r^^9J•^ ’rJit^;t9l 

‘9rf3?C9t»ir'-’99if5 f9C^9 «I«(CTt99i vJITn *^19 '8(«f ‘^9J?’ 99lt'® 

9(131 ■=P9t^ f9«rr3», ♦tti 9591 3^91 

'B5F91i:^995t^»f?f?^t9 <49? ?^9^9br ^ 9lC®9 ^C«9 

I 31991 C9C?9^ *rf9TC«? 'SIK?? '®1 ^ra9 9C9f5 I 

^izw9 'stc^r ’■11511 3rt9*( 9C9fc?3i; %f^; i ♦ » i?1^ 

^95lTrW9^ 3(19 9^c1i9 * * ^11i:?9l1iC5brtC*1^ ^^99i1 

3iart: 95 : I %f^9i’11 3(515 3itJitf^’' I l!J359^Cl«r9ll3I^f^19 99 

f9C99 ii’l «19I19 «3( '«n5{^C9 99^9, ^?S*[» h9'® 

3Jt3[«f^C9 ^ 9lfC^ ?tt9 9919 (9) “9959? 

3(19 faj^TOlC3n 93(5911?:”, (9) ‘^93(.3fl3f 9sP«r"IC5lC3rl il9(9lf:’i 

( 9 ) “^999? 3it9 3i^fnP«tC3(1 911911?;', (9) *"(159^99^5113(4^ 

• ♦ C1?*159I1?;” «rfI 53R^ClCir9 91 >4 ^I1C9 

iwE^ft’K* 3{3r®fl9 51CK ^m1 3rr99 5t9r9 >« 9i9r9TcT9 



5itc»rfcs^ ’ll m.’' i 

spf^TS'® "e ^’9r3t’l:*t?r ^ww 

9HrO|8 «|ICf i 

>R?i>r8 ’ff^?tc*tii Tt^’ 4’^<tTir ^rTc^j 

<iib-«i^ ‘^c«5 in:‘!i?r ??ri w? i «iT^T?r 

^i«»»ria nz^ *'«i«r5i’-?i «f»icw 

‘C’it’llI’I ««^Vffill^’-!Kn CT«^1 ^C?C? I ^tst^ 

’8i«f ^cutfsi ^1 I ^c’l’n^aj 

?pic<? (ST’icw ^z ^^^: “’iT5C‘tir ^rfirr^ i ^nJisT 

Tl I ^iic^c?? ^lesmi 

I ’ll:?! 'Bii»f?it9f‘i ?i^^9tc*t9 

^ viit?Rn ^*ft<irr^ i ^t^ii 

11 ^ ^<1t«irtWil ?” (—^C^T’Itf^'^1 <;[■ ) 1 

gcaiC^JI 'STT?^ CfTW ’I'W C^f g‘1«f'ni*l ^i:?! 

m’ft’ ’inr ‘'Bl’»T3[1’ ^511 c^t^s “Personifications 

of the vapour which were attracted by the sun and formed 
into mist or clouds” I ifg : “f^ 

'^’s»nrrii 4i<i’i W5ii ««cif?-ii5a[t? r{?^^ ^'i>i?rr5|‘i 

?i^i% kSfisn >*«lr ) I 

's ‘'st’^riri’ c’fC’P ^T’lul ^i» 

?N's *(Tii*fT^ nr^, 'e hf?c^Tg?f 

3Fnf5|^T9T « ^C5t C^1 f^l?r '« '»l«ISTO 

’few ^iwlc^^ f^ifii^ jf*^ cf<i1 I ^cwlrl '5t?i^wrtir ^g?f- 
*tf^^cwii -a’wwi Jirwi t cntJii wtir, 

irtwtC®TiiTif cwtJi 'iiwf5 Ttww '«i'<(’it%??r uiwcsrt ifTcw 

gtgi ^ c^i^ «iw<istr^?f jfl, '« Jiwcw^ 

wti< wi I "« ‘«i«rin’ wc^t 

‘*IW» ‘WW9’, ‘•I’PfiS’ Wl aw, WT5!^, im *« 

f^nw ewtew wwof ^z^i m^aw i 



i o • 

« *iw^ *tP9'®9tc‘f?r 

^1 Map f?mc^ ‘^?ni’-’n^-<^t<rr6 CTWic*if 

♦ifiRC^ Wttrtf^ ^ I CTSR <WCT 

«ii ii'QDn f®n c^^T? ^i7<?c« ii ^ : 

«ir ar'QC®! >> ^t?T, •>’( ’T^CSJ ► Tf?, sm if^cat « ‘^5r?f’ 

^t^, ^*3. *1^1. f^. ^^*1. <21^ c?5r5tcinr 

(^) %?1”, W "Fifsil 9t^^:”, {9t) "^tc^ W^:”, (^) "’icwi 

5f^: 4(^f^» <iii:tr«r? si-isi* ?ic5 ’M 

'8?tC5 vil?t '351 C«ic» f?s^< ^<n 

wl ^tii I ««i:^c?f T5^T55TfT'® irt?rKTir c«rc^t 

•c^?Tf^T ^i:?t I 

'®C^ iliooii^ ‘5^7(1 <Tr^5fC^1* »f^«f«T1I ’^ItWSf’ICW 

^‘\ ^cstc^s^: «i’»nrc»n ct’tI ’t^^^rr:* \ 

iHr»i>. ’iJUSfirr:’' "stc^r JTf^i*! 

f^Tfirn^psfis^wl ^<t:, ^ if^^r: 

C7^1 I ‘n«P^’-«f’icw 

’^rsTc^JT 2 "^t^tt; f^iri '«r^?n 9’Fts’?tc'$ ^ 5'5t:?ii ’?<i fji?T«r- 
*w*i ('jn ) I ?nni5!8 ir^ ’rtn'i wi 

^■HP ar?«i f3[, ^r® ^zi ^tsst^sfc^n '« 

8i«i>i>o ‘»t^ft:’ »tc’(r?r 

^Tt-'srfi5f^T5t?P? '•^ '‘«(f?r«iif^ ’l^'sit^: ’ttf ^ar: ’StpfTf?^, 

5icia »rni*i "‘it^sf^: 

l5iat?*t<PWjtt?l ^^8tJ?T:, ^1 fn^ai cf^t: 

WJrr:, wi c?^-?iw*’fitr«raJ!: >i*ft: fn®a: 

I 'ii’wc^ caT^i ?ra ^'»r?n» 

<2f^f^ n^«1% ^C5t craafTf®! ^1 cf^^sTf^at^l « 

crrsi ai^ cat%c^ ^ c^wtc^r's *ni,T^fiw 
^ n’«(«f»r iTrai f^a, '«i^ai «2r^R5 ’iw>®^»rT^*i;‘i ittoa 



I »i^T CT, \c»h8 »nitc«f ot^, 

?tm, f^tr oai^f^ff f^«T 'ii^< c»i^ cal^ 

jpf^c^ f5?»r I tffii^H »i^*rt3fl5i 'fl’f'fi 'srlTT^ 

^ssp^c^ ( ^iiM«) : "si’i: alc^flfn 

af^iTRT? 15 ^c*il csl^” I jmi*l ®trp 

•sic»ic^^: "^*5ic«^ csft'BC^I 5?^: i cstrt 

fff^fs^rs I ’«rn?9ii:^ ^fs^rtw ?'8tff 

^TJT 1^:* ( b-18 ) I (il^lJil^J*) ^TC^ : 

* 

i ‘‘5S}J?1 'f’t’s'V, ^«fr«. ?iTfi»c^ ’t^'" 

c»!^ ’ic's? ^’»f *i«5^ ft:? ^?:9i ^51 

‘^5i"»ff^’ srrsf^ ^T'Q^I : “^si«*r$c?i1 f^^5i'5^’’» 

ASIC'S 9itcf?j ^r® c’FTc^i c>i^ ’trs? ^'«i 

5C^ ^?I1 c^t^ I ( 4»I>R« ) ‘'^"*tf^* 

H 

: “51 Cfifff®” i ^T^l \, 

^*t^, m I ^»ii 

^1 ^f^, ^*t^, -a'ff^ ^T’rr'TOP c«ff?i'® 

Vi • Tf’i ^irf^ ^ ^c ^ ^*tc^ 51 5j* 

«»iil^« )» ('•181*) ^c?i5t 

> ^* •" I («iii*) ^f5i^r®» 

'sttc^ 'Vs 5rTf®5F *icirff^'®i:f? 

cq ^t'0^*n ^t«ftc®:i 55t?r ’lt'e?1 ^t9: 5<j 

jh 9^^ 4'hafl‘ii* 1 <j^?tJrt^ltfir 

»nnw?1 f^ftai 5it5j ^1 ?il;i wm‘: “^Ifl i 

bi^n’C* ’n^’®f»i?i 

•iT'eTii i ’rm^ « I ^ ^1 ’tTii^p 

gt'ew '8 h«35 ^ «itc;nf 5iPr i 



«ttci??r 

»iw ^CTiC5: ^ I 

I : “»r^? '^t^'s^*’ 1 

) ‘^ij’^f^’ 5Ttc®? ^<r '»(Tcw : 

51? I «5i ’^'5' 8<’^«(iti:^?r 

«sf'«'!»^ C5tt^«f^r® '«s[Tcf; {^) “^bec'^rc^ 

(^) “^«^m <2f?t^”, {?() <«-^7TfJ!’'l 'STWl 

»rr?[‘t «9^ ^TC'Q, ba’^ '•f’flTW ^tWT bf^*^ 

(018) c«t:^ cwn ^csTc^jf: I «ii?r 

c’PtCife f^fst : “'s^n 

51irf2ir® 'artiR I I 

sn:^ '5iTcm5J(i i 

^«J<C^CT?r i*'»l ■» 8%-8* 

’tT«iii : (^) “^c*ic^ f5t?5c«t ^srraFT^ 

*♦• (^) “'$E?[T9?^ <tf5^^rc^jTfir< ^ ^®?n i 

^I 'flt 8%—8a 

CSft^-^^^ ^CifCf i “A certian pair of maiden, of diverse 
from, weave * * (42), Of them ; as of two women dancing 
about ( Vi-jna) which is beyond, a (Pumam ) weaves it * *’* i 
'5r<t^CW «l^<»lia, ,oli^ol«, i%lsi8>, «Uo|t, tiain, 
Ola9-|8 CStr^^f^r® ‘^r»’-TrC®5 '^tc? I ^«f^C^C<f? 8<^ 

I ’»T'Q b-Tj ^«fitc?=if a’l c?trc^ ^nctcinf 

'■ 'Sftc^ ! “^ar c^t’ifl 3?Rran ^aipiit^T: 

I <icif I '8rt5l1 JJTfl 

: “* * 'sit^srsit^ TffiiitJit: Tf?if%n^n 

’TsrfJi^ ^nrcwtf? 

’«r«ic<5 ii 8«f cstrc^ ‘^ap’ 

*fi«tn i > 119*1 ^tcf 

: *'Ci ^aFr«. { «ff9 ) ^RafTTIf 



«pic9r *««?% fk% ^«t^9tc^ «f?{^c3r?r« ®«r^ »TtR[c®r ^rrc^ 

‘c^^^ri’ iinTfi'5 ^wc51 »f? a*R*W5rtcni 

fecwrtr ««(?nr wrc?f »nr c^sttsijii c^tc? *raFfl 
c?r^» ^Ftc? c’PTc? (i>*N^t?f Tm ) "lapTcsiir 

■«R?^ca '?R?f ■sr^tn^ i 

^'K '^'*(1 ^i:s<f 'sftcf: 

?jtra^ ^t’l^ff^’* I ^°1*n '9 »icw ®cwc« 

?Tt%-9itm*ni f^c^n ^5rfi:wi ’«fm^calta;^cat («Uii«») “'srai'fl- 

’tt'S’H ?ra i ■ 

'5(^>s ‘jit^itf^ ’ttnf^’ (4ii«9ii); ‘^<iti?r ’Ttn’ ( >*ui<») i ‘«ic^^: 

^ 9rrnf^* (i«Roi«)} ‘^^5it^i jt 

•?i<ij^5r, ^ra«r ^tc51 

's ^Tc^a (^c"f’i»tc^ ^c^rt^j^i ^^ vtm’T'Q 
:>i«ii»—^4 ’?3i'®f9ic^ Jitst’iTw^ c^ "$1 smuTlfn’ft? 

»i#lc'®?r ^cfr ^Tc5iT5Jii >rr?iTf^¥ ^Nc^nf 

I ^ f»r?rT5?^^PrnC (t-i^iiiriib')’sjcai 

COfCT ^t3T^ ’f'll 5^51 ^C1IC5. 
^a5t9it^mrr« **ic^T*ifn art^'ftJitsrssicstwjC 

^ fif’FTM ^c?rcf^ I aw 

.’^aif&c’P >s'^‘i ^51 

‘c'®cjrr^f®nt'?8l * ♦ ^i^csri he'd h«:’ Uiiun») 
vn^l& I ‘^^‘ti h®:’ cawc-ra 
: “hcari hc'ft wr^c^} H't:* i '« 

••(^siTtcjir srf^'ta 'sc’? >4)^ CTt^-^-f^stc^a 

«(«5’?3I^tnR[ >RC^ »wrc^ C^ ?^I, '« «f59i:» 

% C»I^«n C^’n C^t^l caltn Tt ^ll’^caf 



>.8 

^*mf « ’?l*rm«rw?r8 *tf?iwi i 
^itw : *<rc5l f5??W1 >i^t: (>ie« ) i ^5tf 

«TCTJ ^c»ic«:( arm *‘ai?ll^^ 

I * ♦ ^: »rr’iHt^prtf®»i^Ttv5'’ i. 

CTt&^«l1 '6*Rr C’fTC? ^P^ ‘»itsj’, 

^1 ’jT’i I c’lH’it’i, ^%?t3r, 

c^i’i, ^w’ntf, 

’lai <2r^ 5[tc5f ?rrt?rR « sic^f’itw Til's 

I f^fjT ?lTc?f^ c«i^f^’ (), 

*5l1^TRC’^t:’ ( «U^9 ), *; 5 ^ ^1 CrrCTt’ttV (•l*’a»). 

(«i««)) ‘^c*R ), ‘Tr: 

(>’«i8tr), ‘c?it«(t^'1*rt^t: *R:ini ^t??f^’ (i«it*), 

(r>'»u>r) ‘'^if>-Er ’n^t^r ), *JtiiJrr*i ?mff^’ (si|i^ )► 

•’in c<2i^f^’ (i»i>o), ), 

‘‘^‘1‘ft^TfMin^ ’IC'i WTTf^* (5.^it3»), "TS^^^Tfrai^sB’’ (^ii8^),. 

WTfTf^’ ( ^•l«*>r ) 4|^fl ^ar'^sf^ CTf^l I 

«iii:«ri >r:« *r^'i^=i1’ (i«i«i), ‘c’lT'fftW: 

(5«i«<*) ‘T5%^'?ftf?aRB5 () ’^af^far I 

^5jff‘^K ^1 ’1'ii^tft‘fTir biffc^T^ar c’lt’j c<n:^- 

C^Ta ‘iTlJTW’ft*!!’ ^1 ‘^t'lm^^t'Tl’ ^1 

•« 

I ^tunw? cat^ ini ^tw^i «ftJ»1 nt?, 

mctK? (iUrti i*) ‘^t*i’ *rc^9 (awt 

ilrir vflt" 'si<’ i 

(i«i'#8) ‘^l*n’ '^c<‘nT*i’ 

1^1 ni il?TS* fiB: “nTc*R ’tu'i;?!” i 
'll? (^ft) ^«intc^ c?Ti: **c^\«mcnr 
vii^t viinsf^ ^B5 '8rrjjsi%& ^nni cwt^iti cn^tci ct»»! 

enfinc'S (plectrum) nlnT? itcir ^nrnti 

^n^T{\ c€it«iif c^tn -Britnif^” (>*i««— 



«a) I wtFtI ®tnr ‘Ttf ^?rc5iT: "^*ti 5i?f« ^«n, 

\ tict 

I ^1 ^(la TWciTl c?T^, 

c^TJi c’T^ ^’5^5 ^t«ftc^: "CT nCPTt: »if% c^ 

'c’tKf^^*n’ C5it«n ^1 c’lt’itc^nr 
‘^T'8ft«n’-5 ’Tw f^ifsi^ c^t^ 'si‘Rtcif?r 
♦tfl^l c’lW '« ^T'Q fl*fl-?[f5 jjcar ^1 ?ica ^^frsst, ’sitf 
^s»c¥‘Sr ^«rr*CT?[ ’iw ^fac's??: “c’twrflw: ^'8^‘it^ 
wi ^r?af% (>•!«•) I (^'SKi) I *iarr5[ 

^^f«” (i«i«^) I ^ra<f c^tcf ®ltir : 

“c’lt'itBsi*!! c9rtaTa*l«rr^t:, ^t's: 

41*11:, ^1 ^'£anaal-41*tis ^i^i: ♦tc’an ^Hnif%, ^*ial- 

I ^l^itawa (i«nt^ ) ’^caiif 

^asTa »tJiaiK ^cacw ^lac*! ^^*1, csal, 

Tfwaiii *iar : ‘si^^c«a1^&^fw^¥tii?iTJif^ 'naftsf 

c^iT^t: 'sta:” i fa^aacaa -srar? a^fa ^t®iiaaa1*rt 

'iia? ^i, « attara ^cisa a^cair^a: {^) ’ifa'®- 

^rtwai^ aiaiatcJi^ a1«lTan caH'siaTaac^n ♦ *” (%ii«b-)} (a) 
“^T^'saifwiiass’* (aiisa) i cncaTS! ‘^'^Ej^atf^BS’ (aiis^) 
asa aacat ^acaa 'af^aas, <iif& ’aiaca aa^secaa ^ai i ^‘fia 
*3j^ ^ ^aj^atffiaja 'aijaia ^Si^la'at^aaTa-faaca 'aaaf^ « 
‘a«fa calfa'a' t^ifaa ar$i aiiama«af%'® i ^aiaa ’^ai ca, 
■siTala aw aaa aais a^ai c^fas 'saat ^Maa^ial ai « aati^'® 
ataifaiap aif^ai aiai acaa fa^ ^ifa ^ac^ atarsi« ^irs 
cartca aaaataaia viia&i ca aiac^i ai 'si aa i f^ai <4#^^ 
^9 fa^-facaa ft a ai ^a^ ataca’« a^aasj ataatwa ^9 ca 
>pa ft^i aai catas ca a'caa'e cata atft cal'® ai i '®fcaa 
ai9*flaata aiata aa ai ca, awatca^ acaal'« atacaalal 
aatara ai a1«(tft a-mtc^a «iaai aalc^a catarai 
9ai^a I fk% ^:caa faaa, <4^ aawa ^fta^ ^1 cataa ai 




^rwn ^T?i ^5^? 'Srai'flf'TT's tor CTi 

f^si C»1% *Rf^ »rt(5” 
fjram fm ‘a’^t *!^f^f2nrc*w 

a?t-^c?5i ’jRTgr (?) ^^srrft'Q ^?fc^ \ ?cisji 

^«r ‘^ff’ ’n^f^ ^1 W’P va^’N ^T?f« i 

^Rtar ^1 'sim^’i CTrc^« »Rtc«f %'®'e^Twrj 

'8r^%9T«i ff9! iat '8(r®5i^ c^l c^W^ f^?, TO 

«r^it*t^ TOicf I ^c’t Hfr’v *f'5if%f^ai:TO 

'*tTc^, ^tir 'vrata ut^rTi c^* ^afrs? 

tc’t ?®T, %'® a ^TC?r? '8rf(%3R i 

'®mn?r %i 5 a afpsR .aTOclJa 

cntRl m CT, 'a^fB spr^? f^ot 

5?Tc?i ^'fB fcf ^ia[r56t?ja ^tar to c5T^« 

•a^fB '«i?^n -^1 'aj'tcf Tjtir c?T^ to^c^t TO’t^ 

^m-i f^f ft*t1 a '««?r (TfS 'sfW’T ’I'R 

I fTO '®T^ C^TC3f i£\^ 3ii:^?l ^T?n msfT^lR^f ^TO*I 

^rntriR^ 5!!:^ ■<1*fT?f ^tWJ? ^«l^1 C^lf a apf^^ 

f^i »a^ >aTO ^^11 tR c \ 

^5f ?[®t?!itci? TO’f^ '«[’t?r 5W ^t*tl ^Tsrfcai Tl 

“jpR’rai’ (?) ’TfJf TO»ja f)*n a ’ttif ^?rta 

■C^-rn, ^'®1IT« ’tR '®«n ’lew wtw WT31 fl*t1 WtBfTRl Wl 

Wts? TO cwwf^f^'5 'aTO^ Wl WiRsf ewtew WW1 Wt9 I 

^cw JJTWC’l?!! C^ ’I’ra fwfsi Ji3I W1 wac’f 'PRWW’l 

(?Fta ’fTJ![ 'wtn^w ‘w®’ifs^'RT’?3r?(’ ^rct a 

Wt'sm’l Cait^ Wl W?f’^C3I ^C^iC^Jf I 

w^fw wcsfcf:? TO caft^ a i caft'S’^af a 

(ilW-'^’fBw J?t*f'n?»lTc?r TO-^’fi>5 5?TW a ‘caj)^’ 'S i cait^TO 
‘C'TT’iPi^Ti’ a C5CT f§?T I ^’?3[cw ‘?f«|JR^'a 

TO ewT^ I a caitwi’^tar (t|i>, 

v^i«ii!»») m^s aiwsr *c>im*Tt’-^TO? w4ri i ^’5T?i 



c’rrw’wnt (*?( «t“ ^e ^a<i 

triT I T®?tt CTtl> Ht5[ ’?a<lf«®nT’5^CT f^^fi» '®tc»l 

’it^ sTf^ c^tc?r »i3r®f3rc^ c^tc? ^f<f® ^nicf i ®tcti 
«2fc®iwr® tSTT? jf-R^iTJi ^1 c^T® I ^a*tT5®'rTr^^'nr 


^a 

1 

^a 

?ra 



^JlITCSfK 




'5(f?tC?T3l 

<2rt®c^T^i 

j 




ssif 

c^t®% 

c*iHsit>r 

JiMa 



^tSt5*l 

! 

h’tciR 


'sif®?lT3I 


f*t^?ra 


's^tcftT^'hr 1 

1 




( «|8|>» ) W’f >« cHtfmn 

C’itarf^if'l?r?tc^ ^f^:>i^^T?r i (?fT*f- 

’[•v’^TC^ ^1 C>lt^lTf’f, Wf, C^Itr^cSTJf ^■!^•^ ^C*T I 

5f? I '«f%^T5f f® »i« ‘c^m’ i 

^?titt<Rr, « Jit5ltc?Ts(Tr«r:^ ‘c^\3[’ 'a^* >r4, 

‘tlJ’-?r’l« ^C’T I ®t'QI'*J?t3[M<1 

Jw 4f^r® ’f^i i?ir I c^riTf^ai ^tcjnr 

31"^ ^?1 C^® '^5 C?T® -Tf’T, 

cq'sj^ «fc^ c^ '«r5!itJ? ^irl c?T® ®Tc??[ JrfJi fi^sf 

‘»T3|’ I htcw^, ^^®(atJT « >)t^t5i<( i|^ TT^t-f^sdiSC^ 5Tf V^TTC’H 
’Pal C?T® I ®T’^1 <tftcail&, 

«t5iT’ir®i1&, hiTiic?r§, ^’?[»rcsl^ ffff® 

j ^if?it?f^car »rr^i ^ca nu ^^9 f^r«f 




^ *t%f '^15 I '»11^1'?1 C’Ft^ C^ ?fW Wf^ 

iiw, siKj« ) '«3r ^ f^?[«t« c?'8ii «rroi 1 

CT5R ‘‘«i^i (>> ’?*)} «rr<tT«fm’iT«JT?f 

( 5” () I tfrrKJR^^ 

’I'ht?*!^: ^«itl ^T3i ^ai c^, ^rf«fl%s[ wsnrw 

i^tX) ’^'ni cTt^ 

C^IC^* ( i«» '^° ) I '«R^« ;5t^C«tt®lf ’IC’tfl 

TTc®^ ’Tff’iTc^i?! ^5*1 ^^’tf^st^T^car c«r®^l ^^ *«tt=»r5T® 

Tt^^cs} 9tTW9^ «155fJl fwS!‘a^<l1 CTtTI ^1^ I 

Wfc®c«r ^arfB5t?r*i ® 9rr^c«? fl^r, c^^i 4rtf®»it«fj ® 

f5®t’<Ftc^^ ^^*11 ^ca«f ^nrc^J? 1 

’it’Ricif? ‘^«r^’3^‘i’ ^1 ^'^f^^’iair^'t'a ti ’m’itc5T<T 

N 

’^Tcf I ® f^?[ 1 

^»F5tT^ti:T?r ’it’i’f'e wl c^®: 
. »lt5iw'$j: ’iTsi 'it’f’It:” (>rT5*f«t¥» 

^iti«t%) I T[im 'si^ f^t:? 1 % lT:*t?i ® 

*t® tfi^f®?r I 3rh[*t®fsT» 

ai^^Ta ® ®tt?? *lf!iw ^1:5 1 ‘'5i?;ait^‘i” ^1 

*^hrai^i*« ^*11 1 ^st:® 

’«jn'rtc??r ^tTRTcf^ I ’n<«r'« 

m\ * 1 ^ Wfu 's I* 

®tc® ^cm i« *ifii5? ^tc? I (?\^ 

ttwi 

Ji^t^ c’lW^it*. «l^f5wT«5 

c^r®9iK ♦i^*»rr^:artc’itf«c9i't3>f?raTT^ * *’ 1 ^ ® 


% I JiWiPrt mss 

’j* >-• 



Ti «Tsr5t^c*i 'iTt^r c^m ’«itt»msari 

iirt I 

*'iTtrt?3(t^‘t’ « ‘C’ttn^iaiT^f 

^<;ri jftw ’TCw »it^«itc5nr 

^iTtci51 5^<3rNf«f'e ?C3r I ^tc<«a(M[C«l 

f^ flitJT wi «raT«[5r f5i% f^»r «rrcw i 

ii«)} 

(m )} sijrrfr^* ti cri 

^i )it) igrff^ I tsru^r <2f*rr^ ^o?: 

c^ >j5;tcw ^ 

c^ c<ihF^i5sp * » * I ?rft(rr’rrj?’®f% irw 

^ c^ I «iif?w?r ^trr^ ^t*i-^?[*i : 

*5iarrf^3r“nmf?^^ ffi’jarai 

’Tf^” («tir :>!«*) I 3ic^'« ^ jrrRsitJ^ 

tt'S^lt? f^9I ! "C^ F 3f|f^ 

3I^tf^ • * 1*5=31 Tlf? 31®? ^1” ( «|^« ) I ^ 

*tt^ ^1 ^^15 ’rre?ii i 1?(C9 ^ 

C^t^, ^?p^’ >il^* »IsiTrt5 

.,4^15 ‘3ft?{’ C?t'3 I 'fl'StCTf 3[t^'l?I f?*It3(®, 9|?[tg®, 

ii^ih’!rrji?i3[®, '8jtrff'®j3[® '5t5’ttw?r i 

c?rf^i*«fl aiTiv*mtf?r®T5 (7f«tcir <2j55in 'sitsfitnF 

'6 ic’t ^ I «rtf®«rw '« fw? 

S^rsRT ^5|tJl I 

^N, ’lar 4|^f^ ’TT’i’lt^ C^'T® I Cf^'®t? ^^r®jtc?ti 

5rN ^w I cf^^, ^ « wff <4^ f^=rf5 5Wf ^ I 

'®Tt9t «cT5f^ 's c^ ^51 c^T^ ^ ^ ^r, 

■c^ Ti ’?:w!r E^ •^i *rr^»its, (^fi>), 

(P!m?5t5 5»I TI C’ft’RT’l I ^ ^[WtfitC^ 

a«^rnr tb i tht ^car ift’i c^t® i 

T9lJTm af5 Wsi ^T9|T^ TSC^ ?*f^ TI I 



> i 

^^<1? w ’jn^ '^<*1^ 5-a 1%^ I »rf«f^ c^t® 

I <iif, «JiTsi ‘iit n’P^ (c^JTs) ^15 I ^ '®T^ 

^1 I *rti -^fws^ \ 

«f«rr^ C?1^11 at®! ^a «rf^ 

(«rr^ ) ^?ir®^ i wrto 'sit^f^ ftr®^ 

T8t9 I ^5|t^1 I «llf^^ 

c^T®i« ^?ir®Tc^ <if?iFt9rjn ’iw^r < 11 %^? JiT^f 3W1 1 
^ ^1 ^’Tsttcaf JJtsi’IT^ Wl C^t^, 5mi^5{ 

f^5T 5?1 I C^ltsi^C^ '^^’TW "‘H C^tC?r ^V[?rr5l '6 
aifl’ttJi ^r®i( I I ’Tf^^ftcu^r a® 

’iT’i^rrit a*i^ «rc^t^ ■« «raT^j( c^ i 

«efiai’i’^Ji?rc’t ’it^’tt^ ’RTi c?i'® \ ^chfts ^^5ii'®i, 

’ifi’itc^ I *i^>iTJ?cJTtn^ ?rrj? «P!ri 

c^ atcsr ^T?r ^T^c?r ’TfJi %® c^Ti:^ 

vsn Sit’f ^‘^^?lT5?C'5til?tTJT I 

tfrt^»Rn?rc’t >^5tit, h'sfw^'« vn^ mu 
5R9 iSf'i’l *!« ^T^rt <11^ ^^1 C^T®! I <*C^ 

^ »R8 I »t5[ ^3fr® c«f^®t?( ?n '£r»t^>ii c^tr®i i c^l, 
hi3ir?J?P‘f, aiT^«tT^*^1 ■« viit FTs^Jl WT^ 

4(C^T®1 'Q tfff®?'®! ’fTsi’IH ^illC®J? 1 

JTTsf c^Taf^itJ? I Ufk^ ’5nr-»i?c^T:5t ^c*«f9 ®Tc»i 

^9f ?i*t cstat^iT^i c^f® i c'swtcai^ 

»!?: 5^1 'ii^f& ^^4 ’«c®ji i 

<sff®:ji^w?f ^’rt^Tfjf ’ipi’tTJi, c^ti5- 

^ «f^f® I ^ ^1 «ii!p3i^tz:55?)'fi ftf® f^ei I ^nc^tc?! 

^laim*!, '«'si^T^T^ i ^fit 

« <?!ti:*Rr i2f»lV®1-f4lTW^ ^9f «f<ftH 

’Itsmtil « C^tai4T^ ®«n C^T3I5IT^ I ^ 
•ni CTTw^ cT-efl'«*itJi ^?n c^r® i atcin iitciw^*w 



% ^^‘1, f^»r i c»itw^ f^c»W*i ^ap; ^ap 

I ^ic^i ff ^r i ’r^--c^CT ^i?Tc^ 

91101 I C?^T?I1 ’P^C^JT i t® c^ 

^fiiTl *Rrt^^ 'Q ?|( I 

n u 

511519(1^ ^ ^1 msiC^? 

<iR*^ 9tt^ >6 cf 5rf^5it^ c^tcar 

CTfW 9rR ^?1 C?t^ '9 'S I 

f%9jii >« 4ftf^»itc9ii '9 i2ftc«ni w^'®-\f% ^5il i 

“^9J1 «tt«ff^WT ^?rTff’isi;«m[’itai? 
’rrjn:^tf®^l?c^” i ^ t 1 ^9 ‘fiit'i’ M 

^T?*! ^c^rcf511 ni"Fm ’r^'®®t^?[t^ ^3[ <2tt5T:»f%^ '*if<(^T?’T 

'®^ *r9’l9?t?f ®T^ ^*11 ^t?l1 '<C9ICf a[ I ^>ic»f 

’inf? ^T?«fn' 'srt^T’i 
?C9IC^ '£iV- ^9 ^?C’1%^?T'9 ’siW’lOP (ether ) >1!:?!? 

^t«ft? T| ^T?*! ?C5TC^5f I ^fC?r%?Ft? 5l^9r C«tC^ C^TOf ‘’fspl^- 
>R?5rRi’-<flt*t^1 ’IT^or, ’ll?? or? 

’it^t?t'9 ’i?f ?1 TS’iif ;ft?c^ 4rf^ ^t?i ?caic^;T» 

f?3!CJf 5^tr?? ^|tj ^ ve 9SRt^^ 

csor I «r;rt^ ?T? crfnf c^iw ?t? Jfl i 

•ffirc’in ^:4? ?Tijc? ?t^or af^fl c’fnr ^ >wt^ jfiR 



ll « W II 

tfff^^Tff, « %rii 'ttF 

^91 I ^iriiit^ 

c^ft^, cwi « ^c^i 

lilt *tT5f5 *Tr5fi> iiT?t?lrf^ I ‘»i?iT^^t»i¥nir’-«tcfr 

^f^i ’irtniti 

c»jTc^ ^^1 f®ii "5 c’jtfi 5 a>i5i »im9*ii csHs srr»if® > «rwic^- 
•?lr«[«i^^tc?m’?fji«rr^^*rw^ »mit^ ^ i 

9rrti< «'srf^^t^ cf% ’wtc^a '^if « 

■platen fki I ’iT’i^tTCT? ^ sit>r «f«(>r, f^, ^f, 

m 'Q I '6 m <2i«frjn5 

c^t^ I ^’15 vn^ »rr®f5 i ^t^’ttcsry 

^rt^j ^1 ’rm i ( m ), (w) 

-e ^trt« (^?i) ’?r5-^^^tc??r'e ^tci^i '"rf^fcn «9’ W5 

'srfat*?^ ( base notes ) ^1 ( accent-tones)' | »ionr 

c«(c^^ hfr^ '6 ’rr® s?c?f|ar i 

apfJT^ TTStC^ C^TC?r^ 3Ff*(^«fr?1^ 

w\ cft^r, 

(?F) ^(ft^— 

'(tr) 'snififrs's dirt's— 

(?i) « ^85 

'Sfn’rrf^ aF^pttTi c^»j, 

(^) 'Q ^c?fi 

(®) ^1, «f^, w—l*f5 ^ I 

(®) ^1, «r«f8i, m, ^ I 

^ ^ T5t? ^W'e >ft«l’IT5I ’Tf'enl C^Vs ^ ^9it^ l ^c’F 

cic^ ^c»R i <*f«rrit c^ «<CT?r ^ 
«rff^jT I ^1 «rh5j» ^’e »rnBi5 



arf^smw ««!%, fswr, T^a, w ® «(^*m 

'srnre ’rt«f5 Tacspnr :rtp>nr ^nr«f i >i)^ ciwr^ 

3Tr'®f& ’rr»f»itw ^ i ^r®?- 

'»CMfe« ( Tl 1^^ cntiTl ^ STl ), 
^ ’^3, C3 aif gfn ^55Tf3'® C3 73 3^3 ^SBtfV® 

^1 C7 73 7TC7 775 ??f7lsTC3 ^6Btf3^ ^3, C3 73 7t3rt3tf^®TC7 
153 43« ^ 73 I 

'iT^’tt^ 71 7t7^f73 ♦t7?Rn C3T7'§8517343^3^ C7T31 « 73- 
7*C7Tc 7 7C3I3 7t?f% (Speech song and chanting) I 
7Tf77 7f73T^CTr3 7t7 ■« lil^CTW 

( monotonous ) l ‘ilC77tC3 C7T®t3 f3C7 <il7^iltaj 7C33® 
7J77t3 C?t^ *47^ CT^t^ 7713 71:7^ C7tC3 ^b5;7C3 713713 
t® C51^ I 753 ^ « ^5 { ^ 7 7W 771 ^717 ^ '7S[rn5 ) 

7C73 f77l7 73 1 7l1?C33 ^5^1 3l <2133 <^17^ 7#3 

7133 I 7C7lf^lf77 '« 7C7ff77777l3*fcf3 ^f®77 C3, 771 « 
7C33 •il7t 'flT^ 7lf^ 7j:73 731 'S 7C33 77C37 37^ '4C?3 37- 
71^3 7133 (*speech and music have descended from a common 
origin, in a primitive language, which was neither speaking 
nor singing, but something both* ) I ®t ( Dr. Felber ) 

4’7m 7771^ I '«n’f77 33C33 77f77 771 ^71 >il7C7C3 

717 C7i:7 737^71C7 73 « 7J«?37C'f3 7?C3K7 7l7 ®17, 

73 «r^C7 f7C3 71«^7 7C3f37 I 

f77l3 7 tfflf^TlCTJ ^1^ 4f^f^C7 7t773 ( base notes ) 7l 
WI33-T3 ( accent tones ) 771 ^3C3 'il771 7C7l% I 

4rif^7l7I7l3 C7l77 7C7C37 : *<<71^ TUitfsi ( TS-TTr-^TTlf^ ) 
73f^3t»f7 ®7f%* I 7^lfk7 73 771 7C3C3 'fl713 C7 ^1« 
‘Rr77i377lft I TtWTTJ Pr7Fl3 ^f7lJr’tl7lC3^ ^FTjn®- 
^7 toV CinC7 CfTtCTi ^C3C5, 

Ir 





f. ^Ttf « ’(t^, 

'^'® „ >i«OT «^wre I 

51—*f, *f—5r 

5|—5(, 5{—5f 

Ti ^5 *’rr«rr?i*i’ 

5(<(j5j v« ^?r«i ^1 ^ 

^«fT?-’rP 51 tHwrfr ^ORT'e (’Trtt^, w»r, w, 

« f=lTr? ) ^T»(T? C^ I <4'®!% 

cif% ’tTR^f hf?^ «f«imfw9 

I hf?^ <ii^srtt%*rr<a^tn ^wt, 

(^) ia*lf^ sFafs u, 

'^Ti^Tsrt^: Tfs: I 8^ 

(<<) »f«T1lt: CT ^fSftC^ I 89 

I m, W 'S ^1 '^U *4^ (Tfw^) ’Tt^ 

»it®f& ^ Tl ^c’l »rr>{’rttinr c^i^rt?'® <7f 

fW5 W'8 (scale) ^ i 

’??C^ ^9itir f% r ‘^R’-*inf (regulator ) | 

4f 

*f^s?f^ amtcs? 

) I *^^' ^c»icf5i: 

»rwfP8ira^5ttn^5f^ ^Ts” (%!••) i ^siir 
▼m TO (^ 5n?Rfi),vQ 

( ir?*! ^1 ) *4^ ’f>r«®f^ ( negative ), 

^11 ftWJl Wl—‘to control' 5l1 ^1 CT’Wf? I TOf^ 
( *1-%^ TO) hffc^rsj ’ipi ^ litir ‘it’ 

^ *^nra«i TO-1 *t ^ «ftf^"rwTO . TO ^ f t c »i €^51 



I ^ ) iitJiCT' ^KtR %*f\ 

f3fif^^,5it5('«?it’r^n^ ajf^fl®, ^ '8 ?ic?r5 wK 
in ^ «iw< 'ST^ ^ ii'Pi«ittinr fSnrr^^, ^Ti W9 ‘n^i* 
mn i ^^^tuiftf^TWr ^t^tf? ^Jinnci'e ‘^nn* 

wl icvif: “?Rt: ^ ^mt?5 I »i|^TC^ TfJT^ ^Tt^tfw?8 
JTPflf^ ’Ths ^TTn ^ ^ I 

H 5r|imrc5Rr ^ II 

^TR Tl (RiRR nRnTH^ cntlHl ntJl^TRfl 

f%^cn <2f«fPf 11C11 viiini 
cnt^jttc^ %K Tjcn ^ nw^” iter ncnc^ir 

( im, ^tch ni ) ^f^?r ^f^«ft^ 'e ^tf?ir 

cna? M®n cntit 

nc?R '8 ^^T?[ TiR M? ^K1 I f^fj? 

srR’ttRn ^55 cnc^ fai?if^ci> fn^tn 

icn, ^f^ ^T%n c^tJt nnii f?;g ni :<1 c^c? nt^wi ?t5 

fnnstn ^ 'iint nR tsrvi^i f^;g nt^iwi 

^ C5CW ^ fn^Tn ^^rtff I 'i<mn^ 

^c«ni fniti JJW 'ii^gr c^, 

^n^*i even's hf?^ f^nten 4i?*i c^Wi * 

I ^■•s? (Ilti?f i5i ) fn'*PTfl : '‘^: nR^RT* 

tffnsc n cncnR’ffsi; n^:'* i ^nten 

’^ci!r fjvtf'Rnfiint^ cn^i5 ’rr«nR^ c?rr^, nR’trcj?^ n?'Q 
fsw'Tfl'® C^fjf n^«tt!f ’jTm^, «(t^ 

ni?R5, n^*rr8 ^ I '5R cn^ci nlni ^cnvi 

n«n ^ I cn^n ’Tt^Tcni nt 

^«BR*t«rRi f5i<^ 5^9, fl*rR 

^ Tilton i(t?ii ^ipn[«t c’fic?i^ Ittl9 ^fSi w ipnflni 

^8 iR^«ti )« ^nn^*! (^n^i) 

frw inra arf^ f5iff iwfiTO cn^? i 



^ I .iitrcj^ ISWCJI ThJT C^W «swtf? 4^ 

^1 I '^m ^55Ti « fjiwtii«r 

«r^t*t«f> a? I <2ftf^nw^ "cs^n 

I 4fm—‘gradual lighting 

up’I fajITSST^PFt?'il’?«n ^Rsrrt- 

f?1%ai ^traNsjf^, >icaff"F^c<^n3if%:, 
flit’s:, «r«ts(:, 2r'ir*(T^ q^i; 

c«tc^ ^55 m5i7c?r« ’tf^, 'sr^ijn ^cirt?5tii*i 

«f5^— 

I 

% 

'd 

B 

(t 

'Sd 

’i?? c’itc^ frc^f «r^t*i *ft? i 

•di^rrcq cT?f; c«(, fi’F^T^r ^ 

TC?r?r ^5pt?i*t-*ft5i53J crf^c^c^si t^fri 

apsi «w ^<ij5ri ^ I nTn? 

* 

^ 'itsi’ttuTt w: ^ i 

CTI ^ B 

f^iTtCTl r^cw?; ^s|>?i: f^i i* 

'ii<ffw c«fc^ fq^fTc^ c.’fTctr ^?1 

^C9C15 ( <( *t ) I CW, 

«I 415 C^<tW >R»5 Prfilf. «m?l»I-’R^CH <5* ) *ttlr t >rfhp-»iwic*» 

mic^. 










®rt»w?r 





’tTvru—’f 




' V 

W’t ( ’W ) 

^«R®—<f 

^ ) 


) 

<1 


C’Pltn aF5( (order) 1^ wTtw, 
c^’it? ?? *Rr f5|?T«r, *(? «*ft? •HP^J ^51 

Jd *nr f^^tirc^ Tt*tJ^ 

I «fWtPi ^(T® »if«si^, ^ap’ff^ I 

^otf ^aF5if^ 3pf& «rrtf 

ftFrc??rfwi »ic3rc^ :»t?f^Pwr? ft*rRf ^ 

m, *1^9^ «iR. is’i. nT3ftsj^<f 

^ap^rf®® ^5}wf^ »i^ 'Q ’niaf’iT® i '8T«aT*f^ J)»i. f»r. *Rr«c*f '« 
nfa® c^. c^. ■^t^(t<R a, 

?frgt%f5j^ ( manuscript) « ^T*(1 >i^5T 

«rdn Tl '^’i^SFt? ^C?f«f I ’R;st 

^T?c?5 ^i it Jiu «f f:? *f i 

• 0 O 

^f5iii«n^ «Tnf 

f^T I f®fil ’^C«TC^3^-“^[ «l f? >1 I fSj •f 

• o e 

?mdft nuft ^?i? w’lM »i*it^ 


4WPI ^ (?ic‘il»lw: i 
c^ n HtWR ^tnprsj trs « 

51?<; 5?55Tt?: ♦m’d 'sc^ I 

^ fswtr f'jcaJK mm *tf?: « 



i iv 

('i) «r<w:’ «tTC^ 

(\} ^it«r^: ^?im^ ^¥1 »imcw 'fl^ cstTv, 

(8) 5ir»i5rfR ^cum ®«5 

(«) ^Tc«n-*f^’!T*f?it^ »it«n ^?n 

«rT5*i^ «nn 

(<>) c«fc^ ^8 w *f«}w cartel 

^1 I 

9J( c«rc^ isn fflfc’P ’I'Ts '8:?nr « 

f^¥Ti:»f?r CT ^c?i’f ^Tc^ ^iF’iRsff 
♦fT«?i m I >i ?t f?[ »i fj? «( *1 () I 

o • • 

*cm^ <f*3[ >lt3^>lRTsi^ ^cm?Tt%a[T: *J<*(rtt*f^:‘'--mf^nT<lT- 
’»irw caic’??! M ^ ^ ft 

»i ft *1 c^Tc»f Vi i smiitsTc^^ 

o • • 

*c^ ft^R: *1 ft^’s:, 

^^c'si w, tft" «fit htre^F? m- 

^1 C5i>ftT ^i:?i?i Tfrrar i ^t^i jjcw 

57t^c«l?f c^R ft9i I 

: ajcyjirRT: 

ft’fT? <4^ csif^fSc^ ’iR msi’tTc^’K »icw i 

^Tcatc^s a(c^ *rt^'e -4^ ^fc^? nftc*tR^ i 4^<n 

wa. ftjJTUR « ftRsftesR «nf«rrfl 9?l9fT?*i JiRirlftwtm 
^¥R ^tTsmt-e ^ft c^, hft^c^t ftwR>w^ 

ft»i 4^? hft’f <11^ Tl C^RR (scale) ’?t 
hft^ I® ^JWTc^ ft^R, ftciin ft^H V»rt»T» 

« I >rrtHRR«lf5 »(1 CSCS1^a*l'8 I^R »WD«aR^tnar a History 
of Indian Music, toI. 1 atti^ 'Vitcritl&e i 



«c^Ts > 41 ^ 15 ’ « 5 »R ft»r I ii^ PwmfN 

C^*R <»WC?^ <»l S«»l i • m— 

•^ti ^mrrft ’ftrpn ^rrt^ni 1 

f? c^n\ r 

Ti <tpf vDsTi:^ ftrfif 9ttJt ^ c?r«-- 

(>) —'«ittf?. 

U) —cTTft . 

(•) ^ ^ tl.a, 

»(8) ^®it»T —c^t^i^fi, 

(«) %rR —.^ttpri 1 

-Jitc^ w ’iTc^ cstusji c^ c»it 

c^t® c^—ar?I f5rf^ 

^5BT?j*f'e I '«ttTr?r f5{f^ »rr^ •ar^in 

f®it I nw®f^ ’wfr, "^nrrft, 

’Tl c’l'H’f. ntf^c?tar, '«it?5mi^. ^ c®nrt15 »twi 

nt^-nit c<nn ^ 1 '6 c^Vs[^ 

*tT^-^ir 5HMT« ’*^Tcw, CT»f^ ?T«iT5^»rt<fi^ <*mt^, 

’RtrH Jttfl 'e <tc'«f 

’isitc^n c«r^i I »rw«r»i?f ^ii4fc?fc?ni ^ *tti 

<ii^r *ft<^cf<n^^i C5f 

SFJtf^’Wt’T ’1’^ ^«rrc®c?? ■?i5*i cn I 

’f®r c^. c^cw? ^ f®i f®« tiif^c?ii ^tai 
%5 c^ \ ^t?r ?tt^ ^?i 1 

^tt I 

ft C^t^ »I«.ft I 







W—(v) I • I 1 1 c^i T! ?s 

^ ^ I ■9*ttwt? I ! C^ f u ? ^ ^ 

*11 ^ c?1 ^1 ^ I ^ I • e «c^ I 

3^^ % • 8 ft« 

(i) ^ ^fi ^1 ^ I ^tcsn ^jt?m^ % • 

^1^1 c^r®i »r^1% 4 • t’ft I 

(8) nt ^^tft» t I ^*ftRl > 

CT I fj? cw?; ^ « 8 >111 ^>rt^ % * 8 « I 

nRs^ ^t?(W? "ftist Tit« w 'e 

*c5(t^>i*r$’ >« ‘^»r*R8 ?%!>(’ Jitc>[ ^•nri(i)- 

«atcCT ^ 4f?sf« (%) '«(iii*fi>f5itiT, (*) (8) ^J5[9fT?j 

^1 5t? 3’»>r 5rf;(’i^f^?r f?»ii ^8ff>ift’s»rtTrt 

^rtwir >!«’»fn ««>»ri ^iT'tt'Bft^nt^ii « c>rr^>i^w- 

I ^<T«,— 



's ^i*mr4l? ’im 





^3»n 





^»rr^ 

*»«• 


«4.)r) 



>i>ra *twt? fkf^ 

( m ?^>r5tC^ ) ^STCIR m ^?I1 C^'TS I <11^1 

5rtPRr J^11 ^'e ^1 

i«*8i&,^5^ »R<(ii % 'ippii 

<n-^x 5rfw?’R<fri •«nrif&, »£i^ ^ *iw?r<?rr^ c^ 

8.8 I ?’i1& ^t¥ ’iiCTir ’R^in ^ 




trWfl ^Tf5( 511» wt »«C«JC^ CTI^ TR» fC’t 

^ttCsra ( ’TtH’ttil ) 4f5^ I fltPm ^<11^ 

f%* *it<(t?r ^ ’rrc5i?r 

^Vf»t viR^ I 

lltJl ^ ’ITCJII '« 

^ «nfc«nr '^wipi a'e^i c^fi i »rrft:^j 

»rf5i«rfcj^?r ii*i « trt ftflai «rnit?r cf'sui ^Tc? i 
»rtf^'«f»ic’p 's srrf^’ftctir? *R<tTtfi ^ ji? i 

tfcR?! (’Tt’t’TfcJiu) c*fc^ arf^*!) 

’•rrt«li^» ft’Pl '« «itf^’TWi’«f^r® ’jt>i’it5i ’iWf ®t5i «iT^i 

I f^K ^«(rtmi »it5ic?ir'5t?rff^^i 

c<rc^ '■iTsv CTtw >rf’(f’i’rf5i3it^*i, 'srf?‘ii’^ « 

<»^«iTf^*tw, ’iT»i«rTf^*iw, «3ni:«rrf^’Ttwj, 

5itiif[ ’Ttf^'isj, 

■« f^msf 5!^^ '»itwTRi ^1 I hfT’p 
’•ITC’IT^'511 ’Ttf^'ST, f^Vl'«'irtf^’Wl«f*l5 

sfwjt’ I «f^^- 

cvtor 5it?iifW^^1 It?t5 >*! c^tc^T ’ifa's ’it5{ 

^W5« ^^'6 ^’tf ’i«f1c^ir *« 

5lT?w1f^Vt9 ’rtwnill ^iwnsjlt? ’Tcwt’ ^'S^l 

sific^f^ cm I 

*irin:*fc^ c^i 41^. *1151,4^;, c'lc^ ^i. 

^ »i’4if «ti* '•loiTn w tfj’rt*R1^i ’P^l ?ncf 

*4Rfi> *R<iB ’I’ftC’P ^J, 

'«5*1'« ^i?%5i5i ^ <nic«f?i Mf^ tsf^rr*! 

cire?11 fe^fsi 

<4^^ art^c*tiii 1 ’I’ltOT 's ’Hiri- 

^«f»R '*ti?%»i5i 5n ^tcTU '®rfwT55itf 

’P'^iwi >RW*F*r 5Rc^5i 501 »4’p«n 51^1 c^i Ittln 



*{w%i «t?i^ mc^ v \« nTc»fnRt 
^ '6 *ifrn >pf^m 

'« ^»R fjT^ (?f ill <rr^T^ w i fN 

c^Tc^i hf?T ^ «<ftin c^«tc? fl*r Trt ♦f?iwi 

a'SHtK CTflC^^ ilT^, w »rt«^ Vi 

I sit?r??r ^ « arf^stir ftTfc’W fn^W'S 15 
4rtfaR*itflf^?f «(T?i c^t?^ 

^9V9 n^Tw^i ^fw V ^it»iir 'W 





f^B> r^. (E. B. Havcll) ?c»rcWJi: "The 

Vetlic period! s alMmportant for the historian! because* 
except for a very brief period of its history, the Vedic impulse 
is behind all Indian art* T hf?’? ftlT « 

^’i c»5-«rtii«ll 

<l»f i f^?[, c»tM, ’ft%J 

« irto I ■ M fNt? \ 

?RC^5I! ^Though the Vedic period may seem to 
Europeans so barren in artistic creation, it is of supreme 
consequence for the understanding of Indian art. For 
throughout all the many and varied aspects of Indian art— 
Buddhist, Jain, Hindu, Sikh and even Saracenic—thcre runs 
a golden thread of Vedic thought, binding them together 
in spite of all their ritualistic and dogmatic differences”!* 

^ I’t ^: 

"The Vedic period in India, * * must nevertheless be 
regarded as an age of wonderful artistic richness" I '0^ •HI, 
f*fir 'S r^lFCJi "Sttcf C^f 

•« C4n(«l11 "It (Indian art) took upon itself 

organic expression in the Vedas and Upanishads” I 

« #e *Rpr5t^!:5[ (Slfctr ss-f ■rs^) ^ 

5C5t «ltt8tlS!tt?r J9?l C?1at I 

> ( Cf. The Ideals of Indian Art (1020), p. 14. 

Ibid., p, 11. 



1 fSw^ tfff^'51 '« ^ta ^sTfa w 

cf[ flrat^ Tra ^«(rrf%^ fa»rrca ‘?’4ii* (philosophy > 
^ «3; ®Tac^ Jnr, 

frocf ^ •« nt% I >rif^^, f%ir, ’®tv<f,. 

a^, ‘iit fafa^ 5aafaTM»!t<R 'Siam 

^iif^ fa^aa c?:*(a ^ fswa- 

au I •at' ataaiaa ^tt^aif^a hit « ^a ^mf^a ^aftwa 
Wia carca fait >?1c®a ^ataacacsa: "It is a profound 
mistake to regard the Indian Aryans as an uncreative or 
inartistic race ; for it was Aryan philosophy, which makes all 
India one today, that synthesised all the foreign influences 
which every invader brought from outside and moulded them 
to its own ideals-” 

’nacai?^ faaa'^lc'sa atat \ hfr^ aitacaa 

^a areata c^a c?a^c?a ^ ■^n^ catsi 
^Frt ataa aracaiTa ^icaifiaFafaata aifirsa ^atatwa 
*ifasa fawc^a, hfa^ aatc^a ait^arrsaTa ca-aac^^ «faca ^at 
artpatsai waa i 

atacaf'staf^faaia ^isra am*! hf?a ata "e asia aaf^ 
aacar ’waca ^caisai acaesa i ara^m^faatfSa ata atacaa- 
asataaiara csta fa"* ^staca'S araiapra aiwtf^ 

aicaa atmt afasa 'fleas arte? i atwixar aiaa facaastca aTacaeaa 
?lrf^faa^ ^taa ^cat^ai 'aca ataa*f^fa^ amtarffaaia 
^aa ^caar ^afafa-af^ *t5^ai^aT?‘feaa arfa^fa^ «rawa 
wtmsai 'fla^ ^caa ^la^ata ^nrs ca'm amicaa «*icaT?tu*rrata 
at*6f^a faTS’siaa aaaitatca afeata •« «wa arai i afSsas 
aratfa ^atajTa ifa’^sata acam: "Thus the whole 
of the elaborate Introduction to the SamcMamhitS contains 
a detailed exposition of 62 technical topics of PSrvamim5fis& 
which have got their bearings upon the various complex 



problems of the singingr of SSmans and their utility and 
application for the purpose of sacrifice” I* 

<aj!8c^ ’iTirrti?i?r «f»iW'S ^ CT'stn \ 

( Kampana ), Jiflrii 

{Sangama II), W ( Bukka I) ( Harihara 

II) \ ’rr?«i pta'BfJi ^?r *i^ i 

%9iJt ifliri lilted cT^'Jsrt’r 
^?rJi I* m wcf^, ^sf^ft?ia[T^«i '6 

'Sf^55?Tw*i « 

c?^^TTO ^v>\ ^'>\^ 4}^ 

3rNc«f?r ?rer^i i 3Tt?i:«tir «ft5 1%Ji’cni 

'« 4ttf^>n-tc«(i?i 'S’tii 'snr ^ 5 ^ 1 '5i¥- 

fF^T%5is5i 's ’fr?5i ♦tt'eTi I 

'tit «ti:^?r 5iC«(r vti^sitar 

^1 ’i'riic^tr^ii^maFsrf^fn hf?’? f’Pf-ftt 'sitwtF^ 

1 ^T? »iTsir^«iT^2rf^c*fff «Ti:^is ^'Siii 

^tt[ I 


«I (^) ‘c5W®ltr|fjiTf’rv5f5:’ (fe’tt'0t5*^"^f'f^. c?t«iNt 5i*s9® ). 

p. XXVIII, 

W •JTtsrt’mt^' (Jr2T3« ), I 

8 I Cf. (^) '*(W)'tH**f; Introduction to ihe Philosophy oj 

Panckadasi (1948), Preface, pp. XI~XVIU ; (<0®; 4^1. ?rwt J 
A History oi Indian Philosophy, Vol. II., pp. 214-215; (<t) ®5( t[t*(t- 

Indian Philosophy, Vol. II., p. 651 ; (i^) S 

(®) ®: 15.'^l^t -The Philosophy oi Advaita 
pp. 2-4; (B) 41^. <<. 'BTfCtUrtHS TAe Madhava-Vidyaranya- 

Theory eVide Indian Historical Quaterly, Vol. XII); (5) «si^t. 

^*ljlt; Vijayanagar, Origin of the City and tho‘Empire, Chtll.,p. 
48 ff ; vttH- Kt^i llt3 • Vidyara^ya and MSdhavdehSrya (Vide Indian 
Historical (Huarterly, Vol, VI, p. 701) | 



«iT5'rt’iW <ii^c^ ^ti*i 'e^1^ 

^cifoi^ t m ^rtanif^ n^t m^ic^w ’i^rtitwi» 

• • %f«vtt:’ i^t:’ iT’rr^’'I tfriwf? 

c^tnr TTPmr ^ ’iwi^ »tt'«n ofT?s» 

’mi‘1 ?f«i^’itpRj I 

^tit ^^1 c^T^ si% f^JiiB w ’sft^ 5rr^ 3f5i crr^: 

c^f5^-5''f; ^f%» 

^ ^ I Tl l^fc^ wf 

9ft3if^i I ^t?i ‘f^ Tl <iTj? ^51 r 
'« T(CKJ <tt^c5r« ’^«rom ti 

§s5Wi:‘i "rni 4rT<^T cto TOitnt cwc^i *^^1’ 

CTHS, ^l^t^^l’itc^ CT<ttW ^S!1 C^ ‘^’ I W ’Rt 

.^<R ^ ««fjt i c^^tw cmm n«f» 

CT^TCR Tttc? (trc^if m^Tc^i) «f^t»r C^T^» 

9«<ic?(? fwm % ’ic’fi} CT^rcR ^Tm^icn 

CTf^, ^fii'5 I ^ 

^1 ’TT^l’t CT C^fT^ 

*fTJC^5{ I* 

‘msj’ ^u c^m?i i ’rr?*i vn^ 

irin'i^T^T r?c^ 

9tT!R ^1 ’ITJl TII^C^ » 

I ^_l; <gf«uni 

^k*?cw ’f^JTat: i c^ 

f®m:’ \ «*^c^8 4fv|5itfT ’??! ^ cwKj ’isrT’tiR c^ i 

t \ (^) vm '9 ^<t, JrR‘#5 Pl^® P(=w*l--Vide Q: ^t«: Panchavim£a~ 
Braft»o9i(fing-Trans. 1981), pp. 145-13U. (^f) ^ 

jrnc^ »iR-5fe? am « ^ ^ I 



tfiwrfT'T? I f5jf%5 «frBtt«r 

vt'e ^T^tw 4fTtn c*r51 f%i 

fi{»T, m C'f'eTl '^TCf: “’I'm 

c^ »!^ %^*rf«T:’’ I ^*rr?c®c«r ^w’f w c?c?ii ’rntrsw's 
I %T^»iT<f’^w () c? ‘^l^ntTt;’ *1^ W<n5 
wiK ^4 JT^- 

(«^flifsi'5^5f5rcM^«rn(^Tff«'<pi. i ’ll «rsrt«n, 

nfp ^!ws\ ^^’r»rt?srrc^ii^?t^5fwtc5i ftcjcn ft’^^M^jtc’ii 

ftufp C?T5 ^ ’ffic^c? ’I’miT^C^” I ’IT^l 

c^i^ ^’i' ^1 «f^'3 ’ll cfSI, c’^Ji’Tl 4ft*lTn^ 5rr^ 

^9 'srt^ nc^ar^f ^cii i ^ 

’pi’iW’i, i ’I’ltc^ Ufm 

C^T®«I% TaCTfC’t 91111 ’P^1 I 

“’tT’ic’ic? f^^Fftnt:” ti^Ptw 

’rr?*i *3rt?f^<mT^l’ c«fc^ !2fsiT«tTrc^?i c^^tcn fkf^ 

9rRfe?i'€w^i ^f6 «fw ^t?*! c^TPi 

‘»i^[j:B^* 9 ‘f^’pr I cw, 

51^975551 f^wi ^1 f’if®fli I 

^i: fifnWst^*mf f’l^siR’i II 

’f^cugn’f^f^ «fwt9i 9 f^^?r ^1 

c^ I CTspi ^rtc^ 

atcTtn f^«i I 9rm f^’itt’? f^«r i csvs 

: ’T^C’Kt^, ’tTC’St® 9 I C’STC® ^f^f’l^Tnilf 

«n:?t9| c^, *mi ^ff 

^ftn^mt c^trs 9rm ^?n crf^ ‘^stf?’ {c9t?9itJi, arm’ >, ’it’i* >) i 
cstc®? »w*l ^»rl ’i^f^W’i<i 

c^®j” I hfw trw fktm ffePT, ’TW ’^c’fciR : 

^<c»rT*i^f5t i C9rt9rf3i,. 



c?rf5(«tt5i* ^»Rj*i ^ ci^r® i 

ciri^wi ’rtsi’iT^ ’it'fifRr flm: 

(frTrbjifTirhi^? ^ i Mwr^ 

^'«ii I ^t’tt^jnr '*fwre c^ ’rt^r’iT^ 

t[«nt^T?f Tf^n[« 5ifji ^^rr?f i «tnj ^•ri 

m Vi «r'?f^ c«rt^c*Rr sfc^ ^rw^iirc^ 
ifw ^1 ^ ^tcwr ’ttr’ith 

vr\ c5t^; *tirTit5r^, 

^ gtf^4rr^*nfT^^ ?r’i^c«fT ^c^i 

f5p5tr^irTf^<. ^ff^‘*l¥s(’ I c»R^t:«nr jtR'^ ^rr^ 

c^'® I ^trir? ^ ff«T ‘c^Tf^’ () i 
^tai «1«:TS» C^ I 

c^ I f^f5 <iic^ ’itcsrt 55T5( I 

5tT'e?1 c^T's 5IWI : 

5tr®^;” I ^Tf^’iT’i ’R« ’TR 

C^l 

>iTW5i ^0 itT; '^^0 ^ 'q ^1^0 

0^?i I ‘^*»f’ 4CT 5rfatft«( ^rrc^ra (‘crtf^^’) 

^ *iti ^1 ^ cm ^t?i ^ jRfw 

^ fk^ i f^0 5(p(T «wciR ^£1^0 «*n:?r 

^<T^^w«Rf m., w’p W’n, wn sTfc^Tc^^r 

^1 I ‘^i[i’-5fcx^ ^aicm. mif^, <2}^f^ Jitc^nr 

0cf!^ I ^ csV?r^, cottar, h^'®, 

^itwi, aps«t^ mc*i5 ^tc^i »ii^ ^ 

cwwfcTr?r 0c^c« ^ c^t^ i «tM» 


«> I (^) eppiR, cwtm. cipr-srf*r Jiwi^ «tf^<llPni ?ii*tcwwiat i. («o Cf. «: 
: Panchavimia»BrShniai}a (Eag. Trans. 1931), lotroduo* 

bioo« 



ittsi i' *cnt«ir*tc«tai* ’tt^i 

#» ^Ft»Rl cvfc^ I ^'ai’TOtw‘1 () 

wtc^: "c^n ^ »r ^fhs, 

^ H • ’rr«frf*«R^ c^«fr^ « ’fw 

c^ I 51^ c^’ttR's ▼rsi^l^JcHir >ifcir c?t^ i 

^Wfti'e 4r59R f^’f I ’rt«n snriwwi 

c^’TTw 'e’rt^trcj? f¥%it Trnn « ^w?r : "cJUbK^^ ^ 

art^«l«fl’i i 
W 1%a|'®, n«tF ’m«0'Tt%^'35l, ®5t5n^, a?#, ^t^T'W, 

«rff^ «fC9Rr •(t?‘tt'8 ^«r?f 

%! I ’sr<9rtr59 ntf^^ 

^«Rr« ^^tWPl I '®^5T ’IW^'5 ’It'HI, c^, c^, C<it^ «r?R59 

3|t3(?tCT? W -afpfn'® f^sr -i|’>l*F3T csm, C’^T*rfci, 
5ttw «r<rsrrfT '^c?Rr f^sri ^c?it«;r5c«t? « 

<r*ft^?i >fc^i ^Pi« *wiR5 ^ 'ii^* '®T« "rt<<ic®cf 

r®a I >i)c^^rcf ^i«r^=yr9r jti, ftafjf- 

Tfjf^'« ^'® ^sri c^ ’iTor I ’ttwir 4r*rr?®i c*rr?t¥T? fsrcf 

€^9r c^t^i, « gms f^n, s^c®^ 

^ «r®»R C$1 ’r^Tt«rrj[c*j?[ i 

’(S^T’t, « ^^T9r C^tOf 

CTtsRtt’t C'?8tar '€ ntai '6 ^\^ C^ vil^l CW5tm ^1 

’iw^ irrtsi^ c^t® I ^ -6 ^itR «fc®f 

fW’fj CT'SR *rfd ^ «1T^1 c^ Tl 

^f% ’Rl 0^ I ^*r speech-sonsr I f^Pi 

^tc5i m c’fc’f Jff^ Tc?Ri ^»rrt«i vii^ ^lattfr ttw ^rforT^*! 
« ww ’if^ f^®Tn m® I (PTiwcM cit»r ®R 


*11 '«t«t*W3rF*M’ (s^^O,«»» 



I ’R« ^«^^’raf“*rfti?r 

fw^Ti ?t«mc?B? ^5t «m[f^»rTC5«r ’TJinr ^ ^ 

I nfufsT’j ‘n«’ I ’i^’R 

^ i«»f^»iT^»i^ nti ^( 1 9rn:^^ ‘«iar’ i rtc^ CTT»r«^ 

5IWT c^f, hait^«i, 3jt^«rr«?^5?t « ^rt^T^T<F <iif^c^ 

w *i 1 ck flf^ f^»ri tfffst Wtiiir 'Sjc^stsl ■« 

(srf^^^'i <4^ ’rf’i’it?*^ jffr’itJ! ^ 4 ^ 4 ^ ;rm fk^ 

‘c^’Tf^i’ I ^cw '»ii^f^ CT^I^ 'srfc^ isww C5tai?tt^ >6 *tc?[ ’wrt^ 
f^fif f^ari W'QC’W ^Wrt5? «<l^^ 155 ^ ;5tC3t5 <|;f& c*t 1 ^ 

«lt^C^1, I « 'tt9 ’T^^Ftfhl 

>if 5^1 %*f5 "nH c’fic^ ’TR’ltJi ^<11 c^t^’it^t Ti 

1^^3[?lt^r I c’TT’i^c’t »iT^?tt5T '=i’tf ?^1 f^sr 1 c»rmTtc»Rr 
«?r tr4T5 5!^^ ♦t^TRpm^nf «*fc^t^ 

'Q iiit f^5i nr^'^ ’wrtm ’rt^^ttsf 1 *4^ 

'4'?<ii I , 

C’iT^TtC’t? feCHfC® >4^ C^t3t ^1 ’tT'STl 

c^T^ r CTt^’i^ c^rt'® 

W c»!4 c^tc?r ^T?T? 5rr5i?rf:T ’sp^rc^JT > 4 ^^ 

’iCSf C>lt ’lTa[ «^t'® m 

CW3RI i4?[*Rf'9 4tC9R ^It^C^I 1 C4t5^'il1 

’TN’IT^ 5t^* Tt’fW ’ 1 ’^'f C?t® ill I 


>■1 ^torappwftit#: *wswt’,I W«fl*flBaKip 
'•mvM 1*i|5ll Iww ifcsw (< 5 - wyir) 1 



H II 

( b-o#—«J» 0 ) 

n^, »rf»i, vo^ 5t^ cw I 

IC^f? HT ^C»R I ^1 <11^, »rf’i « 

Jir^ ’rtf^^fsic^ *tt«^ m I» tftc^TT c^pnr sra, 3(t^ ^ 
^iit f%;it5 ^»r I wi^oRT Jrr*i I « 

^*fi^ ’t‘Ui arf’ifc*i 

^TK*[cir? ii?r ^'em ^*15 nc^ 

^*iT^’fTf?^’®f^^ ^nc^tf?r5i I ^Tf«^ 

^«I1 <lRtf^^Dr?r I atc^^ ^t’l’twt'Rf 

%4 • • ^ I '»rert^ sitw « ’fm^T 

'3Ti:?5 ^.*0—«». o i c«tc^ 

c^tc^ cw^c9t-« va-fji^t^ atcar -nm vi i <Tfr*ifji?r ^t^r 

«•• ’f®m'8 1 a-i5t^ ^inrcfjj—aitasw 

cottar W I ’ttf'tf^^ CKn 

(srt^j^ I ^ hf?^ ^rrcait?^^ a ^inir 

50^^ 'Si c«tc^ fsfl ^ 

«rf^ I *ltw TfC^W C5n I nf^afj tiictc?? 

«rai? I nt^cain cK^ 3i•^f^^ <Tfi«faf «srr]?|^ 1 

?hf«t»ltf?CW ‘ITifSfaiC^ WC^ 

> 1 C! atTffSjr ^WT*lt«nta feiw C^ ^WCfir: "The inrariable 

mention of the three Vedas shows that the study of the Atharr» 
Veda was not included in the ourricnlum for general education at 
the time of the Jitaka8."-'Su<2dftiific £ftudte< (edited by Dr* B, 0» 
liaha, 1931), p. 249. 



froicf, aimc*i ’tttfmi ^frir^rtiTf 

f^ipf^ 'ff'sui 5mtfii?r «*•• nic¥i 

f2l<T3*l ¥n 511 I 

’rriif<fr3iaiM‘i ’rr’fc^mr ntlif^ 

’it^ ajt^c*nr Jifsi ’tt'en ?ti c»i«f^ c^Ttsi i 
^ C«f>|r «r<r^1 TT'STajW, c*nr 

<ir*tiic^ m ^rnliarivi, ti 

^TCHrt?fRtVl, CT^»0t^5N‘l '« 

Will ’f^PTi *tsi»f^n, « 5tP«rt’U3rM‘i <4^ 

3imi:»t5 ?»il I '«rart9«%4 ’rc*! i 

^Bff*l^?l*lT<(T^ ^’15 31^11 «T*fT9^f- 

*rNT^ I 

^>81 Ti c«ft53rt’sj*i OT at«rt;{«i <£i^ 

^ «r«m^ ‘ifW? w ?c»ti ^ 

C’lT^i’rrc’nr ftfear f^^*! i 51?^^ « ^wsl 

c^ T5[Wc»ir'8t!?:^t:i 5F51 c^'stwn *tf«5^'e >iir« c?'®n 
'^tc 5 I *f^f^^n3jmc*i ainarclTWf ^c«<f ’■rrc^ i *ft- 

■ft^*raim«ia^ ^«ti ^itn i T9j^^cn 'Si^^ ^^iT? ^ai< 

^iC5 511 c«ic=¥ <aff^5itt^tfl 4169151 c^ ;5t5*c«f5 ^c?! f«»r ’sl af^rf*! ^ i 

jrmc^Pr? 5f9ii i cfw«tjnaim«l 
< cf5i^c«nr ajmci) JitJi’tKJiir '^cit’i i 

»lt5ic^c«r? 5rr? i ^aif*f^94*t1^^5(;aim*l 

c^tc5rr*ff^wi 5fT5FTii 'flf&e »i^9fw ’ftci? ^i- 

^tt*«rt’ii^ws ^C9r, c^ 

4Wf*t^ cTfc^r 'nz^ I "^Wjm ^rfiitinn ti” c^ 

•‘irfc'iTt’iT’-nc^j ^ I ‘5c*»t5f-ncw?r arrstfltR^w^: 

5im9tnit® ^Tc»ft?rrat^c*nf c^t^r 

’it’W '*w^ »iTj(c^ir*tftc?^ ^'11 415^ 

^wm 'i»^« fn®i w ^1^15 ’injiti fSfw fTPwftj ^'rfjwcfir 



^ ^CTi I 3jm*nr 

tfW wfCT ^T?rw »rtf^r55^T^^t? ?awr»iw: *'§ cw’i 
w «f?r^ I -liir® fSjTff 'e 

^^^«rrw ^«mn5i ’^c's' *tf^ «ff^ 

*lft?r '!STj^ S5IR? iR, 

'iirw ?i?K^ «2f^ \ ^«i «m*i^: 

I 

'•rtt’t^ R, hfw^’IR ^arc^ ’TR’ttJl 

?wt?{itR 9rf'«?i c?r® « c»r«f^« 

^npf I ?it5[UT[ fe^ 5t3<&: •srfcuc^tt’tR. '«Rc*tit’fit’rR» 

^•JlR ^1 I »flR5 IIRJ Sitt’ll’t? '6 ^lUC’W’tt^! 

«TR f?»f I 4fTRWK9fRC^ C^’IR 4f?r^9tt^ >HVs C^^’rt^l'S I 

^«at*t«F ^<9T »|R ^1 ‘samans’ ^C'® ^ ‘tunes’ 

• “The saman is originally a sentence (for many 
suktas, especially in the Aranyakaganas, are in prose) sung or 
chanted in a peculiar manner; and the ganas are collections 
of such verses arranged according to the purposes for which 
they were supposed to be intended” I* ’fpifCT ^ 

<rfc^ ^ \ 4% 

itTR # I c^tc^ 

^«T Aire'S!? I ’!t^*^e <iPi5*ft5rnr 

iin[^ c?fv* I » 

>K«(T 

«% I -^m Ts ?^*r c^lif ^ c^Tt?i ’tmi ^?Tf5c^^ 

^s*f9 «af^li^ «rf^^i 

future isctctnr f^3il& ^t? i ’R* 

<R (RTor •IT'S «rRF^ m. 'Si Jt? i 
^Ris cs^^i? «tR'!5«a^ jj^iTw ^^fi» *rt« 


% I Cf. Notes on SamavidhSna-BrBhmoifa, (1873), p. XXXl. 



’iirtc’jn <rf^ i «rr®j4^ «f<w *t?c’!F ’<[*rl *CTTfsi* 

‘^91’ I 

c^T^, c’fw’Sf CTrf5fat^« ■^^ c?t« i 

f5|^?*f^t? ^T«(^5trt5 'iTtflc^ f^nj& CTfClJ 

f^»r, ^1^*1 'ST!r ’ht® ^Tn‘tj^®fir ’t*U f^*r i f%i 

’rf5i:*nr 1%^ i l%fj( i 

'sit’ic’i '6 >snE-’5f&f 

Tl [ cw»it>l 'e sfttfi c’?!^ ’•^c’ftvc’ia 

cntvm '•ItFrtCf? ^TCf \ 

’1t’IC5«? f^fsajSTC^ « ^liC’l IJC’RC^ ai^<l 

5R[t®tnff ^‘<T<8f^c^ ’?tTr?r i 

♦fl’VKt'S’ici? c-^ «rr^iT ’rr*rc^c?9 ’nt^i f^’n 

?P^^f5r nj(tc*i ’it'«?(1 i 

*i'®flf%?r «i3(t*t^Tc:^r?f '»i<f ^c??? i 5it«ic^? 

’Ra? nw 5?i, f^5i 9rTcn?i f<ifM ««jw, Pif^^stc^i 

’’^nc^miTi c^Tc?r ^3rc?t?ji '^»iw «f*rf’?lc'« ^ttii i ^l*rr<»ii- 
®T¥^T?i "f’Tirm'rt <4^9rf^ ?if3ii:?^: "jrtJic^cf i 

c’nwt^ c^it^ctr? f^-JttJf c^, JiT^c^i:?5 ^itar c®9f5 nT’«ri 

JTfsii^jrfc? c^ c^^fi> nNT?r 5it>i^*i ^ i ‘»rf’r$*fh 

'mftw j?Tc«rfcw^ (?i^ nf^ ai'hi, 

*nf^c?t3i « \ 

^9Tc*i ^¥Tgr ’^t^T^'Q I fVi hfw^f ’Rtcw 

«lt^ i?1 C^^, ^T«tt?4*l^, '6 'lit nt^t IITII 

♦ft'S^i ^vi I «t<(t?i ^fSu 5i^<Trd? *!t<=f j CT<n sn, 

'*ra-»ii«tc?rhr 3rc«fT ^rra c®t 'irft? i 415 ?#^® ^tc? 4i*}ti^. 
'«n(1ir'iTi’F '6 ?»if® li}^. ^tcw ^«jm 'e ’iirrt^n 1 

♦flw? Tcir'« ^<(^1 ^rrc^ ■src«fT mm c®f m^c® ntw, fW 

cntm^ jfc® m<6w ft® 

I 



'e c*!t aMtW^f*! ^fB (W) 

tffr®iTfB vfT^'® ?nfi>n c^ *tir i »iT'ff9*l«: 

«*ff^^ ?*rf^?r *tf»i<<tji c^ «rt^ \ c’l^ et-t-lB *nr<Ti^f '•rwir 

f?*! I iSfvfJl 5FtC® ’Tf’?® >4^ '«{<(TT1 *fpnr 

»is[tc^n fsiw I ii8-jBnti^l*firnti'«ff^j ^c^fr® 

c^ ®tc®^ JTl^r ‘’srrcsfflTT®’ i ’vrca n? «rr®^ 
CT®f»f f^fB '»i^jtc? «tT®^ ® <t'r«f»r c^t® ^c«j 
^P5c®, c^ Tt^®? sfT^r f^»i ‘'^a^T®’ I ^® «<rf^ 'S^fB 
3itir ^«(rR ® iis»^ *1?, ^cBfC® c’l^f^ c^t®, 

<*1^ ^T®c^ '’l^’lt^l^T®’ ^*T1 CTT® I SBTC®? CT^ISI 

®®T?i '®«fi ^+^+>r-^ir 4t^*r^ ^1 i ««fl» »iirfv 

vB®fB '^5«tl ^?|«tRt® i»fB *1T|®S J^tc^ 

-•TfirfiB® I viit ’if’f ^t® ® n?T'«fii 

iilB c*!®fn fts®! f^3[ ^^iB ^c«r I 

c^ '«(VQfar '«rrTf?r >^»fB ?Ptc® (Sfcw^pfBc® itt^c^i 

’i^<tlT^ I c^rtB 8«»fB >i^«fB ^ I c®«f3fc® 

a[’fB ®nrstl ®tCT5 TIW W *fT5fB 

af’Ttk® i^’fB ®Tf® FtfiifB aflT^c® f®^fi> c®tc® 

ortB 'em' f|«i I ^t®rs §®?itf5Cf f?® ib”ifB fji^iip >n®^ ®Tcw^ 
11131 ^%!#"fB c^rfji?f iRtc^n I «»i-^ 

c^tumc’Ri c^ (<ipf) «rr®:»i®w ^cwc® fw®. c*t®f»r 

^ aTf^?r iic^i *tc® ’irr<pr«i i ^"htw nr^’u- 

5T<rnr *rrA iiirtc^cT >• «fB ^?r c^u ^t®Tl m i 

8IW c®T^ ijl® nw? ®5c® >51 iraisf® *tt«ii ac® *rrc?j i 

^91 ®i ®c9if5i f^fsii ^^1*1. 

»i«f1®nTwr ®T5ir^?i[ firn^in ®?ii ^ac? i ^^'9 
tf^sHTc* ® f^t® ^cici? I nc® 

s'lfitrH ^®i[i c?T® 1(1® ®fn®, ^?Ti® « afff® a:? i f¥f 



cfitfw *TtF, 'e »rm «tt^ ’wi c^r® ui^ 

4’ WV '^tWl ^Tl I ^ ‘^?R'9»I*‘ 

c?f5fi fwm?r smr? ^ow 

arcrr-srrsil ^t^il 

(^18) I 5rr^ '^5, arm. 4f*r 

« 5Rtnn I fnvm ct 

^1 ^ 

I Ufif^ 3ft?r5ttc^ wmf? ^c?? 

s 

^sm tfJ^TI C5i^, 'SC^ ^rSfT CT 

^ ’rm^rtw? <ystm^ to^r i ct, jjm’trw 

c«ic^ arfsf, «^ir fIsT 4^^ ’rc^p 

«tT^^£ ^«n « ^TfwfT 4 Tn ’jm’i-’^a^t^ltf ^ i 

« m'5 ^ 4^1& tar^in 

»lt^ 5«1«%I8 C^ft’P I i •1*^18 tHC^ «rtC5 • "*11^ 

’it*ra ’i«<iT^f?^Ji:‘' I ’n'3^!^^*t1 mt‘t’-4? »TC«f 

’its*i ’ipj ^ c^u^r ^jt<ii1 

«m:* I *Tt*i’-^*rfi (*'’n^^t<iTif®^f^fft ) 

4^»i'ri& ^ig^ W5, c’jt 4^c*rTi5 ^TC9 c^rs 'it^ 
^4 I m'\i^•\ ’irt^ ‘^*i’ '9 ‘<(t^’ 4^ 

^prainR, f5i>’« Mt mw’ 4'^’ni 4^^ 

ai^*l rtc^^ i ^^f'S 

«fJiw : "c^ c^ ?C^T1 ) I ‘«fT^ ^z4 

j^r ^1 *R 4^^ ‘»iwV?Tc^t«n’-am^^i Jim? 4t 

ar^*i nmm^i <it^:" i Mr^ ^‘fi ^tc*i 

»n^f5 «ff^ ^1 ^'«ri 4^1 ’^’Frt I ’rrt'f' 

^»»in5^T: w^iwrc’fc'31 ♦ •, •— 

3ir«f& (;»it1^^ ^^~4’t5i^^ at?«lt^’IT f^1 

^11 ^t*t^i5 ^vs ’8^tti*l I c»itf^’f' 



*^*i’-<j|? <at>CT fc’l ’Tt^nur ftw ct «jW*I' 

^’fti^w c*p{ I «iw«n 1^ « ’irs'^t^R ft^ 

fjm c?Tc*i'a ^ ^iwc^c? ftft^ 

"TORr c^ ftr’i'i « ^■ni <sf*it*i» c^s 

'5T’f *rrj( *tt5 TCfl 9tt^ ^1 c^ I ’rrs’^s's ’iTw^ 

H »rt*iMtc«w «l^ v8 ttfe li 

’iT’itfft ?n ’iT’RC’Rii c’rriift^ fts'g: ftc^R; ^?it^ 

-eisfOTi^ti ?<Rra ’TR'^ftr ftftfe *|if-»i^cTfc’i 9115? 

^1 C^ I C^til 

^ofTl ’Tt^TRl ftrtn ^1 >1^ 

^ ftfti ^fws (—^ IiR) I 5?<tcs?1 

^?T*Rr *f? CTTBfJll c^tc? ’It?! ftsf I CTO ^ftft^ 

^rrara’; *fc??r ^»in 

4f^ft 5[f5 *tf T^t^’iTc^ c^Wir, 

*«l’«f3C*Rr ftfl ftc^ <41^ ^ vfl^ftc^ ’«T*lCf^- 

JltTO ?<I^U»JTC5ft ’tt^ I ftftu 

4-«nre«r?i «rfwi ftn ftn >itc>ra ^iftw *tt'eii i 'ifflsift 

C81CT ftftfl «(«C*t5 mZTH^ ^I-<^ C^'® I ^CtC? 'ii-«t*t?f 

’It?®. ft^n, h?'® «i^f^ 511:?? ^ca^ ’It'®?! ?t? I 

an ’itJ( ?=?i c?t^5 d:fc®i^f5 c^ 

®ftFc^ ^fi ^?i ftf®® ?tft*^ ’rnic’rai ’!?'3T ’itJi' 

I ’it?n ?p?c5n ’tT5^ '6 ?i ’1‘im ^?i- 

c^ I *!T5f5 5rr?t?«i ft^i cani, <£fft^, 
'eft»Ri <^crsT®t ^tftrs?! C4im 
«rf^i?t®. «i3r ’rrfti^ 

ft?TS^ I *imR ^?Tf ^TC’! 

n® ^*6!?*! I ?i *n&n?ft®m‘i (iis^n) 

*fttw ^ i "W fttK»U^ftt*R’ltTO I ‘'Q'H! ®*5T?*I‘ 



■c^tnr'e »n¥»r c?t^ i ntiJjTWJi^r wrwi (<»i>*ii« 

'e^Tac‘ftiptW’tW’1" I nt^RiTf nft> r t^cs( a 

^ «*w*n 

I *|spr’i«rPBti3J {>!>) »jr5f& 's%?[ ^ciM 

'eTtf-f??^t?T®lT< I '« ’l« 

r : “isfTgn^'® 

'$<(1 fJiw *f5pcwfi?: <sf*t^ 

« »f«f^«f jrr>rcai%-^fi>? cirr»r -e^m « 

fi5W5 ‘xrc^, ^Tn ww 'trc^ c^c’ftsf f5 i 'st'QiaiW 

( SISI9 ), ( ^Rii), {iii«i«) 

I ?f^’^«i?rtrR?r *Tt^f& nc? ^ 

«rrcf 4-^ JiT*i—»rt«., ’rr^i* Tt^ i c*i^ 

nc? cj?T9i ‘«ii’ (’Tf&mi? ajr ) I ’ma‘1 
: “fjiw ’flu 

«t^:’' I «’i«f^«(’iTc’pat I 

*icw C^ai ’ITil «tc^8t^, «rf^i5^, ^’Tf^ 

<^■^5 3[^^ I f^f5( "SRI aimiCT? C5W 

'« I ?f»T '*^Tiit^i 31^9 

^T^c’^ai, m\ ‘tn’ (Cf an^w b^i^ub- •, 

8i>.u»)j ann *ai^ 

{ ) } "»I 5 a^l C^Wai«T^ 5T^^<Tr»®5” ( ’H’?'! ) I ‘^3C=W- 

arr^c*! (Uttr) c?W fap^c^ 

’«rr«prtR^ snii Rjnr^i ^«f c’f^i 

Wl fRfRI i^siTV’ I »t®’f«r3jr^c«te (iititria) 

«1 *^6l? «»tt^f5 cctcs? ^ i 

• I Cf. ^»(rf*f^ f^*l * The Religion and Philoeophy oi the Veda 
and Vpanishads, Vol. (1825). pp. 20—21, 



^rrm: c?R 3i^-'»Rt'sRii’»n" i ’<n:«ir ^»(mit 

^f?rc^ sj^ ®Tn « '«rf«»'a5t?r ( Cf. «i>i» 

«tc*<rr5ti4*tf^^^ Bii^nr) I <iirtc? ( 

'^s c*ft^*itp® 

cTi ’ttif^ * 1 ^ 1 ; 3rfi cTi i9?t®tf^iT^ ^wsi. 

^ "f:” I c^rnr ^ 

^circf^T I '»r(5rt ■'Tt^ii < 11 ^ '« 
twtf^c!f!f ^ciw 

finTTi ^c^sf, 

»rmc^T c‘i(c^ ’ff’i’sttsr ar^i-^?rtf^ 

« I Bt? 

{c^u ’IT® f®5{) c^c^r «(T?i*ti cntuttn® 

»?^Wi m ^«f ^f?r® c^Tc»r *(C!i t,^tc*ra 

^ii<6 <2f®t® I 

^’i^r FHfcw c^'tsTf*!’? ^i:?t ;5^T?( *ff5«i® ?«Tr'« 

i?5i ®t'Qi’(^t’®'i (^Jiiii^), ’«rr’TO?«(S}’^( i^tj>*ti»), ntiJiTw 

(5i%u«») « at^«f3rr^‘i («i8i<») ^r®^T^tcinr ^ 

*« ’I'R^rt^f^ jp?c^ I ^3rfsf4t?3[t^c‘l'e ('•iii«») 

^C8i«f ^Tcw I ^c® ’iT’RC’fin 

’Tf’i’iTJi ^rrr^i ’tptc^iw c<ic^ 

(Cf. =ii«ib-i8 i nt^im 

«i>*n ) I 3rt^?c«l () «rtc® : “^tf^ 

^?rr®1 m^rc’^ciR (m^ib) ^tt?: 

® ^^TC?cn” I C’ln^TC’l 

Jit’i’tc?^ ^1 «iicifcf c^t®l «r^f® 

®1 c^ fs^ ( Cf. n®wrf‘i ^i«i^i8)» ’i'®*f'<. 

«r9t% srffrt 01’ »iyc^ c?'«?i i* 


* I «WIt»t^ ( A. B. Keith ): The Religion ond Philosophy o1 
the Veda andUpanishads,Yol I—U (1925) “Sft^ 



58 o ^9^ 

«sfsic«r atc^ »it5i«(^ 

cWtpart^*i '« ?wTf^r«PT^ctnr w 

*ji^, '6 >(3i ^tJf^ c’rt^TTc’t^i ■« '»i9rt?F f^ffwr ^cw* 

'^’TW C’tT^) f^f^i ’rt^f5r<rr^ ^**1^ artwl W 

a[t^*tc??r ?«5tf?. 

5^, iffismfw®? ’WTTi «rrc51 ^5T?t 

i£pff^ ^51 

^>WlT*f^ f^'I ^sicfsi! “And the Samavidhana are of some value 
as dealing with magic practice of varied kinds’* I ’Tt’if^^rt^- 
aim*i f®Jif5 ^«otw Tl '«nci5; «f«ni af’Tlk’i' 

^n$*N «r*tik’? ^rj-c«rf^^'81 uict^hw 

TRlar tfw^i (sr’iiinf <£f<fK wtc-«^ ^ '« '^ir 

I ^ ^iOt«(Jt^, *mti:*t^, 

c’rrftF^T-c’itaiT?;^, wf?lciT>r, ^'ifl, c^t^®lt, "sif^TJg, 

5rc»? ^5 f?if^« fm*! ^Ttc^ I ntft- 

wiR, >11^*1, <2f^f^ ^5« ^rrc? I 

»rrTift«)TJ^3ii?5‘i vi«r^ncif^ »iw «lw’rr^rc^Tf »rcw ?nf5F« 

»rnif^5;51^W ^1, ^1 ^ C<itC^ 

^1 I hf?^ ^iwtc^ <sf<w, f^^9» 

^lai'« I ’i® « ’?«irfare^ W « 

^1 «f«R f^»Ttc^ 91*1111 ^ifc^ ^’i?ni TJ 

9i*ij, wn fsn «tc«r« 5rr^^*i i 

9P^«tf^»lTW ( i‘*l>n ) ^?rf?5f « 3ICW JftW c*i\f5F^ 

^1 CTtf^ Wl c^^stl 9tTW^r « TT?*!^ (cause) I 


General Intfoduction to the ChSndogya it)^% (.VedStita Eeiorit pp* 
71»77,133.|87)I 



*vC "fTf« ^mri I <ir^4rTf^5nTc<o csitr^’^F '« 

^rrc?, ^®nnf f^^Ti ’if^^ 
t%i wi ^cw 51 c^ 9if^ ^TOiT^*i3pw « c»itf^^ 

TFjsTfr ’tf^ ’ «( t a i ^ « | ai iw i <ii^srrf^Hrc^T : "CT 
^jBinTs^tt ^ 'ni mi n ^rMhc? ’i>itf®i, ct ^ 

5^<^-irarTf%Trtt: fSi’tf^'st: cs ’ri Wr^^rt:" »* c^rWI 

a, <iifiTTf^’TWT « c^, ^T?r * 15 ' c«tc^ 

■^fvm ^(cs\ c^tf^ ^^tfr Tc^r^i'e f^«r i »rfsff^»flcj«?r 
i*r ^'S ’(c^ »rfsi^? 

-»ff?r 6 i ^rtri^ ^^ 1 T^ *ic^ «Rf*il ^tf^i 

JTmf^wtCT? 'Sfl ^ ^*n 

H ^fjtcjrl ^vsr> c?^ 

« 2 r«W 8 « ’rai^ri, cn ’Mt*»nrpn, nncTi 

f^Tl, a ISTC'Ql^ V. CTt^W^C^CTl 

^e5T5(^?t<. ’rfb(Tfif5if^ jrr*f 

^ vjQ^ C^T « 

^mf? *rfa^a ^^1 < 2 f<m m 

f^'5*lc?t ^ '« «t9i?rw, f5nf5(*i « 

’ 8 reit?r 4rt^> ^«ti ^ci 

<*rfi^ ^ VI I ^''ST’^hfi '3t^ '« ^ 

f^5?r55 ’It’R:^ (TPtC^ CtC5 '« '“Tt^W 

^ I '"TW^ ’rrt‘1 'ilt 

(‘wfji Ti *r^) ’w, '6 v ^rsr 

TTiw^r si'rtjc^ 1 harrfj?^ agar's 'em ^«fi 

^+^+j{ ^1 c^^^ 

’IC^. WJ « TfC^T? « 2 fm Vi WJJ 

« ^ ’Pfi '9 Ills) t^Ji Tftjnr ’iMw 


*iW*ft1%nic«H ipftrjRi S*lM5i’ forof 1 



>8^1 

*lt?: ^i\ Tftsl TO* 

wwrsJimfn tafTTJil I ’^1*14’»!^Wt 

i^af ^Rf^tJii ’i^r^sn I s^^?? uw 

^ ^KTc^i cs 3?t5i ®^f%i ipprc^t»(Tfw 

w^mrtR c?ifw'®wi ^— 

**tf?rw’iani«awt5’(^t^tart?: Ji^mrfSi ^T5: 

<j‘ittn’ I 5Tt^j3rr?Rt^:--c^ 

^ *f^in5, ^ ’ifsfl tf^i ^firm 

^^t?R<:--c^f ^^11 C5 *^5T:’ 

^ «fit«®ji^ra Ti c^t^^it; I ^^)^•^ ‘^V c^ f 

^r?5rfT»i«^:3^siw mv « 

8^ ViQ^ ^iTfw ^ 5r^»T, 

c^t^i «t^f^ I C5it^^«ti 

^5 '9 «It«lI>l I ^C? ’lt’lf^«ft;i3|’5C*l ^tt5 »itcsnF 

'Btfth’Ri ^ ^ 5rfc5( 4rr»i^, TT’Ff; 

?W^?r (2f^f^ 'sif^rfl^: mu: 

5if5 5(t*i I cv;\^^^ c^tw 9itJi ^?c»r 

^5tc^ m ’itsr^f'R ^9r, ^:5iin «)i^^ ‘c^’ Tl 
’Tl^^rtR? 'srfn^tai Tl ^tat^ I »lt^*l ^STC^J?! 

9rRa[itfir55C’«fi^^'nrr? ‘m^i’ «tf^il^T(” i 

^f9t ^t4i Ti fjp 41^ •^Tffrt?^c??j 

f?c^ cff5f, ^«ii 

sisrtc^ m® ^c?ic51 ^*tr® 

^ C^TJ? CT^, Tl ’¥^T?r 

^*ttTtf^tC^'« '«l^^t5 ^1 ^ H1I Tl c»l«(^ ^<1 '9 

’5fcii^ C5J^^<('9^tc^ ^mfii’3 I hf?^ m’i«ttPr9 ^ f^»r» 
fc’t c^ar ^rr«fr5?r ’*^piw'9 »icf ^ir 

n?[s(c»itirrtr f^«i i «iT^tcn? 

vr^'9 ^»ItC*l <«5T9(^5^K^ ^TT CT’en 



f3w<>» i?ft 'e•J^, ff^, ^Tsrt cfc^ CTW’ 

® «tw?i -sr^Tn^i 

tfWW >Tl ®T« tn •rt^, 

Wl «ITfai^ ■sfWW 

>iw Fr*wn5 'STttcm’Ttw^it^E Ji’n ^ If ^1 
srwrftf^'' ^ «r^T*tc^i1 ^’si ti 

»it«nt5rf< f^cut^Kt^nrl ^tc^if^^'if: (pitc’d ^m\> 

nz^ 's Tit^i ^5r^B5c*«f? 

01^ nz^ ^«.*m »rr^i f^|*t^p«R[ ^tr^i ^t?R 

Mk ’it’(?rrp? ft^?r if^ii c»i^ stt^u ^• 

’R^? 1 f^ftai c?ft5:»i® 

’TR’itPniw? wi ^ 'st^ >itw^ ’TR^j 

«i^tnf^, c^sRi «2r9iT*ff^ ^ 

I cr?i^ ?rl ^ftnfT!5i fsi-stcir^r i ^T5t^l 

^lft^I?f*l, ^Z-^^ ’lRl’t‘1, l)^C5i[?r ^fft, T?^C<^^f ^t\r 
’RSR (?IT5( ^1 5« « f?iaf « ^1F«I '8Tf^rCT^'®1 f 

»4’?l1 JT^C5!^ f5?c^?l 3TT® ^C11S{ I 

’Tt’PlttJ? a C^T'S ^1 8< ^3f C^z^ m i 

’TfR? ’R^H, ’Tf^l’fR ^T«J1R ^TR 

C^tW'Q ^1 nf?f^, «IH >I^5T 

CiftC’S 5I5R51 ( harmony) \ Tl 

melody-1|^ qtf^ «rf’(T5r, ^ir^itstl ^1 harmony-?r I 

^fl^nn »r®j 5ni <spi^ ^z^ cTc«f 

®5l ’rII^JI'Q j;^ I ’?T*(5ITR 'Q ^iI»rRl 'SI<t^ melody 

« harmony I ’IWI ^*)^S ’iTsfC’llIt 

^aR^l C’l-’J^CW^ WtJf ^^^v:^ C*1t*l cnc^c^ 


11 *itkwf—‘»rtml1^' I 



^«8 

inn ’Jtn*! 3TfC^ ’It^J fs«»tcn I 

^»inR: •iriiK ?Ncw, 

»inr: arrw* ’r^f^”,—'>r<K nz^ ti ttw ^ f^ifwh 

•5lt^»ltS( Wl ^'IRI «IF ’ItJl’fT^ ^<lT«tC^ tffVH 

cKTc^r ’Tfsi’ttwir *rr«(^i ’tmi i ’ct cfwtCTif »iMc^ 

’itm ;rrCTti:iw c^ dti^» 
CTtim, ciR^» ’ttw. 

^ir, <2rt*i» ^Ti?i, w. Far, af%» ift^r^, dVf?*i, 

WTF^, cJrt«(»f, hir^, ««^R51 <iic^ 

;rmiFF*t« ^F1 f^f^Ftr^, ’W’l. 

if^fM 3^^ <«f «5rrn(5 tffF^sr fF^i i 

’rrJT^f^ cirt^-^i-c^tir ^t^Jd *tfii*j;?ic*t?r w arra, ^ 

Ti ^ »it^?rr^r c^ i kct cr^tn 

’itarj 3rN*i'9f% tfr^rirK 

’trf% « ^tai ftr® *rrc?( =d i 

^T5*U^ « ’WfiffH'iP, «rtif«u^ « 



^51 


II '« II 

( >8»«—It^ •>•• ) 

'6 ^sjtwtPnf I 5itPi : 

^c^vtr5t5»ti:^ifw«rsit*f^i* \ ^5f^® « ^'sfsrif^^ 

^«n I ti ajwjrr%^R^ 

<sff^5^i I ^ ^1 ^5t*rc®5 «rr«ir3r 

^«(mrf^^ni « ^ncfn «rtt^ i 'man, 

»nrt^i*«r ^ ti ^n^tinr 

^1 {^) i 

c^Tc?? f^f^ nf<n I ^?ifT^c<t c% c’ittr '% fijfk ipf5ST-»t« 
cm^ f^st c^inr tfrm«i i »rt<r'nr 'afw f»i 

1%ii ^m*i's fn’Fi 9f5^ ^af^’r i c^w^r 

C^rf^t^ ^ ‘«ftf^5W’ I C^CT!! «{f^Nt?r f^, 

’®tcT^ «rtf^nw I c^??r ^n*\ 'q -iit arit^ 

3it^*t»rrf^c^?r i fe*ffiRcir f^T?r ^^I’f- 

«Tc«f 'e ^ f91 

m*ic^cfir, ^5, ^frtc«f?r, «« « 

'^<’51 ^lif'fi^ ’^l 'sf^*ti’rff?^j«f«T ajN^i '« 
^«tf^\’l!:’l^ Tsrwr5iTf% ’s# i 3iw*f>rfr3[w ^fsr «(< 

?1 ^?t>fp8Rf firc^it^, '^tn ^T^«tJ^ m*t2fflcinr «ra‘fj?it^ 

^'sm m c*f5*tl I gMic«t?r '« ^*ifsi^cini 

TrWT*rf^ at^ai: "The Aranyakas form the 
transition link between the ritual of the Brahma^as and the 



philosophy of the Upanisads* i' *1^ WR CT?<I1^ 

cvrw 

I wt*rf 'ecasjR^ Ric«tT 

’ifei^n^ir c^ cTfwt ‘^*ti^* I 
c>m3r 1 ^ti«tiv 'Q ^«nr ’««ff 

c^R «it<^j ^ri I ac?K fSifwj isrid^ 

CTW SIR R'Sf®! ar^T^^TR Tl RR'RW ’["*tK ^?I1 ’WR C^ 

sni CT n?f^Rir ^tl^ ^ RR*(IRt RtC 5 ^ SR, 

•tt'STi I ^«om f^’it 

sSiRWR 4R^I5TOtl ^ WfsTR 

SR? ?R|siR?*|»Itf55^'nr ( «4»l> i «»!«», •», trw>* ) 

^WRI srRRtJf? Rtii«ti?rrR Rt?*ti?'s(^f?^ rsr rr^ 

RtR, '« ni?rfJttR-Rt?«tJR« C^f^ ?ICtm RRSf 

IR^SJRR SHCtlC?? '8 

si^i^R?5itsiR Rt?«tiR? ?(R^, sp5?<?*hri 

<41 R|{iRR »IR »l'*lf?'^IsRij;( I SIRRT si^^SpB 

wf?R « ^^fsp^? aiRft«Rr rtcsi «rni*tTsp « 

*lt«^I Sf?1 R?si »1SI? ^1^:i C^sifji Rt?«IR 

'Q 5IC?I« sf^J^sK?^ *It<'’W fil^ ^?1 I RW’f?' 

f%«i ^Rsi: "As the distinction between Brahmana and 

Arapyaka is not an absolute one. though the Aranyakas 

i' 

tend to contain more advanced doctrines than the Brahmanas, 

am 

so the distinction between Upanisads and Aranyakas fs also 
not absolute, tradition actually incorporating the Upanisads 
in some cases in the Aranyaka" i* f?f'« RR'IR « 

^'flp nc?nr s?i& ^ctiR f®? ?i*t «sftdwfR 
to I ?15? *rf«f^i sii 

> I ®5 Indian FhUoaophy, Vol. 1. (1940), p. 64, 

^ I Cf, The Religion find Philotophy of the Vedht and Upaniehads, 
Vol, I (1926), p. 491. 



«rtw 'fi 

’Itsim «ltm?l C^ ^r^*! *• * and 

thus we can perhaps see why the two different words 
Aranyaka and Upanisad came into being** | 

«rrtr«iT^ wtcsRj 

»nrrJi, ^ viit c^, ^«tT^ c^crir 

w«fT ^wR « ^«tPrn 

c»r®f^c^ ?1 wiii^Rstr fac? c’lT’ti:^ ®tsi- 

w ’Tbf^ ^c»ic51* c^ ws ?rf5T 

m'SCiRT I ?C«TC^ 

tfTr^Ji iSo. ^f5'5?wf?9ri wiit’t’f TT’ft^ 

'6^tf?i1 ^c?5i n«o ?ic«(T C9T<t1 ( "These 

written at least as early as from 2000 to 700 B. C.” ) i* 

f^ifs;? ^wrcj??f 'Tt^ <iit«rt^ f^fi» 

«ERt c»i f^^f5 ci^'m ^twf’tr, 

<« 1 ’it^TC’TCJnr 'sT'ornKm 'ST'amTl- 

3it^c*ftj 'stPic^ >ic^ ^itsic^irt? c^\'5;’fhTr’’rtii 

fenf^^i<..i e 

^15 nr^tiT c*R^9t I 

*it<rr?r i f%^?r ^Tc»«ftC5tJ? 

^T9f ^FCIR I wr3*tT^ ^Cni fwt’PI 

’®tn>I IHftc?? ^nClT’l C*IC^ I W'OT’t^ 

’(c® 5TiwM « ^'5 

WR^ ^«llTf?^1 « 'il’R ^'tfsi^fCJflF 


o I ^*Tlie former is a name, denoting the generic character of 
the texti* as those which, from their secret nature, must be dealt 
with in the special manner of being studied in the forest; the latter 
is a secret text, imparted at such a secret session, and in course of 
time more and more specifically appropriated to the description ot 
aecrets which were of philsisopfaical character/’—7bid.i p. 491. 

• 1 ( Okakura ): The Ideals of the East (1903), pp, 81*S2« 





^S\r 

*rrew1 ^ I : "We may take it that the 

greater Upanisads, like the Brhadara^yaka and the Chandogya 

Upanisads, originated in the fusion of several longer or shorter 

texts which had originally been regarded as separate Upani« 

sads. * * The individual texts of which the greater Upanisads 
• 

are composedi all belong to a period which cannot be very 
far removed from that of the Brahmanas and the Aranyakas, 
and is before Buddha and before PSnini. For this reason the 
six above»mentioned Upanisadsz—Aitareya* BrhadSranyaka, 
Chandogya, Taittiriya, Kausitaki and Kena—undoubtedly 
represent the earliest stage of development in the literature of 
the Upanisads.** 

■eTlifC’s 

cv'Q^rl 

C’ftW ’tt3( 

^ ^ I 'eTtc?[ir ’ttwif 

Wl W Tl ’t'd *15 I ’IfSl JTRTWnr 

'S’T Tl »iT?rt«*r • ‘‘'itii ^tc^n i ^ 

U!1<R I 

I ^ ’ll ( ^T*f ^heat) 

’Tf^C^ «rf*l ’ll ’Wl <Slt*tt 

I ’ll ^ i2{t*t"5^ B' ’Tf’115*,--^’^1^ 

'« «ftc«tlf, <11^ € =TfC’l?l ( ’PC’Tf^ ) ^*11 

^ I ’Ttw?!'« ^®t¥ ’TtCfIII ^<.*[1% ’TfTf 

’itw'bR 


« I «£ (l>r. Winternite); A Huiarv o/ Sanskrit LiUraturs 

<1927), Vol, I. p.286. 



s»w «rt*tsrwsit f I 

vr®: tfrr*tTftt»i^cTWi:^Jt i* 

•STM ’Ti « ^»r ^<-K ^tc*nr ’^•r-t^ 

I *tm ^»rc5^: ’CT^^- 

I ^ c«r5irf^ i ^ 

*N. 

I ^v^^P^RT'e 

’!t»i?^ 4ft*tTt^ ’I<felC*l, ^Tc«>^ 'STHr ^1 5lTir 'iR^ 

SIT? sw^rsa '9 ^t«rt i 5K*«rt’fi-^*if^^w^r »fr?«n 

<T?iTl^’»tc5i c^9t, «’n'=»f"it3[^w9i ir?*i c^tPi w{ 

I ?Tc»irtw »rrc 5 ' 2 rt*i« «rri 

^t*t ^1c<e I «fT*It^ ^TTtr»f 

c?^ c<tc^ ’i«p?[‘i ^ I ’^^9 

^^T5C*f *rfc? »55|»a*W^ Tl ‘i2f^7t^«:* 

tff'3T^ <sf^JT’|s[*i%9r c^tcai fT^?ic'® 9 TTcani c*rc^ ®»?hr»itR ^»il 
I '®*l 9 (r'ltC^'J «ft*l 9 ^’IT’l^ll 

I 

c^tw ttc»«ftwj ^5 ’it^if'31 c?«*rn:in \ 
^tc’wt’tJ-^’t^wcf '■iTt^: i 'srf‘1 «ttc*t^ 

tT’I^Hs, ttc^i ^ ^Ti, 'BTCi iflif? 

3i<< I' *?![’ ^c< ^1^, *«!(’ 'Bitof «n, 

I nt'eril 
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* I iur'ciw: (<j?n ^r) ii'si* ' i •slt^’O 



'?»i1 I wtc><rt9ti ^tc?: 

W <ti:^imif¥lt i ’it^ow \ 

«tf^^» »rfsr?t Tt ’ft’i^it^t msrc^ c^ ^ 

I ■ tfff^’ic^ ’it^’tt^ ^5C*«r? 'e^^ ^cif?r'« 

^ntTTTRif ’htTc^’T sitai I ^ ?(i ^«t1«*?? crm ’it’r^reTJf I '^rf’it? 
< 11 ^ « stN CTJf ^ '6 I Ufirv ’Trt’ttw? ^ *nt '« 
4f?f^ C<rCT I c^sia[ 5»<r '«Z??! ^ «(1W| ’f’f’f 

ajwV® ^ « ^<ri »i?rf:^*i I 

^TPJrt’tT-^’t^WCT '« I w 

f^fwi ^c*«f ^ mi ^51 c^vs ^c'5 ^»«f's ^ 1 a 

cttr ’frsir 1^9 ^tcv ’^?ri:t[tC5r mi. 

«nR1 mJi w ^t5 m^i, c«fRr, -e 

f5«1 C^t'$ t “CIR cm^R^ ^imc«l<., C^CJR 

<?stmm*t: ^t<5. cst5R;wc?«." 1 *’ 

c^« c^tc? cmt^ »it^’®j, 

fnsr, ’^PTmcJiVif^ <£f^f^ 9tc'5 

c^Tcir wR^tC'Q^r 51^ «cRt'e •amfi?'® 1 

mJiR^tc? ^31 c?t^ 1 wtRftm-^’if^c'T 'me? 

*R*mr c^-rw ’ffiwJi'i i i?tt*ffT:m ^«ti s 
*‘c^ ^ crgRRRt: »i«^ti »!<?%, 

c^ 1 ? f?t F^;” I* 'c^mHi: 

'stm^R n^fir ’icsic^ai: "c^Ri’it'n 

«IC9rtWR^ >I^f%* I miR? >IW I 

men 5T, '« ^15 m?j^T?r 1 f®nf& ’^ru <afr!itC5t 

nRTi « »rcR wtn m’Pi f^r^R, st, ftt 

marR'« •tfirstRF 1 i^te^mii n^’ften '»i'*rm mei fnnfnf^f^sTcn 


k-t 5i«i>* 





»it3rhf c^: « wrvW • "eat, • orcrl 

tfrwh% »if5r3i % ^ufapiri ^ ^ 

^?n • fsrtV’ii * * >rc3pr arw «'iR? ^ c?t*f 

• ’^«UTf5f%'« ’?[taFj'®f»ic^ ^ 

■^SFhr*! ^Tl <4a[^ '®C^ C^?sw apnar? CTt^ « apt^att? 

♦t^T^f^'S flar I wrtcaie f5n’i-^!?anrc«tar flf® f^’r, 

•aftstcw^ft <rWar c^ ^?rc'5l art i 

^‘tfaRCanr \C?t cagT®1^af^^9aF ^nTafaTt? tfflf®!:? I Cajitsar 
W arf^i ^» ^ ^cawf5 aq-fcar? ^CRaf I 

^gf, «lfff :5T, ^tlTl 

f^1 ’tta^ aRTfR ffR I "m' RtR CRTCTi ^t^afTR:» 

^aan 'Rai^T?:, «rfr5t^a^^(, 
fararrst aiT^?T^Rt?ri m 

I ‘'^rff?'®! ^ft3[.% f2[^R vs^r:, ftcsml 

«fRft*tR6f|aaptR:, «fT«t: ar?(;, ^Ml, Tt=^ fanrtt>””—a^flfta>^fT'5T 
^RT?r arfCJl cast®, '^ITfR aitcai ca?t^, toCfr^W 

CSt®, «rRT*tf^ f^a’PTKRn ca?T^, «rT*l W:?Tai^ C®ra, Tl-arf*l^ 
fR?[# Rt^-artR^ cagt«i Rtc’artt’fnr afa 

carc^ a('® *rt^ affai ?1 arrajatTa^CaF fltar'« r5Rl ^Tl 
CT’ajafc® cf«fi '«rfr5 1 aitR >it*f*^*rraTa?i I 5n?t® a 
■^fafar -e ^’ItaRTR R® 'Si '^’tfai^® 

^CR%>|ai I 

afC'flR iR ca(tf isr ’t^R fap^tCf 

fF®1 cm miTm*firl C^® ®t?J I »ltca(TnT»T:it? 

<*rt®Iffl» aitafC® 9tTai ^RtR '*ltC’t Tlf®aitJl CSCR 'STCf?r a^a^pT^^WR 
m apRt? ftRf fR»ri aitai^f® C?a( ^R®, ajri'« ^tCTR 

tfTHRlai C^ I artRatCTR aR, aril '« WR® 

artar»ttcai • ’Itai® R®Cinr fRR: 


>♦ I Rliaffiij R»iiw 


» I i, ai>'sia; 


I if, Xi'si^ j 



4t^f^ I mM ^’tt’tiTi iftwrc’'! ^nnr 
ojr: »itr!rr*rr^ I 

«f^!, ^f?^j: «2rf^^, «’* 

*tr5 jftc’i^r ^*rt»Rl c^ 

c?]^ if’^t^, ^%<i, «ff^irt^ «^‘TPRi I 

•iWTw »r^ ’»f’r<^ i '«• 

C^IT^, mij, 4rf^ 'S (2rf1% ’tTWfl »fCW »l'*rf¥® !■ 
c^iR, 
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»iWtc5r c^ica f^«(i»C55f f^TPl 

HiW fHl Wl ^C?R:5 I •tTBft ’Tfrsi^T W aF*rf5i^K^?( 

THTi '«iic51 cw 8< '$Tc5f ^fc«tir *nr^Tfi:n 

^1, Pl'^TC’? C»r 5Tf’ft'«.'®TC^ ^9*1 ^T? fM Tl 

^rmi cf-Q^i ?c^cf cuwt<.*rnr’^ ^ii;, '«c^tw i 

TTpi ’«»«r c^rtc^'s ^1 9 «r»r, 

^1 »iTC’t m, «rt%i ^ JTi, 


s«l ttl?irMl ®*llw ; 
































'€ 5<l®" 

Ttw ’it^ ¥l wrr?i»i^ ^H*i» ?l iin^ir^r 

wij JiWrtftr fsii^j'^ ti 
• rfTi ^'stf^ I > i 1 »i fe cai ? •i’n 'S’.C’t «t«i ^1 
^«(pnr TfPi caii ^fisni >r ^ wsi^*\ i *1^ 
fSwpnr <iffn ^f5r^, >«5i <£rr®j^ 

’t*ii I ’Jtsrc^ '*rr^ •tw’i ^ : 

»rtcsrr*ttc^”r* f^f%i >it?»i, 
cvtc^i'e Tfwir ^Tci? i 

’Tt’l’tTCJT Ji’ltC^n C?^1 I ’It^ ’It^^ 

4ff^t5'«fwl 

'®1 I 4f^ 'S?! ’Itsi®f^ I 

’Jt^f5 w f®5ifi>, ^tf? «ff®^'W 

> I f^ + ’PH-?-* 4 I + 

^1 «l + ^ + ?f-« 4»l ^ + ’t + l + '^-8 

«l ^1 fJ^+,(+J^-« 

8 1 <2f+f% + 3rl + 5 + 8 - 

c^rf^ - '*T^? 

8*ra^ ®'<. 

I? Ti frr^^*i1^?i’F!rff^*i'* ’Trt’Ri ^«n ’TN’itc^? 

3iraf& ’*wn ^psfc^Rf »rf®fi» 

^1 ’rm I ^ ^’tr®i I ’TTJf’it^^t^brar 

’iw I \ ^tCTt’ti-^’ifswtf 

?iw® ^1^'® CTsfSm 

?m( V9, ca^^ 'e '»rn*RT®: “f^fr 


>81 ¥fp«rMj 


>« I ^i>«—>g 


>% I 4, 



^ittm ^ 4r«ft*t:«s, fj|V^ C’TWai, 

^Twl, ?p»F^ caJ^<p•^ '■i*t«fw ^«t9» vst\ 

’rtirwci^tnc^^, ^t?p*fct?r 5rw'cs«.* i' • 4fff^ c^*r, 

(>) TC'$i <^5 I I ^ 4 ^ 

XO '^f^np'g!—^ I tfraf’Mf^ >iRi '^%irwi 1 

(«) X9 ! c»it?i vm ’^c ?1 

(«) 's ^Tfirs nr? 1 ?t?, ^ftcirwi 1 

(«) «rf—« ^?i I ^iw^l I 

(«*) ca^<l»—caF't?>*i’^? ^c'si nr? 1 ^f^tr?^ t 

''(n) .®? ?rr?^*itcai nit?t^ ^?c»r C? ««^^(7I’?^ 

^? I ^? I 

^l'?c«l? ’?? 14?^ tilt?? ‘Rfji? Jit? isn^ « nt«n[’m 

<Hf!t? ?s?l I ’'^?sf»r? c??^^ ^?l ?t?tf 1 

'5t?^?t ^t'5? b'^car? f?^T’l^ ^^? ^c?tf I 

^c?? ^%??'ai tirfjt te ^tf?wTf? c?’r®tc?? f^§w 

^*iT*r^f« «f??ii^l&? "»K 'sjtt^ I 

^t? tii?ff& %? ^5rt5^ ?f?l t2ft?t?R I 

^tt*?tt?|T? ^? tSf^ttk^? tii^t?^ ?C'8 ’Tfc?? 'Site? 

^n•^ ^T^’Tt? ^Tc?? I ^’ff^?^Tt? *• <2r«T?!% 

«txgT? I ?5^^*ic?cn? ’icw 

’T^W'S ^*{c?’? c?'eai 'siTC? I 'siiJrc?? tTc?? 

’Tt’l’ttc^? C?C? ^?-?P^?tf? ?t^f% 

1|»r tii?^ «fsU(Tf? ^??1 ^^f? 8f& ?i ?f5^^?^«f5«r 

^t9t^? c^? I tiintc^ ?Tfl5rrf% ^?f% 

<)^\ {^?f?^?T?tjf?1) vrre?niitw(^« 

^ )?T?Tt?ii’1 ^f^ftfc?? *(1npf?c’i? I <ii?Ji:w^??1 

?I1WF ^T*tTC? ^ ^fjT, ^T’l W?^ m ntt?it ?1 
jj?^^ %t?Tf?% I ?t^?j?^ '»i«frn> 

‘Trf’ifa?’ n«ri c?t^, nenr^ ?1 ^c?f«a c^ 5rt» 



^ ft^ CTW?[ TtR >iPR ^^cw'e 

f¥i 4^21 ^4mn^tc^ ^wti* 

^5*1 ^<ri ^^rrfw <«w?r 

^1*1 ^ ^ni «ii^ ?itnn, «2rm«»r^ 

c^or «rr^j( ‘TTf^ifwi* 5»tiwn 

^c?f5C9R, »tr^fis? ^ ^:5fa5 ^ i 

^^tjftcsn «fJ!cw 5|tf5tf3W?r ^c^ifi:;® ^It<ii1 i 

^*«rtc’iT? <jj<iiic^ »rfc’rt’PRt«r*CT 

ww 'sraf^rtc^ f5fn^ f^’i cirr^tf^TOi 

^?tc*f?i ’it’i’ttiT ^’i:if*r am fw i 'S<ftwf 
’Tfrsra ‘jrr^f^^’ ’^c?i9 ^?i*fc^cinf 5}:^ Jicsf ^tc«nr 
cT^^5tPni'« ^•iw’n i ^tst^i : “>Ttc^»tT»R- 

4r»iw^ 9ttiif^c*r^rr95r*t?^5tt^<tf«c^’’ i ’it^i’ttuvNI 

3Tr^fPiT 5ill5f ^B5nc«t?r cT'«fl i 

frc^i^ ^trr?! »imTC5ni«'??? fsi^ ^ 

^fe?l ^ C«tC^ « ^C?lfOT 

I frw me*! C^tC*T« 

^1 sr^rn ^it^ ^Tl%f®Pin ^«(iw i 'ii^«fi c?, 

Tf^’rf^ ^*iciren9 fnww «iTc^ 

^1 ’n^i’itRs «rai^ ^’sF^fTfir*r, ^ 

TWf^wte^ ^*icwn hwTf^^ irr^ffRc^i o(^ f^ i 

^twic’tnr 'stMiTc? ’!(<j?T<tt^«r ^ •« %c^ 

^*f<f ^c?: ’i^^?rrc?^ 

’It’PF ^fw ?lr^ '« ^TTT^t c»rf^ ( world ) ^?fjl '®t^ 

CTtciJ >P5^ '€ ^^irs 2i?[t fiic^fl'e 





I uwtw ^ i *t?tc*l >«* «mf«tt 

^icrl m^f 5tc>frc5u?r ijc^i «rT5^;T c»rrc^ (world! 

TfsT I 3^1, ^m, 5af, Tt?;, ^ c«!im ^cs\ 

^tr-s^i 'i)^« *rr5? ■« ^tcm 

cftcpf Tj^i? ^fr^TTf^arcmc^ ’5'»ii ?r«^c«rtc? ^ i 

ii^i«i cuT^ c'fc’^f 'SI TT^ I ^i::*«rtc?|j 

1 C*tT^TTOTr^ CR^ ’i^TTmtCJpfs I 'S^ ^ fl«ft^tt 
05 ^rrsf^, ^•^rfc's •r'i^is:”,—^ ’5^«rfr^TC’i ^t^r- 
^ ^T?! ^ ^c?r (?IW ’IT^^’f‘1 <«ff'S <R 

^It'S^Cfl 'St^t?1 tfT'Cri? ^OFS^ f|3T ^nn5I’3[?mi*T 

^lorw '6 ^fts ^?ii: “^i^i ^ 

’rm >i ^rniRs i ^ c^ *ratoi»i 

c^T5ft'stwtwtf^ I 

5T^rs9 ^^T5Ri '«5ftr5 iitar 
sjTJj’v ’rm’iTsic^ c^m c’Ftw i ^Tiii*frc^? Jitflf^^ «rT? 
ftPJTfC’tJ I m '9 ST5| f5mT« 

«isjTM? jrf’t’tTsi 9 ’PF»r 

'qtati 'ii'^^ ’^?r’iT«fJ)t?r ^ws 'xTiTs « 'srt’Otf^^tff 

»rr'5 i ^(i'»i^?fc»r 'srtc? 

^fw^'s c^^, -e '2f’l«^'e ^tcm'Rfsr 5iT«ffC*r 

I 9 ^?rtwil WTC^lTSJ^I 

'5[?'5t^*fi fj?cii; 4f«fT*rf^ 

^ wf^—or^^l '9 '8t^?: ^ 'Sft^T’t'srf!, i 

^cu5 C50K ofwi '« cal^ c<itc3f c«r^^t 

^iR 08inf^c^iW5Rr c^tc?r ^^frit 

¥twsr ^aF5( CfTC, 5^1*11 

^ i C^ ^ C?TI Sp, ^?(?ft*II» 

I' *■ '*#9 ^*aTcsnr ^writi i ti^, tfrt*i> 


»•> ???tau=r SI'S?* 



c«ltai, «P?f% c>rw«c*t ^«R1 

wi TO? ^stcT? ?w n^iitf^srm ika ^ «[tTO ^ali 
<¥tw C^C5 « <1tf^ sMifC? WH TO I C'n'51 

« ^TO? wwt#? ^^TO*n ^Ti TO? c^r, «rM 5-^ 
•catrai *« »fJi «rff^ c?^'®T?n '^r^ww cali^ f?»TO 
Fr^c«r« sn^ts^ ’nr f^«frfii^ c?T»r <itt*i^ i to 

*<2ft<« stt*! 5ic? c^tc^ I 

%’rrJT'6’ff?ra ^zws c^ti:?i^ fift*! '« tIc’Rt 

carfe ^5t7 ?C?IC? I ^1 »JT*J9ttJf 

■«!i^ Bic?tB5H:‘t7 TO? ’jwi « «f»ra'®i ^rfc? to i to 

«'?TO’t totbpt?*! ?iir5 CTO err^f^t?? (trc??) 

^ ?? ??i ?i ?Tf^c?* 

fro I < 2 rt*t?Ts?in trc?? ’it«(ic? ?f?i c?TO ’r 

??, TO ’Ttf? « 4fW51 « ’f?®! 

-5ttw? I »ii^ »it<f'®Tc? ??•! attest? cai^ i 

^rpl <2ft*l « ?-f^ sfTOTO ajntf? ’IT® TO 

c?TC9i ^■sttJi Tjg; R?:?c?? c®t? ?'? ^?T?r c???5i ?1 ^fasCTT? 

£5t5'e I 

5TO«IIC? RTC? 13^*1 Tl «fT*l?1^ ?T^C^ «fTO TO, ^ 

5J^TC^ ^f®aF? ?C? "51 '*T%® ?5, '’ifil'e 

C?TC? : “? ?tTO^ iSf’iRT' 

i ’ll ?n C’lT^^S®?^ ; C’Tf^^'srfa: •IC?'! ^'fj- 

^if^aFTC^I I'* ‘TO’<511*1'e ?Tc^? I ‘’rl’-?'nf, 

«r?1% ?i '8‘?5i;-tftt*i ?i «{t*(?t??i—ttwi ♦at 

^ « «rff^ ‘’ll’ « ‘«r*i’ I *f^?? ®icir 

^U? TOC?^: TOTO- 

RTfe^ws" I "fit*!?!?.'« '’ifflu (^*1? ) ’i«c?tc’t Brfw? 

(TO*rTORf—causal sound) ^^TO^ITO ?Ti:»?t’l7-^’lfJlTO? 


s»l l^ifWF >1'®!’^ 



uyr 

feciw I ^rniiTc^ifl ^ ^«^t 

c»i ^^jrnf*frT ^c?rc^: “* * ifTft?tf^«fi< 

TTfs ^1 Tfsi ftr^* 1 ’ • : 

^ ^9r®^ I f?f?nj«tTc^ ^ '^?rc^ 

^ I 'smi*iTC¥ ^itci «rt*i ^<ti mt>Rr «fMr 

(). ^^*1 ‘’iT’i’ 4rt«i 

♦tt^ J •* • eerri: (srf^ic^i ^srs^i 

»* * 

«rrc*ti h «n*i^ 

erntJit^ ’rm 1 ti "m ¥ai c?t^ 1 

n^t3^^cw ’it’i’rrwii »icw ?^i <s(^K >wtc^»r i 
« fj{^5»rr*iH (Midsummer Fve) ^ ^prfC^t C®’* 

(Midsummer Day) ^Rrc^?r >n?t3r5?rc?f? fifTif wl I ‘ft'RWlf 
^15 jn C^’ ^'Scn ^ I 'K C3r«rf? The Colden 

Bough ‘t^ ^It^in cs Tl ’fm ^tCarflRl I 

4^ 5ic^ cTRcsf I 

^^Tsiwai^ c’l’? frcsi (the second last day) 

'il^tl^ ^ I ( i»l«) ^ <0 

Wf^«fTtl*l C"!^ C^tC5 W ^C?f 

^?ni ^51^51 'arin^ ^1 (8ii«i«) « b$f%^^- 

(Min*) 5(t^ w^'sr ^5rrf% 

^1 nwtuicai^^c® (i>ii«); 'Site? ^?5T(. '9 ^^tfir^l- 

v£i^ 9|TJi ^?i1 I 

tw<r f^, >r^t3i^i:'5f %?F«(»rrc«n[ 

^tct 5 I ^arcin^T^ «>r?TrirTrft^j>tFi feenre* 

c^ I ’JTCRi «r«fTJt cTwi I 

(«nri>.) « ) «rfc? TR^tfr^rfh^im’i 


<•1 H'rtm®*l^'^5i'»!^« 4, >r9Hi 


I 3t, 



'6 54J» 

»ICW I 51W ^ ^I3r5 «■ 

>1CW ftl ^»I1I|5C- 

caN’^CTi (w«*) ^ Ji^ans^rtc’tut 

%»l?rt'9 ( A. Hlllebrandt) vfl^ifl fsr, 

^ C^'Wf'OTaf (Dr. Fricdlander ) « ( Prof. Keith > 

^‘jRTRcsRf vs^h £tv\ I 

’I'N’rm ^ w % «* "* ♦n’Tst 

c^TT’i, c«fjtf®clt5r, 4rr^.*»RiT, 

^psicnii 4t^f^ ^1 Tfc’f ?j^t( i* * 

’nr 'e ^zm ^«w ^t 

1 I* • '9 vii^ ajfic^ iR 

« «rr*i c^ ^IR 1 I ’i^^»iTc5} (»i^c^) c^ 

'Q ^jn^JTfT ’t^n rrs c^fjt 

f^wnsc^ (^) tfrt*! (tfn*fTti;) : 

^5|f^ f^srr^l, ^tC’R^ I 

4fT?c'® ’Pf^c^ tfir® 

’TW^sTT^ '®nt? I ‘f-T^’ fe55T?i‘isf*fT9T^ 4^? 

>6 T[51 4t^f^ I ; % sn^n 

^t«fiwp I ^<! I irrari ’rr^r ’tsr: i” '« 

4^^ I ^mfr i ^?firn5, « ^wt^ \ 

‘nr?f’ hf?^ csf«t5rtf? '« <?[)f^ ^jefTff »it^Tic’«8 

(nrt^ I *^W 5?^, rpl^ 'Q I nc^'rnsm*! itmt^ <s{n 


I Cf* : T^e Vedic MahSvrata Published in The 

Proceedings of the Third International Congrees for the History of 
Religions (1908 ), pt, IT, pp. 49-68. 

^8 I Cf. (^) Collected Works of Sit R> G. BhSndSrkatt Vol. II 
<1928), pp, 119-132 ; (<|) aKUl ?rtRa?S[^ toft ? ‘>R^* '9 | 

<^«i frtwtm ^: «|>«|> 



^ csii j w ^c< ^ ^1 j 

^tfj Ti ’ff I tKW^i’faRftfn hit^ftaRr 

xt 's ^<(11 I f5f*^^nfpr (>1%^) 

Vi «?ifk ^^vsh 
-Jlrra* I vii’stJicw ^ra<(tTi?ii a ^*if5(’?c?'e t® >6 
»im ’itsit^r ^t5^ «rrc?, c^ nm ^wtRl ^ 

^ c^ ^ I ^ ’iwi 

^1 ^ci5 ^ «r?it*i Vi CT fc’f 

•6 »it«fr?‘i « ^tc?nr % i 



^ I «II 

^ ’(w f^, i5«? '« \ ^ ’Ttc<^ 

^c»rews( <<15 m^irdcinr ^9^*1 «rrf^»tw, ‘^f’-’T’T •^r^ti 

<cdcw^ tfrf^<rj i 9C9 *t%9tdi i?wcif 

CJf^f^i I 'Sts Ttr® 'ii^stat 

’mts «*ttf9’it<rj I 'Sts ^sistscs^sfs^S'Q^s'r^tssi sHtsjfht 

»rNTs ’iw ‘nt «rtf^"rfsifi»s f^^t. iass cJi-s"*r^ air^ 

>«S< C^^ 5Tt^ '5t'« S*l1 StS ^tl I 'K nt#l SIf 5C9S 

^tstscss «tf?t5s fyc's f«!cs's: stc<c9TS '^Rssr® fsf^ ires 

’R«fst ^csc^st I c^'il;^«rwts «rtf^ntsr 'iist ’ttc’v f^fst 

sttsfl («r|H>9 ) 'Q St®S9f ( >»b- Off ) «fSt*tSt9J 

^csc^st, StCdS «C^ SCil SSSI ’*t»is{5>st SHt CS, SI?f33*rff^“tW 

Si c^sntsi i5npr« ^TtsT, csrss, c’tt'ss « ^sc’rt ntsi- 
sc«r r 'Ks nt#l ssfss 'fl’sfcsi sfs’^^stes fsg 

I 

StSCSCf S'Stes^^ ntSTS SfSBS st^si sts csss, 

ststf^s, c^t^s, « ^scss I 'K stc<s 'st ntst«fss 
StCStClW sese^, csss c^stststs 

SCS05S I Sf9'5 C’P^StS SSSJCasS -TKt^'tlSS fsw fscss stsi 

•v 

STStS fs I f^fs SCSC5S Sif CdtS: ♦ * “a grammatical 
treatise which shows how the padas must change in order 
to become the real hymnical text, and again, how by means 
of the krama, padas beebme the true representatives of the 
Samhita*.! «ttf^tCSIS S^FS ffTS %s StS*l StSC^S : 
‘'«t^"tNtsn9s\*rtf«sNi3|7 1 ^sfrstsssFts sttf^nresjs srsw 



*rNt»R^’ ^'f «tJi ftitv 

w ^1 f^5Tc?« f^91 ’^jrth^prrii «i^«r 

fvJii f^nsmw j wTr5tcf» 
*'«3trf^Frmr< 's^X' »Rr^^ ‘f*«;T«CT^’-ir 8i*u» 

^anr ^<ijT4f»rew ^ w^itrlf^- 

’1WH ^<Rcw I *ifa^ f^m 

c^nar ^0551 ¥mm ^8T’ic5»ft«rrf«’iTrtr *(csni^- 

*rwnr *iflw Ihm^* mm c«^« ^iisprm vi 

*«t1^nW' ’im WWII fsw^t 

in8 ^if ^mTT«f»icf %»iaRt 

**f^^ r h: «rf^<t^ *i?t^iR[at^ 3 W- 

*ntirrf5( tfrif^nT^rr^nf:* \ 
•ffa^ *m^f\;^ *1^^^ ’iTf^i’ irc^ 

mm >• 

*«TlW<fi’-’ir>8? >Rf5r, mv ^<9 crt^r? » 
*rf^9, *1^ 's n^fi *fl?i «i;^ «rc«f9 

0 1l R>< l»j 8!^Ca f “«(tFrt? »inf99^9f< »W«5tf9«lV* 

-^ws f?ii9 THr Jrr9t9*i 9r»n:fj "n? <ifinnn ft9i’tt*tai 

I ’R'Pff 59r5tf99P C99n ^ 

»ra^5tf9«i: I* vi)-«c^ «f’iT«i 

ii< 

99 c9, ^tcanrt 99?:^ 

*fTC9 ^Ff^ 'Q 9T9CT9 991:9^ 9i9^ m^9, ^^9^ 9t 

*tll99?t9 ^ CSTt^f I 9RtC9t99 C9T9 9C^C99 : "Thus 


» I Cf. ( ^rt^f’PHIMtfW, C9|W >»•» ). %8> I 

^ I Cf. 9't®Jf«9-9f^ ‘9t«!9Csrfl'm^W ( rttfC'B99 ■rtt-»P9tftF, iffaW 
ft^lfifWfl, 5»'«B ), *1: 

«I Cf. Ancient Sanskrit Literature ('’London, 1859 ), p. ISl. 

8 I The Indian Eietorical Quarterly, Vol.' XL Dec. 1835, No. 4, 
pp. 761-76S-C9 m 9W t CT 1 gl Fratiiahhyat and Vedte SSkkOe 

4n<i(p.764)ari|«i 



Pars3da*sQtras evidently <irelated to such Parifads comprising 
di&rent schools of a Veda. Hence it seems lustifiable to 
conclude that Parsada-sQtras or PrSti^dkhyas related each one 
or all the Vakhas of a Veda'i* tfrrf^W «f«+WI+ 
feecw *iiwT*rnrTst \ ‘•n«n’ 

’w?w cTWir» 'imw wm f^itnt ct, 

^ ^ »r5f Tf 

fwwn:? f%5l11 « ’WHTwr^Ji cm? Praurnhyas 

and Vedie Sakhds rnlcvrfRT? m ftCTO?? i 

?c«ic<? 'stm c?c? wRi ?Ti 

hf??' mk^T *>itmc^w?r5mm ’??- 

cifim” I* •mi c?, hff^ ?cw fwf^iTc? 

?CaTlW1t*l mt? Cf\t « >IW ?cw 

<*fCt|ftC55C?? VfW ^g5^, jTf?, ?a[rt?'6 cm? ^?fT? 

nw f^mc? «f*fT cmrs me? I ?c?ci5? - 

*The word (i.e. iSkhd ) is sometimes applied to the three 
original Samhitast the Rgveda'Samhita and Yalurveda- 
Samhita, in relation to one another and without reference to 
subordinate ^khis belonging to each of them.” * 

m? *c?f’m«r m??T? ?c?c^? i 

?t»iciR hfH CTR5, m? 

5t? m'e?TS ma^tcinn cmr«c?? ?1 ?t?a i ?: 
miprR ?c?? isrrf^mmmrc? m? f?c*i?mc? 

wr^rs? I ^ t "Probably the sentence * * 

alludes to the Priti^akbyas, these being the oldest 

« I Ibid., p. S67. 

'i I SJtSHimj ®ni Aneieni San$krit Literature (18 j9, ^ )■ 

aors Wr ?t9cc^ i 

► I Of. Ancient Semkrit Literature, (1359), pp. 123-124. 



grammatical treatises*! • 'St ‘*rrtf* '9 ‘dHttvit'O* 

c^5Ri ^<iwi hrfir^ 
i(vm CftI m I “Sometimes the 
words par$ada and pratiiakhya are interchanged, as is shown 
by the evidence of a MS. in the Bodleian, which uses the 
word pws&da in the place of pratUSkhya. This leads to the 
conclusion that Yaska knew some prOtiiakhyast although he 
is earlier than the modern/2*prfl/iiak/jyfl i"** sn'W- 

T|[9rt5'e 

’Tc^f »fc^ *rrR^ « «rT^'®mt3i fs!r?« 

^circfsr I ’ ‘ OTir’s<fi aj^[^t9c^ 

“the Prati^akhyas relate 

to a group of Vakhas', ^T'S 

c^cT? 4rc^^f& nT«n ann i 

'e; ^wtc^rt^Ji ^t»rcw5i «rrf^’nwi«f»f? «rrc*iTEJn 
cir<fi ^iT5 smi^ f^iFT^fsTJ wc^mn <2rrf^ 

nre^j? ^t?fi p, ’®t^ 4rTf^«rf«fic^ c’ft*! c^tcu'e 

P ^11 f^fil : “From the study of the 

contents of the Pratiiakhyas we find that the scope of the 
iiksas as given in the Taittifiya Upanisad (I. 2) applies to a 
considerable extent to the Prati^akhyas which should be called 
secondary ^iksas” l'* 

^iTan, ^91, »rttl «PW PiCHE I 4ftf^W 

» I Cf. 5 : rfce Nighantuand the *Nirukta 

(1921). p. 20. 

>> I Cf. The Nighantu and the Nirukta (1921), p, 220 

Si I Gi. Introduction to the J^gveda-PrStitakhya (« ^f5f¥ cnl^ 

). Vide Indian Historical Qwtrterly, Voi. III. 
Sept. 1924 .Nd '3. pp. 612-613. * 

s% I Cf. The Indian Historical Quarterly, Vol, XI, 0ec. 1936. No. 
p. 768, 





ftwi? Ti f^ww 'Q sn ^■nr «a^5rtw 
« «fTf«’ntifT tffnrr^ mf^i« 
’Tftra^ c^»rrt i 

*«if%*rf<if-■*it^?r wf « «tt5i'«*tt^t^ 

arfWhf I 

« *tm^T *ffb^ ’fim-^t?, 

w<»r, f%<i, <2l^f^ irsTfcir? c^pp frcsT'e 

CTWfl ’nt«n « ^*f’TWt»i^c^ %5i^C'a? ?% c^ jicjt 
I f^fSi It’Rf 

>8 c^«f^ ’Ttan^ c^ror Tfsttfc®? afCKT^^ ^??r 

•ffl^Sl « I tff«fT5;mt? f^n C5tt^ 

<lf%Tr?r wn »pet<rrt (c’tt^) 1 rc«iw« ’W T1 crgti«%’P 
«t?i c^ ^ c<ic^ nt^n '9 ^*mi? ^ 

^f|3i I >ii^ 'TO r 

TO ^*pit%®nf tc’t TOca f?®T 

in^rt^r *if?fw'5 I ap^pn: ^ ^Kfjp^ 

« 'iflc^—T o CTO 'siTtf^ ^Tr«n 

«*rtt%5 ftc^'e I 

tUTOT '^ir^ I iitf^ >itii'»c3r«« ^refl'si » 

’rt^«ftf^«tl ‘♦t^TO’ aiTC’J 'il^f& ^m«f8 

fat?? 9W1 TOf|C»I!?l atampRT ‘»!'m»I<t??aR^’** >src^ ^c?w 
c?»n frt, 

5it?iw «rwrf^ v>^<^ i 

•ffaa Jiaiaia »rnialit ‘a'wa®’ • 

*4rcTt^9W5a2fc*t^t ■it'p&ni^a atf^MfsRi 

i*! ‘Jl^rtPF*l’ ^ ‘>i^t?3R% « 'B'pmc’ii 

<i < tCTl W l W '•rra. fi?. wrsnwi-flfirs ^ Vedas, Vedanga, Etc. 

in CoUeeted Works 0 / Sir, R. G. Bhandarhar, Vol. II (1928),pp. 
293-^, 



i'W* 

c«rfv: I ^ itTt^cnc^^ ^W5[*fftits tftnifn^ir i 

IT ’fr«n?n: 

I *tRj^ «f^ fiw:«lc^!l: *Tradidoo 

and SQmasarvamtkramaj^ assign SSmataiUra to Audavraji/ 
and the name Puspayasas Audavraji occurs in the VamSa^ 
Brahmam in the list of the illustrious andente of the SV* 
literature. This Audavrafi, the another of SSmatantra may 
be identical with Audavraji, the originator of the Bf^tontra'* I 
MrtF »rf>r’iTCJf w f5»r wwor, .^snrs ^ 

^tCTtafJil ^TR W?l1 (PTt^ I l5%Sf 

^ I cw^ ffcy CT ’rr«Tl 

<i< Ti c^R w % sni »r®r®w 

»icw »nR ’fR9fTc5i?r «*( 

’Rtw « «(¥: *'Thc 

SSmaveda represents little more than the secondary employ* 
ment in the service of religion of popular music and other 
quasi-musical noises. These were developed and refined in the 
course of civilization, and worked into the formal ritual of 
Brahminism/ in order to add and element of beauty and 
emotion.' • 

’rR’tKR f«^»i »WI ’Wl 
fw 'ST? 4ft?pR fyc^: OT—'st? yr^» 

^55T?*f?;5' ’tm’ref®, amit Rt? 

®<n yc?f »icf ?F?f? ?f?f?¥riR i «: 
cvfC? ?rc*fwsi: "Of later origin are the socalled 
gSnas or 'song-books' proper (from ga ‘to sing'), which dedg* 
nate the melodies by means of musical notes, and in which the 
texts are drawn up in the form which they take in singing, ).e. 


>s I Vide Beligian 0 / the Veda, p. 38. 



^kb aU the extensions of syllables, repeUtions and inten^ola* 
tioas of syllables and even of whole words—the socalled 
^stobhaf as hoyi, buva, hoi and so on, which are partly not 
unlike our hazzas and other shouts of joy. The old^t notation 
is probably that by means of syllables, as ta, co. na» etc. 
More frequent, however, is the designation of the seven notes 
sby means of the figures. 1, 2, 3, 4, 5, 6/ and 7, which 
which the F, E, D, C, B, A* G.‘ of our scale correspond. 
When singing, the priests emphasize these various notes by 
means of movements of the hands and the fingers**!”* 

Tl STtWWii wfifCTWrn WIRI I 

•i*{8 srtaf 

’tfQfl C?F5 CftCif I VRW C’ttVf® ’ll 

cniTf I fipi c’uai 

^ « c=TTn a^^sTPnr cmrTc^l 

»PfT cwfcfl ("Both those divisions are subordinate to the worship 
of Indra”) i 

®?rc® c^t^rr^, *tc? wp*Rr 

w# ntn- 

C55P51 ’ini c^r® ^ti wnr*! ( 

‘womb') I »rr>ic^T®Tnr m : “gcwtutirc® ^ 

5it5rrf5i«rr3rn(»rt«P( i 

®Tc®'e ’rnw ’iTti® CTT^4^*r«n( ^ 

n^c<rpft<. «f-Titf?]kTyn( '®^3r ®;5 i »rpicncf 

‘vnfs®* «vrt(5 m\ ^ t c»ft 

( single stanzas ) ^«I1 ^ I 

®*ni f®® 'Btc? »!Pi 

>« I 01. a Eistorv of Indian Literature (1937 ), 

Vol. I, pp. 166—167. 



'stirShi 

I ’mwtw'e ?i«n75T fw« ^tfli c^rfi^r?;ft 

ca«!tTOt^w; (i) aitcmcini^ttn—jftt's f^»r JWTNJir 

(^) '^wiTWi<ii3i-Tnr (•) 

artwwwt^^c^ ^1 c^t^ *c?rf5i?iw, 

’fn*! ( CTt^ VS'hll t|»T 'STfW’l^’ltC^Rr 

I ittc’icwtw? ‘c^’tT^* *«’tTJ?’-'e ^ c^T^, ’VW 

iftJrofiT f^i c?'e?i c^‘ «nic«ticMflMicsi5 *tiri 

*if«^ ’mei’ff t 

c’wf^ ^TRtu 

^tl»l 5»t?i^?*l CTt^ I (7^ <spf ai^i5 •m,* ^ ’Tt^’ttJf 

'« f5«r I ’rrswtwff 

c^«f»t ’«i«*r f5»i; «*i«R nvcTi >—iis 'nif 

^1« CT'®f»r c^; 

^<^1 ii«--8«.4» *1^^ »rtsi'®f^cT 911^ 's ^"nji ^im 
Clot'S C^ *5« 

ffiii CT«f»i c»itmw55^? ’rm c^ I ’PT^y 

i%ir «pc*i ^1 c^» 
>{t3i^ «IT^^ sn, isr’it'irfir tl»r -sni i 

<sj9rt«rnr *ifl5? fvc's t^cir »iW : "am^*! irtpPt 

^ ^ i*r’t1<it:’i <iiwc? 4p^ c»Ta ^ ^to;: 

()i|i^‘ »rin,iu); 

(<Sh5t^n art* •i%«) i c^ioti Jp^ik^nr ’itmin 

f^sr ^ti’t ^«rR«r -jrnrft i 

c^sn CT ^31 c^p5—^1 '«r*nim ^’rt#rc^ ■ 

c^ I «cTgi^T^ Jit*i9rrj? mv^ \ 

«rtf '6 aitwtwtw^ ^?P5*f 1%9r I %*■ 

^*tCT[?lf c#tw adapts ) Tl tR[C«l SW I**' 


\ ^ • "It is highly probable that amongst the 

Sftmavedic fii^hmi^s in early times certain rules were established' 



^•tic’rtittcjor ^<f^l ^nr *tw 

^ ^ a?f»i CT ^ •iiWsm cmf^ 

’j^f^TWjpRT ww ft<Tf^ 5|11 ^ ^oic?: 

*^f^lr®^ <sfT>jc»tR^ i 's; (M. 

Wintcrnitz) 5|t3in?»I^f^'5l 'Sijt. ^»ttr5W 

: “The best known of these, the Samaveda-Samhita 
of the Kauthumas, consists of two parts, the Arcika, the 
Versecollection' and the Uttararcika. the ‘second verse 
collection'. Both parts consist of verses, which nearly all 
recur in the Rigveda, • * For in the Samaveda, in the 
Arcika, as well as in the Uttararcika, the text is only 
a means to an end- The essential element is always the 
melody, and the purpose of both parts is that of teaching 
melodics” I ^ 

cjr«f5ir® c^tc? ?tWBRr ’tT«^ i 

>rfK^?r Ti ^5*1 () I »|;<Tr5c^'e 8«-f5 m 
<ttVS!^ ^rrat f^Rff «ll^ ( stanzas ) fJiC? I 's: 

• "The first part of our Samaveda- 
Samhita, the Arcika consists of five hundred and eighty<»five 
single stanzas < rc ), to which the various melodies ( saman ) 
belong, which were used at the sacrifice. The word sdtnan^ 
although frequently used for the designation of the text which 
had been either made or destined for singing, means originally 
only'tune* or'melody^ # * The stanza ( rc) is therefore 
called the yoni, i.e. 'the womb’ out of which the melody 
came forth. * * The Arcika. then, is nothing but a collection 
of five hundred and eighty-five 'yonis’ or single stanzas, which 

and banded down by oral tradition for the adaption (the uha ) of the 
egmana in the grQme- and araggegeya g&nat, * Cf. Panchavimitt 
BrUhmaya : Introduction, p, xiii. 



-are sung to about double the number of different tunes. * * 
The UtmrSrcika, the second part of the Samaveda«Samhit5 
consists of four hundred chants, mostly of three staneas each, 
out of which the stotras which are sung at the chief sacrifices 
are formed- » * A stotra then, consists of several, usually 
three stanzas, which are all sung to the same tune, namely to 
one of the tunes which the Arcika teaches. * * There are 
attached to the Arcika, a GramageyagSna (^book of songs to 
be sung in the village’) and an AranyagSna (’book of forest 
songs’). ♦ * There are also two other books of songs, 
the Uhagana and UhyagSna. These were composed for the 
purpose of giving the S9mans in the order in which they were 
employed at the ritual, the UhagSna being connected with the 
Crimageyagana, the Uhyagana with the AranyagSna.*” * 

c*rri»^<n arttticwji « 

wttf * 

W5«ir?rr^ 

( mysterious ) '6 5t«fj i HCJi Vi ’itsi 

’Rtrsi jfsCT ’tT’iwfn i srh: itfrgcst^’ttsicf 
ti^«n f?»r «, 

armc’iK’iTsi, ^tir f?*rtctr i 

iffU ’Ttrttsftr ^Tcw •aW 

’Whtf ’rr^ati'e (Prof Simon ) ftwRt I f 9 *rtctf 

'•RC'tTCWTsr TTt^n (A. C. Burnell) vttrtf- 

ait^*ttr (Introduction 1876 , p. XXXV) ?c*fC!R j 

’'The precise nature and function of the araijtyegeyagSna 

I tv) Cf. A EistoTy oi Indian Literature (1927), Vol. 1, pp. 
W6-167. 

(V) aatw a aitwwn s m in iw t ^ tcv attucinnrive 

wtmiBwyw vw I 



«eems yet undecided. May be. this appellation was given 
to these songs, because they were too archaic to be made 
any sense even by the priests, who consequently, holding 
them as mystic and magical/ reserved for charms, witchcrafts, 
medicine and other homely practices, which require privacy 
and arc generally meant for plainer people, as opposed to 
the Soma sacrifices, which were meant for the rich lay 
sacrificers. It seems that primitive Aryan used these magical 
songs, in order to control and make object to his will, spiritual 
agencies which he thought he could so control, which the 
more powerful, i. e, the gods, he sought to propitiate by 
sacrifices, accompanied by grantegeya songs, thus securing 
their assistence by winning their good«will, since he thought, 
he had not the power to compel them. Thus while the 
gr&megeyagana is meant to be sung at Soma sacrifices, the 
4ira^yegeyagam may have been originally meant to be sung 
at the charm* i CTTi?^<in CR? 

csirfSt attCR’Rf’ITCJi? CR^ i nf’iaiTl« 
fT^ I WhSJ WT’i ’TTOl 

^*1, ‘Black 

Magic’-ttRT ctTWl? CTt5t 5i1 *lc^ 

^ I ^ CT, wtn 

ftFtrprrc'®^ 

«fl’r Jii i cwwtcrs 

«aTi*i wn w I *rr<rr?«i »Rlc«f?r 

<(Tvnt »iT«rrfa^ Jismir rw 3TCflr '"it’R 

^ am c*lCT(f«»T, ^ «tR«iT:’W»fTcsnf wm 

'6 f^y, ’Ttwa Rw erm 

’fttf 



c^tc^r >iR(Tr^;n m, 

•«irrflc^?r »i^w ^fc*^ awn c^ 

ait^f^arrwi 5(tf% ^’irtfs^,CTT^i ^aw 
c^, ^Ttc^ ^rtar »j’^f5^ « jftc^ic^R^rtcsw i *ff«^ 'scssjr^s (Prof. 
Oldenbcfg) vii^ C*IW | 

CTO f%fvi »jr<Tf5m *RR^ I ^ 

*if, ajH*Wf?^i«^, »rttr5C^ '« m^c*t^r caltaiT^f- 

-fllfii-e iD?R ^1%9I I 'Si ■^Ft^rt'Q'Q (D. Calandy 

»r<^^ ^cuc^sr, ^ »iwj 

c^ «: rt^rfp^c^ (Sft^ cTOr i ^ 

’i<pft^n3ir<«c*t?r ^»rt5;rr? {sisis) lltn 
CTOr ^«ic^5r ^TO (??%? 'ST’t 115 c*it®t?[f«rTO 

c^rc’p (?r«Ti ?c9i:^ i cfc^® ctNti c’tct^ 

f®« ’nt«n '«T«iRi c«fc^ f^firar ^ S5^ ^ii1 c^«f^ 
’TTOC?? ^TOT?lr J??,’*” CTO1 ’r^^TOT 

Ji^?r ♦nr ’rrf®c9 c*r®Ti TO ^ c«rc^ crt^i ^rir^ 

TOfWf^cTO ir5f^T5i ®TO5Jr JTl i 

TOTO^^t® TOc^ TO ^ncttirc^, cJiw to? cto^ TOi 
TOTOrir TO^’i^n i ^ TOT® «Tt?® f>ilT® 

C^, TO-^TOt^1 TO <IIC?C>f?rTO TOt^ ^^CTOTOTT 

TO ®c?? cTO^ 5n?*t TOffc^r^ I 'Si ^T?rr® 

( Introduction, chapt. II., pp, XIV—XV) TOC^JJ ? 


ii-1 (’F) ‘jnsM’ W^S ®t ’FWa ( Introduction, 

Cbapt. U, p, XV) ; ‘‘The expression samhh&rya to denote- 

a complex of v-^rses to be taken from different parts of the Veda, 
occurs thrice in the jB 1 * 5/1 iTiano: XI. 1 t>,* XVI. 6. 11 and XVIIl. 
8.8. This expression is simply incomprehensible from a S^mavedistic 
atandpoint, because in the uttardrcika they are given as a whole,, 
all after one another, but from a Rigvedistic standpoint they are 
^uly BuivibhUvycL^'** (^) Vide also '<|Rp5i3P^*--*InfToductioH, p# 24* 



"This question is: Vas the piirvBcika or was the uttaracika the 
«lder part?* Scholars are at variance* I myself maintained that 
the uttarSrcika must be regarded as prior, to the purvSrcika, 
chiefly on the argument that a collection of verses on \irhich 
the SSmans had to be chanted (as is the uttarSrcika) must have 
been a' priori older than a collection of verses that served to 
xegister the melodies on which these verses had to be chanted 
(as is the purvarcika). Oldenberg, on the other hand, has 
made it appear that the purvarcika (together with the arapf 
yaka part) was the older part, because this part only is men¬ 
tioned in the vratas, and, moreover, the uttarSrcika is no* 
where quoted in the SSmavidhana-brShmana. I add to this 
that even so late work as the Atharvapariiifta mentions (49. 
3* 6) as last verse of the Samaveda and the last but one of 
the purvSrcika {viz. SV. 1. 548). Convinced by 01denberg*s 
strong arguments, I thereupon proposed to formulate the facts 
thus: that from the oldest times on the chanters must have 
had at their disposal a certain collection of tristichs, and 
jpragSthas that served them at the Soma*rites for chanting 
after their melodies; that this collection might have been the 
fore-runner of the uttarSrcika as it is known to us nowadays.” 

I 3rtTiir‘t « vnrtti’Tcinr 

^C9%9R I W ><19^ f|»r « C9«f5r 

»rr9|tPi1 C9, C9tJl9TC?f siTU ^tCT9 ^ ^1 I 
951^ ^ ’ftm'8 ^tC9l CTt«K9tC’t9 

cm ’rt’nwri 'Q «r’rf9T9 'e»i9 c=?tc9 ’ir^ 959 ^ 3 ^, 

’IIW »fl^C9C9 9j 1C99 (monotonous) CK9 ^9fkajJ9 Tf9( 
f|»T I TraiTC«9 <Si* caTC’f 499 ^91 9Ft^9 I 

'«f9rr*tf ^ ^T«itC'g9 91 f99iT««fnC9F >I{^9F 



5^8 

<?rtC»T : *But this is erfoneous* 

and although native scholars are unanimous in prescribing 
the use of triplets at the Soma sacrifice, yet there seems 
nothing to prevent us from assuming, that in earlier times, 
when the sacrifice was yet in its crude form, the priests sang 
their melodies on solo verses, and that with the growth of the 
ritualism, the idea of using triplets arose, the two stages of 
development being successively recorded in the purvSrcika 
and uitar&rcika. That is actually happened so. will be clear 
from the RV. (1.164.24): 

irr?CT*i i 

5 ^'>nrT'vc?*i ’i^r 511^: 1 

“Sayana raises the following discussions on t 

m’l. 1 

Thus the question of the priority of the pSrvSrcika to 
uttarSrcika is settled once for all. and so far we perfectly 
agree with Oldenberg"!** 

<ii^t 

»rtR I ’ftwt c?» 

c^ ^ CTtci?^ Rtr, 

Afro 15m 

»l?rrc^ : “Thus we have seen that the 

uttararcika, which was later than the purvSrcika, was yet 
<dder then the Brahmcam and the Sutra works’* i’ * 

( introduction, Chapt. II, p. xv) 


>» ( Cf. Biktmtram (<s., ^P^rffw, >»•« ). 





: "From the passage in the BrShma^a IV. 2. 19^ 
where a jarabodhiya-saman is mentioned, to be chanted 
on SV. 1,25 (=»II' 733-7 ^), it seems right to infer that the 
uitarBrcika was later thsm the Brahma^a'’ \ 

XV ^TC»n^ : “To state It directly at the 

beginning of my argumentation, this is my hypothesis: the 
author of the Barhmatta was not acquainted to with our 
uttarSrcika, it did not exist at his time, but the chanters drew 
the verses they wanted, directly from the RksamhitS and the 
utto’arcika was composed in later times, in order to have at 
hand, in the regular order of the sarifices, the verses that were 
wanted". 

( Introduction, p. 31) 

f^wr*r 

3Rf^^Tc»r^ f?nr ^ 

w«Rl 6T?f5 ^?r c^»f: 

{ i I ‘cTgf^’ 

'Q ’JtWT^FIJW 
^rrne I 

^ I ’iT’TscT f^»nr- 

’Ttai [ 4^5 in wifsti •tT'sfir 
irfii^tTCJt 5*rf^fl'5's ?iH 
[, ^itc^ wrcf I 


a I W 



arra? iitwit »iTw 
an i 



siFfKJI «f3T 
TO w\ TO^pnr 

wi 

4ftf^ 

^ I 

«ii^ef»f ^ '3<i ’Tf^’tts? ?iRi ^?i >i^cv ^tst^ nw 
^8ff5(41f^?r ®ttif (»i<i»») : "nrncT 

%^*ttft: I ^ f^il 

»?T>i'WTf%TO I ’ll f^- 
4fJlt*(1 <llf5 1 f«IC*t«1 f^^^‘f«l- 

'SltfH C^T® ’TC^ ’IT*IC’[Cf I kll’fwi 

'siaF^^‘1 « c^® 4OTf^ 

ci5t^ I ^'^nftnR-’wra 

4#i>4«, ^’^31 iii I ‘c^’ 'ac‘if ’ttc^ 

(JltsiTO) f®a f®8 "Nf ( ), M ® ’^’IC’TI ^1 TO 

♦i?rT^ii m9*i‘c^t®’ ’(c’lci^; “Ttn- 

C^ 1 ’at5Tl ’Tt^'l TO’KWS 

'5TCW ^c?5i: “m^i-nif^ra atipa 

1>ft®c^* I ’itsjaro 

sfopf, 1^-^?, ^^9, m, "^Trt I ®s ^c4»i ‘'TO?i- 
aiW’-4?f ( Introduction, XLIII) 4f«R» 

TO ® ^ I ^ 

’mfl 4r»ffiFC?l ^3 ’WCW “• ♦ which 

partly correspond to the sadjadi seven svaras of usual 
music'* I ‘partly correspond* ^*tt® CVWl 

*‘ 3 ; mr. ^ ac*frt«a’P wa:” 

cat^^^r® ’TfiattJW TOtwa *1:^ ’trai’f ® ot% ’wtc^? 
^TO3 CT mf» c?f5(C3C^, ^^CTO partly 


8 1 Wtfp’F 4f^f^ Ttca? 
^11 



^c»?r ^<\ ’iCi? ^ hfrcff C5r>f^c^? t9^c^ 

t?rf*tf% *tt«Tl m I 

xss ?itc<»r «r<f5rtff '2f?f^’ t? 

«2r?f^ ^^rsI C2fi<, afi^;^, 

«rijr<,^5r«»paf»rr?r*i i ^tc’wT'ti-^’if^RCT ( iiiiii) 

fnVa', C3Ft«l» '« '«5[i>fi«t» Tjt^ ^C?U *jfjf55 i>tt^ 

^fsf^^, «rtfiti, «fTw, « 

■f®«t%TJi vfl^ JiT^ T:??r ®:sfi w^\ ^cfrcf i sr^irffT 

'^9^ ’iT^’itcsiir 4r«rt5i nrar^ i nt<fT^ c? ’i"^-f 

•iT’i’ttcsr « 

fi’si'Tvf?} ^3? ^cnc^Ji ’trc^ ^itai ’rr^Tw 

^i^5t?r ^’f& ’5r3 's nT^T?ri 

?iTc^ ’Tfs ^i!i I ’ftsr’tm T^Tcsfrsj^i 

^C3C?S|’ ‘ >il'^ Uta 4fC5^1 4f"t*>r4^3 I »It5T’1R '*T1FJf 

'flu'll I ^c?rc?^ : “I think it will 

be found sufficient to show oldest Indian music was* I ^[3 
itTST^tnsrl ’s: ’sf'aT’f’? 33^ 'S ^T^T*! (Dr. 

Haug, Prof, V, Roth, J« Germen ) <2f^f^ 3f«'3C?f 

5T3^3 ^3ff 5? 3T%^r3 ’¥C3’33Tf^ tt3T^ I 

i "The foundation of these chants unquestionably 
very old” i “Chants’* 'stc^^’ I ^t3 '5(TC?lt55Tt3 

3mtCT3 fifT^Jir33 c^^tsflar 3^1 ^C3C^3 3^r, *.3321 'S 

^3f3’^'?^3 ^1 3'C33 f3 I 3T33t3 33C3f 33rC'® f^tCf 

f^f3 «f3C3 ’?3f3f3 (notation) f3C3 ^tC3t53l 3fC3C53 ui3t 

3f^*l-'$t3C^3 ^3<3I 3^’fCt'® ^3f3f33 ( manuscripts ) 

'STC’f Ul’f^ C3% 3T^t3I ’?C3C? I 


^>1 ’W CJTtHafCTlM Indian Music by Va/riout 

Authors, pt. 11 ( pp. 407—412 e; 3tc43 “The Sstnau Chao to’* 33C3i 
mntwi 3nitJR I , 



>«wr 


K ^tc<»f nt^if^wtJiaiw, ^trt?atwn 

'«^ ^tismi ^c^ait^c*is 5irs«lt5trt9 'sTcini 

«iwr «rniv (?(c^» ’"rrc^^t^ir 

*4I<(V c<n:^ I f^^»rcw5(: "These again 

parti/ correspond to the 5ha4io, rishabha gandhSrOy 

madayama, panchama, dhaivata and nishSda of usual music" i 
’Tix’ittsi? c^j? c?^r® 

I ^rT’ltC’lt^l ^T51^ ^C^IC^ST, ^Cf? 

^1 ^CR<i ^ I ’rrtw’5 «rr^[f5i^» 

aft^'s-nr c«it^ s^rsTW^ i 

^s|5rtCT?r (downward move¬ 
ment ), ^T?i >iw ^Twn?*!- 

I ^1 f^j^ihfpcamr c^ 

fSl I i^fj? ^irl^, 'q|{ifT'5 « 

f fsic? ^C?3i fJi I 

^«IT'« C^TWf 

ftc? 311^ c^ ^t5 (r*PTJi ^vrsr *TfC55i f^i \ 

^^t^TT'a ( Hugband, 840-930 A. D.) ‘Plain 

Chant*-i)?I >11?^ ^«fT5Tff ^f?l C«it^ ’It^ 


(^) : 
So, La> Si, Ut 
grades 

La, Si, Ut, La 
Supeiores 

(tt) «t5^? : 


Ri, Mi, Fa, Sol 
finales 

Mi, Fa, Sol, La 
excellents 


f^tT, mW 


^liW's, bfvs 


awm, w 



c^^Rl W“ 

Hitt'S? gardes* finales* superiores exceilents—<4^ 519 
SfHtff 91 m, 991 « ^TW9 9t«f »lt9l9r>f9]5 
3nfW ^ C999 ^5 '« W 9fC99 ®«6t9C«!9 f99 

C9C9 991 5CTC5, 9C5«> ^99I1t'a9 f^'SlC?! »*9^ ^Clt? 9t9 9T9 
tffCTff 9t05, 919 b9ff9 §irr9tff9 C99T9 91 91^ I ^ 91^(9 
dtfffs 9 f9ff^ 99 fjfCfl 99^f 9TC9T591 9C9C59 ^ 91C9^ 
^C99 9:91? I <sr9f^ C4J9I, 999, 9^‘t, f99^ cSf^f^ 9t^ 99C9 f^r9 
‘purely modern* 9i;9C59 I 1119 9^5 ‘f99^’ irr9i:’l9’t1t9 « ‘<a9f’ 
®f91C9 919^^ C^l^ ! “T^/w/a occurs in the gramegeyagana^ 
prenkha is put in the uhcT i 9^l^a|59 « 9’e[915*l 9C99 991^ 
f«f9 ^9 9C9C59 I 91991C9 C9 ’19 919^9 C919 ^1C9 

f«f9 f?9lC99 9191^9 9C9C59 I **S^^'* ‘ C9C9 ’ni91C'5C? 99* 
«CTlC’t9 991 f^r9 ^99 9C9C^9 I 

9^9599 ^1C5I15919 C9C99 919 « ^C99 9lf?9**l 

99C9t ’91C91591 991 C3[19 I iSrf^9C9 9I^9C59 f5'®9 hf?9 
9T991C99 99|5 9199991 9l«9l 919 9?1 91919 I 9^9C3f9 

9199, 5^«^ « 9^ «f9li9 f^9f8c^ 9l3l 91f ^591 99. 9191, 919, ®?1'?l 
9raprt5 « 9f9^ 99 9919 '91C91591 991 ^9^5 I C999, 

(5) 91C91 91? 919^199: l—i9 <2f91&9 

(9) 9191^ 5 I 

9191^ 5 f99131999*N ( f9’5ir9i:9f^ ) I—4(91^9 

(«) fojjntai 9911^ ij» 

f«913r9«9t 9191? C9f?^9T: 

(a) ^?l^Tg[<ii> 

®?r9^«.9^9n 59f9 \ I—'hi 4191^9 

(«) 91?J<913I1 9f993t l« 

9t9nr9ian ^«.9<wi 's^f^ \ 9f9«t 919 1 

I ‘1IJ91P9’ 9t%9w« «rt^«fMr I <s: cifwt ^{sww 

91919 99 C9lt9 ®W«( 9I9tf9 \ 



ilr. 

^>rrwi i 

’JC»IC?*T! ^Svarita is nothing but a combloafloii 
of udatta and amdStta, and its first half mora which 
is udatta. is called svarita, the rest prachaya of the chandogas. 

Cf. 

^«rt^ « <2rR 

^’c?r ^^T'si mn m cfU ^ 

^: "^mTTt«f%3|tTT'5 I ^ ^t«( 



^ II '«rtw<s«f%*rNj II 

<5[i:^ ^»rl afrf^’nTWi? fivi, 's ?it^ii*i 

wi I c^ CTt^T ^^Tcira ^ 4ftf^*rt«fT 
'5tiPFt?r TITS <2itf^*ii<tj '«««f fi’fii i <iiw- 

^b-fj ( ^«fjtj ) f^a[ 'StC’t 'St’l I «ff^ 

Btc?! '^Tfn c^TC?r »t&5i I 4ff^f5 *1^ i 

>rr«ft?*l^ «f5 ^’nt (stanza) «*ff^ *fr?P^? 

(vfl^siTar c<ic^ I 

^ «k 

*f?c»f Ti a<fi » 

c^tc«r sj^^i 

tsf^T-r ^c?R, '«c’if^«, ’irpfi’st^nw, 

nt^l T[v^ c»»«n ^5, *niw 

^ I ^i^r^icif^ “iTift ^C9icf5i •* 

* » » and the text, as it has come down to us> cannot 
be the work cf one and the same author” I 

: “Particularly for the Rikprati^akhya, it is important to 
note that its last eight patalas are certainly later than the first 
ten” I ®lir?'5;5il 'S 

^■n;^ I ^ ’Ttfl? ’i’itiii’^i*iitftrj5;’ 

nrtT^rwn 5m:?i'« '»tTci^ i vi,^ 'st^ ?5;n i 

c*K^t 'srfcf ; 

>9 v$^T«c*nr v«^t "“raT® ^ ^ i 

'S'rar ’ti ^5iti fSici'e ff^ i ?«f, 

^Tt^'^t?, ’Stir « 

Um *ttw^ %w ’itil 

fcw«fttwtc<R? ®ttin ^ I ^<om 



^a«pr tfit'^Vr '<r’i?«{N3» •’fsc® ’m 

^%»Ri w, nt#t wM^ a<i5f^c?7 

'SS *fT3ft ^»rcf^: “ • • prove beyond doubt that at least 
the first few chapters of thcr vrtti ( Far^ada-vrtti ) are earliar 
indate thou Uvata’s commentary* I *tWFC*l '6 '*IW 

»r^ fV fjin ^r»rr5Jtl ^ 

4f^ <2iTf^tc«(T^ 9^ *tf?CTgcinr '5ir¥ 

'ii¥«ri ?«n ?t? ?r5Jti tor 1r (“It is 

clear from his remark f^st^fwR: (stanza 9) that he 

could not have written this alone* ) I law’s '•ttll*lR 

<MT4rtf^tWr?r m Tl f^fitai IS^^TIR IBRi 

’TOR Ir I 

'•nc^Tzrtf^’it’fT Ritar 4fTf^t<ri«f9rtr ctoj err^Jt (“the 
earliest Prati^akhya* ) I ’s: «rtf^’TtW? 

f^l, W’? « Rrr^5«l ’Sfll C^C9f« RTnn »PTT 

« «r^?RTst <2fT<fT ’wi« sf¥ 

*R<itk^ '« <Rtc»r 4t»!W rR« tot I 

«rtf^’ntc<inr Rc«fi *tt»k’STtr ▼Ri 

<» 

frofsi ^Ti, ^ RRn, 5^ «f^R5 Rtc»rrfk5 iftw? i 

’BpfF’h^ C«t1«s|TOf ^sTTf^Mt^tlC^ ^fff^llR? R^WTtfhre *R^ 
^»R, TO>*i ’mf^, ’BiTfn Ti in^m*i ct *tTf^^hi ’?c3r« ^*ta 

nfk c-ft^’s 'St? ?i^2rrf^wctfT ’st? ^tir? i'* 

^'Si vsi«jttst Sw^tPit’ti £?, cfiRlwti iwtrrfMWiw ^ifet’otlrts 

*t3W«l 3ff C^ 'ei1%T5 St^«t ^’Tv *tf«'5 VItSI-^»rta TO? f? I 

fws iwsrtf%>1tc?l?l TO?f TO’ltS ?TtF5 « TOR? I 

CTO 'Sfl *fe»R[ <!’• ■?cat '?tR: ?Jtf»B ???«” I niTO?: ?it(«nst5rt 

TOi ?tR * ■»” I »'»"f *t§c«ig «“» wtR s “fljtl?4ll??)???tf>m ?1” r 
^ ?c?c??: ?Ttl^5t^ «t?f% I "ItTO. “iR^tw, c?!^ 



’irti'^mf 'SI Hi I ^HfTHs ^Ttwi 

«rrf^nw«f»nr hc^tt zrtf^s^rwi^ «tt^H i 'bch «rtf^'^rtT 

^CTfbHUl ^tWl CK^ ^*ftf^5*f1t^nf «pw «r<CT 

Hi Tftr TfcH ^5fii:jnr ^n:»rr5Hl ^1% (.tf, <2ftf^Htt<tnr 

CH^—^fT'S JTsf^rs? ’■TtC^ltWl H^H I 

^w?4ftf^»rwi9 n^»r i ^91 ^tht? f^H^ ^9ilnt 

I (src'^j^ft *t&9i r®9 f«9 

cH'tnr ^tfiic^ir 1 ^chc9^ hc^ ^ii^isicir? c"ic99 T"ri5 *t%«5W9 
c»th CH^, fifi? *tfTO<r <199^ 

CT’e?! 9C9[^»r, 95tc?9 «rrHtC*IT9 ^519 '«ltc^ I 4’f^C9 

•ir^'JCinf '8Tf%9'®« ^C9C? I 

f^fnar ^t 9 ^’fi> 9if^fw® 9 c?tcsh c99tBrr9 

^^15 9^5tC9 : '«^9T9H, f95t9, ^5I9H, ^9 « ^9It9H I 

^9f9'^ ^99 9T9fTHTf^ TO C9?9T%«f9 99H 9^H9fiH ff 9 ^599 
C9tSt9 f?C9f ^C9 9t^BItC99 «r95TH 91^ '9 ’"TT^f^ 9t9t^ 
C9?t<' 91 C9<rWlH ^rr® 9591 C 9 ^ I vii’arer f9^fj[3r C9TT®ITC99 9^91 
«rTf^9T9j-^C9TFHT9 '?[99C9i ®ni9 ’fWC^H I 

f^fijaf ajC9f9 99, ^999 « 99t99 f^Hf? 9i9 9l f99TC99 ^91 ^C«9 
^C5H I 9C9 «f99 CStfC9'9 9i9 91 f99ftcn9 ^91 ^C?f9 C9TC9 
f^fn 9C9rH ^^HBtH^'ns^ HT?fl99 59999PT, H9r9C9S9 99I«f WtH 
C9 »rr® 99P9 H9 I 99H^C9[9 ®9^f%9 ^tt9 99raC9f9 *19 
91^ ^11 I f^H 9C9C^H : ’T93|9ratH»^59t 99‘99iWtHH;’» 

“HVall 9lf^1 C9C99 ^1 99rC^ 9C5rC5H : ’'C9?T9I1 C9TfHf9: 
9919^ 999t ^Tf9C1f9 ^CW99tfTf^* I C99C9F HftHC^ C^9f C9CW9 
Wt9tf9i9 3|9rC^ 9ffHl HH « 4fn:99 9?C9tC9 WitH 

Wl 919 I 

^TtFttWf 9t«1 «rfVftC9J 9Jt^ 9l 9tC9la« 9t9f9 C-ft^fW 9Iflf 91 

HJifNre 999^ 91 99999 C9lt9 9C9^ C9 9t91 9t^ « 9911 

919 911 



^1:’' «i( n§8? 

fvncil^ I 'st^i^i? ‘^a’ *wj« 

I cas(j? ’sr, ^ ^ ara i r^, ^ aa«i ara i 

atf«nf®*itc<»ia caca^ •• csTta^ snr, iTl^'« ^ Tcaa •rfaw 
mai ?ni5i 's’a’-Ta a»ic^ ai ^aa'W’iptn aftat, ?{’a'rata^»i 
TT^I ^a ‘ala’ vi)a^ f'snalana'TST at’?! ‘^'®’-aa i a£-n§t^ ^a%ai- 
ataatff aa 'atcs i akaa <aaa ’^cai '»(??at'3 '«■ 

afa^ aa-t^,fBa <ifaa? ca'«ai acata i ^a? atac^a; ‘‘^aiapat??- 
ala^-e a^caaa: aatacai cafaa5aii;’' i viiatca ‘aa’ 
aaa, cas^i 'sta *:taa ac3i caVia acacia: “aaaTataf!*. a<T^ 
"atataaafa^ia?^” aaca aaa aca, a’®ai* ^atatf? aa-f^al&'e- 
aacaa ateia'f® i at^rpi iafaa atar («nr), ^*f, 

(^lib-), srsa («ii» ) «i'?f^ acaa afaw ^cac^ i ca^a 'sta 
faatc^ H«ftfa ^faa aaiaa aaafaa ^taa atc^ i <iaaia «i«8 
caua ataj, a^faf^a, ^a«f, «fa^ aa«fa ca SsBTaaaTca 
aH'® ^a ("Jic'® aat: <£fa"aca") '®ta ^caa aal awcw i ai^* 
49lfa5aTcaia areataa afcaa «faa carca aaaia? faaaa aic5i 
aia: tfjta: cai^a??sj?Ta^ ca fa^c® a<?c® ai i 
ataac^ iTa'ST^ ai aafl^Tirf^[ ii 
tfjTaaia? fafa i aia ait^ ‘ai?’ '®ai acaa ^ : 

"arfa^ aTfataat'®* i ‘ata* ac< na i JfHfaa ^a afac«far® 
at? aca aaaiaaca a1a'® ataii? i cat^ta f^ca, aa^ aicasr- 
«tf^aitaia aaw'e ‘ata’ ac< arm ai ai^Ttaa at?il ata^ 
aaca catati^i i aca aij^f^a ataica ata^iata ^1 aafa^ 
ataf^a i 

ataf«tTMtcara «a a&ca ia ca:a aa aa SmTf? 

^aataa (accent tones) afaR c?aai atc^ i «aa ^ aT!:i: 
^rrs"5t^al's^ afa'i's aia: aat; i 
araTafaistatca^aa ^5Ka 8 

a^aia a afaa faafS Tf^^aai aiai aaaijpi awta,. 





ftstsr« ’il’OCT ^ I : ‘«it?rc>i 1 

05tc»i '« f^ufTC^ ^??iri'9 ft'® 

c^»f ^ I 

'sffii^tal^t: n 

'^?r ’^9ic^ I c^’iT* 

05 ^c«ii'a'T:*) I ^’SFt?!^ «(^-«(^ »i>i^ir i CT#^'>n 

^lant c^tc? ^mfk 4f^T*r nt? i 

’thirst: ^l^'®: nr?i: ii« 

«’»re[Trr3 *i?["»tc?r 'ii^f5 ^’vnr 

>ir5 *i^M'ni‘?t3t?{«ft5r![t: ^cin 

1^'*|5C^” I ‘aij^sT^ 11CS's! ) I 

^?rr?t^®c?i’r5tft'«ttf«rsit3rt<rc’j^ » 

iiT<jrt5l ?i '«!«{' ( ^rraii) c5c? Sbs i '®tirTf?r 

I i * * 

’pf*!'®:” i ^ i 

‘iwtw vfl?? ^ ^15 I 

^??ift®: <1ii: *1 $?l®arf®: u 

^1^ ^?lt®9 ^ic'®l c*il^ti®'9 ®1 ’»r^?t® I 

*•• ••• ••• I 

CTt5IC® f^f^*!. ^1®®^ 114* 

op^*r C? ^t® ^1 ^1®® ^tfs® J!1 ®T®®t?r 

5CTI5JI i I Tl J 

♦purt ^ 'S?t® ^1 ®f^®5 *1? 'B!^«n® ^=P ®C^ 

®C® I 

®fi05? 4# <rfc® ®C^ ®1 ®!l?Tft®®C’f *lf9f5® I 



Tt5r< ♦(W «► 

nnr ^ ferret tw ^ 

'«« W'rtf*!, ’^c’r i 

^f5 '^?i’Jt<fl ciTfi’f ^tc^ni ^ ^ 

f^'S ’(wr c^tC'»i ’rniri&. 

I 

<iictf?4rTf«"itc<fiw »«»r b< c«fc«Rr * • cBit^sf^ %»w«tCT 
•IWtm ®<1tftJl I C»f^r*J vilftR 

iRCTl I c*rtfl[^ 

»j»(PP5^«p 5 

^mt5 ^ “5rt5^tr'i ^?nRi c^ 

wm»ti??rW^T: I c^ ’W!?rr»i vm 

^ti I ^51^ I ^if^ci^Ttfff^ 

I ^ ^rari ’vcii*ff^t5r® I ’iwi I 

I w « ^Vi »f5 ( <ftir), ’I’ff '« 
'St? ( ®SB ) I *t??^ftc^ ^Tt?1, ^Tt?1 « ^St?1 

’?tinK*t ?i?^ ?c«c5 r §<rr^. '« 

■5ttW ^??iC*t ?T?^ C?tC>f8 *t9?^?tC’I ?3f» ^’(T 'S ^r? *Tt^’”r??tC^ 
c? *tf?*t'® ^tCT? ^SBt?*l 'S ?r??t?5^ CT?C*J^ 

c?t?ft ?t? I ?tw??:r, *ttf^f^. •?t?^t?i ?t'g?^, c*ft?% 
f%'rf«f*tr5 'flc?? f?l'®5TC? ’nri ?cfc? i «fffT? 

^ 1(81 ?1 ?tf ?rc?? ^ ‘StPt’-vfl (*S?f 5 |’),’('(I? ^ *fWTf 

^ ‘ifi’ *ii?t ^ ?i ^tc?? Tt5( ‘f-r?’-’itcj( » ^t»ic»r 

Jitfscwcn, f c4 '9 ^PRCBf «ii^ ^?? I 

'®t?F^t? "Cf ^ ^CltC? ?W? 

^Tf’ir® esne^Jt I ?ciTCfS(, 



*^’ ^»rc« ^ crr^ifru nr?cf cf^ ^ ^ ^ 
^aic5i iitw fkw\ *vc -w 

1 5tM» '« ^ Tpj*f. «ii’<r®. ’ttft^ «*rff^ I 

4«f»i I 'stt^ : “c^ cs »it{ 

■^ttft^Tf^fPiwt«^f5iJiT?T: ’T?t:* I ^ 

(Cp. 'i^’ an* ) 

^ CT JTPf c^if^rf:* I >ii<itta »r'vr fw 
*CTc^»is ^5t:” c’ftnr c®itf%^ ti ?rK « cw% 

’it^ « ncj “'awi ^«(T«f5ff 

'^<'®i^*ti c^ i^lTff »it^^c!i’j’8 ’tfm I 

ifl^«in f3[f%® CT, Tisitci? ^rfi^ c»itf5F’» 

«r5»R f^ir wrfk ^rr^wta »rt*i’tT:( i 

'Q »rmonf ^<in ’wc^r® 

"stpnr ^n:«fi fk ^ c’f Tn \ ^t«^r. 

jmr'ft hr?¥ ^Trstfr c«(t^ 

’Tt^ "Sim ^<11 ^'®t!(«t1 I ft^n»ft5 

dm WJi '9 ’i^JT 'iw•^ <iFa^ 

'‘»f^h5"*ttfifWt^* 4tCT[ ( in** ll ) ^5tc?? ’^Wf® 

I ^ fk^^ v£pftc;T *1^1 C^, "’!« ^?1 C^l 

TOTf ®Ri«f •rrf'rt «ii:ir?«ftr®ntc«(T?{ »i5in w? 

c^ »r:(4’ vflf'n c^i Tt? I 4rrf^nNr«f^c® ^ 

I 

CT hfrv jff’i’ttsi 

^®T««nr ^ c^tw I SirTitfr ^sbw^ 

i*rf*iT», 'flit *tc^ mf® '*rTf*i« ^tc® i f®i 
c^ n{TH^ '9 »fWfcinJ agi, sfWfr 'H^ilte ^ 

▼r#tcf?f ’K^ INI ^f5® I ®wi»iTf?®Tf fwi « 4rtf^PTNrr«f*i 

C® Vfl^^tt^ ®«c® c?» 

*IWN «^?r 'sN *1(5 ^ »tt«n c^T®, ®T^«i« »rt® nrcn f^®Tt 



iVbr 

I f^i'st’i »rn:i? cvm ^SfT'sTf^ 

Wr9C«!? «ttif f^^r ^1 I « <4jf^?Tf5PF- 

■*ftOT 'BfICJR, ’l^^-f^^tc*tir CW5 fflX^ ^«n ( speech)» 

Tl 9rf^ ( speech-music ^1 recitation ) siTJi 

( song) ^ fli^ I ^«rrT|9T’¥ ’TR ( speech song ) 

^ ^Tf( recitative and monotonous ), C^JiSfl 
^s^jf (fl^f&siTar "^c^r ^•tTc^ -stRTsr ffttr RSf 

C?t^ I ’TR’fTRif ^ 'srrfw’t 

?wf5«T, *isrf^®t^ ^5ist?c«fir ’IR ^ • 

SWTC^» C^®mr »(R1 I ®{3f 

si3*Tfi I f’?! ’ttR?r (R»fR *rfi c«ir? fsfl «fRfR i 

Tl '5R-^C5?r "Stm 'SR 

« ^rs? f?’T I 

’TR’IR ’Tt'S’Rl c^T® ^ 4j«it5rtfw?i uRTw I «nrr*t9 

I ’ItR ^’f5 ?l^?R C^R5 vil’fJiC? ^C'Sf 

Mt^C'5 *ftR I 5R ’^Cir ’ItJi ’iT'fe^t? C®Rii1 

^’t ’iR’tR ’TI^^I C^I'S *ft5 ^C9 f^Rl ?? I ’^T^trsc? *11^ 
m ’fR'e ®rr'«^i c5t® '31 I 
T5«f^'6 f?5lfw, SI«(J « 

%'S I ^’^atfs’iTsfT^FTir 'STt ^csrt:^. 

fsc^si ®JTCT51, 

f%9lf^'3t^ 5 3?S1t 5 « 

^RPPR ftajCT? C^ft^7?[5i '9 '1C'»F 5tSPr? 

’I’iT '9 1^®lf^'S ^®tcs? ^’FR I 

Tjai^tRTI 'B|5[jrfR CW®(1 81 »1RIS “^J'SCiT ^PlC’1^- 

irw:* ^ais ^^’fi ‘<fJT^5>i^’, ^«(R 

'« ^'s ’’R CTfl’It^ ’Ftc^? '^?rs <*iti?R 
wtstt^iil ^*iprn I ><* «(R1 af’i’i! 

c^ii^n aTt'<n*t5i '« ;(iartaRc? ’«Fpn*t 

ctHtcctfr ^rrc®! sp% djcit^f w'ov ft®i7W?r 4*tcf^R7Ft5^ 



sitin' cf'em c^ra C3wf3[’?t9r»tt*(n’Ft?j utait^ 

I cw 8b- ’tcir : "sftaitPrc^ 

^ >in ^twi 

5rWf5ic“rwi i c^ •5 t<tto ’r»(ntw« 

1if5t5n1^?Pl <5?% 1 ^<(1 W5(t?T* c^ faiat^ttft^ 

'B’lf^ I 5'3j^t’rrRn a’?^cai'?F i ^c« 

r»t^Tt«(t^»tcirnti:< f^srf^'arsi^ ii 

m'aw^ ^is'I’^ct^ 

c“ftJf^« ca^rfii ^itait? nf^r^t*! ^fs- 

^’ftcTfir c«n:^ i ^3 t^4 ( m) at^ -nT^itan- 

‘if?’rr*i, ^tipi ?1 ’T’jf ^’?itafi -«5(1 »p(f 

5m ’^TfTa 5it3in f^5(tait? i 

f^sitcan r^c®? •m ■sjtut’ff?*!?: y 

“JG^ sit^T’lf?!!^:’’—.fl»TC5lt aT?F ^1 ^‘l-’lftsTtl 

C^Tc^ ^taiT? ?nif%5f II 

5i(t(}?£r%ntwiii 'iim ?RC5 ^’ffsf’fsr fnw i 

*i$%, -iit 

C5(ifpttd 'asti (?f!rf5Ttc»i c^t^i 

c^ I cw’i'ai'«f^ -iit’ : 

a (>4»i8) I 

♦ff^^vrcsr T!r ^rtc^nr c?^i ^?if|sr i 
»T^-f5Fp ^wi rtff I ’I'^T « 

C^tsifril c^-f^ C'^fC’f ^IT C?'ein 1?8 I C^8fy 
«f^ ^fTr-f?F|?r f^?c^ ’vfira i c^ »*» nkw 

’^a ^9n fnP5 J T«if^ ^f^f^ai” I ’T<*fw §f5if<r55 



>&• 

ci^». 5 w T? I 

5 c»itr?^ ^5^ ^<tf^ I 
«i?i'*n «ts(c5itnf 5 ^ ^ I 

m ’imli’jr t'srrfr i c’ltwWi ’Twmicait^Ji’spi^ 
M^>4rfr^»rf^j, ^t«i5i:^f![«itf^<ij» ^tKC^ab^ t*i^c^ 
Tt^» ^’’Ti ’i^ f^l «rtci51 



«H »riii«ri^»twj ii 

♦^>jjaj' »iTirc^? «ftf^-rwj I i 

ii^vr^ '^iraj^l? »icw 

*lfa^ ^tft ?C»r: “A treatise on the SV. by the 

name puspasutra, where the word *puspa* is strongly 
suggestive of Puspayasas ( Puspayasas Audavraji) and the 
suggestion is strengthened by the colophon of a MS* which 
reads: I 

‘’fmai’. 's 

'Q*Rf ^T^*( ( “who also wrote Samatantra, 

Puspasutra and a grammer on bha^a) \ 

^TC»rT5JiT5 I 

^ ^'Q ( introduction, chapt- II 

p. XIII) I f^fa ^c»rst 

<sj^^''^^Tr9Rr (*we have 

now to prove our assertion that even the Puspasutra is older 
than Uha and Vhyagdnas" ) \ sT® ir?*l ^C?Ji STII 

(“an assertion not accepted by all scholars” ) I 
^* ^1»lT'S ! “It is highly probable that amongst 

the Samavedic Brahmins, in early times, certain rules were 
established and handed down by oral tradition for the 
adaptation (the uha) of the sSmans in the grame and 
aratfyegeya ganas, that these rules were atlast collected 
and arranged in a book ( our Puspasutra ) ♦ ♦” | ^Tfl^ 

(<J‘ XIII) : "These rules for 
adaptation were then fixed and systematically arranged in a 
special book t the Puspasutra*' | 
t^icA m ^rt 



^^TT'S ^11% ^cwi ^♦icff^lr »rk’rrc^i '« ^i 

»itsi5iiw?t art » 

c*tc^m^ ^arrfrt ’iTJrc^«r»TTf^c^ff cttc^ ^«rt 

4C7C?JT (“This is according to my view the history of the 
oldest Samavedic texts*’} I 

■®t^T 5W1 ^c?r^ i ^aft«*t3F 
U5?paR ’ll!?* 1 C'lfC^ “^TRC^I 

5rt:’* c^rtc^ 'trt i ’stai ^1 

"stcf? iic«fi ■^^ <2fnT^c’Ft »rr*rttJi’rtc^ f^ren^'ste^ 

I *ic?[ ^ 

’ifpm '8 

f?Rf*i ^t^«{6 <i7(’^c3r TT? I ^’n’s[i:^?f '»i^?i 

^ ^cfi^ ^tre?: CTtfir?['i.^^:” i 'srafT^'^ 

«i«f '5tc?r 's^l^ tf® sr?snicir^ 

^?5|fc^^ (PsttfJR^^t: ^^T<ri[:” I ‘'sfTf?’ at'ir*!. 

I ^^t?l 9'^ '2f'tfi:^?[ »5 ^Rs^T?i ct «h 
<n'e5i?rti^tt^rc^'9JRt?}’iT^»iw?r'»fr9’fc^ '®t ^r^fstc^ ^•»f- 
T^ar fe^srfR?^ f5ic?«r f^Jftc^ i ctjr, 

<aw^"5t«f f^wi (rt^t tort's® II 

ntajt -a’ : “We know that the Pratiiakhyas, 

which teach how to turn the padas into SamhitS, are centuries 
later than the Samhitds, and the same may be said with regarn 
to the Puspasutra. In reality, this treatise belongs to the 
third strata of the Samavedic literature. i> e., the analytic 
literature, which consisted of Riktantra, Sdmatantra, Akofrom 
tantra and numerous other works.”* * 


^8 I Cf. Riktantram (Lahore. 1933):] Introdaction* p. 80. 



^wnstap ®sni 

I ‘9|«l%{^’-9 ( ^Tsi ^Rs) 

«*r55R tijn’sjcwr ’RTc^ fi^9T (“'■tsraj 9|‘f5frR55i:*) i ‘c^rs’ strc*ic<i^ 
'«'■TilC'IIC’l^ 9|TCJ|^ sf^fsT® f^STl ’lT^I2frr^*rtC^ »tH 

^rr-eit^ '1%! ’tT'eiri ^riTk^^ 

»ri (’j’ r^^?ri‘’ «rf% Tfcw ^rc^^r 

*rap ’jc^cissf: ** • f^^Fni «r^c«rft 5 , *fK<r 

'2fc?T<^sf[? I c^c? C9tr^ 

^nr?c?ni i ^c3ic?sT, 

^T?fs jt^t: ’it^: 1 

<1$CT^ ^ 9lT?f% « 

’Tf^itf^i FTsrrfjf c^ ^ c?>\>a;®rf: I 
^^TJ<T55l¥'<T%r^: OT » 

®tc?j '^^T^’nap 'ii’^^ catf fjic? f?c»r? c^'Tji 's^tcm^jn ^c?n 
f^, c^Ji5(i '«cir? M '6 51?^ I 5tir c?i:(r?l‘ 

‘fff«’nt«rT?t* '«^’ 5Tf? 2r?T*i "TMi- 

^1 m? ^Tf5C?n r?»T"r c^^Tsi^itc^r 

<4^ ^ I hff ?p'V:»f I spfKw 

»rerft?c«w ^c?f5»r I onar, « c«t-1l JiT’rrf^?' « 

^'e?! Tf«tf%^ I iilsTC^ ’T^ITC^ C^TT^ Cm^ 

^^'6 ^iiri t%i ^5| 

ar^ c’rfRf c^c??f f?%9 »rT^ <FC?if59i I >nt«fiT?r 

^5?ntfes{ « 3IWT« f?f^ fl’T I 

's(W?5 f?1%a( ?ic^? ?c?f%^ I ^tcwt 

’it’i’tTCJi? r«n jj^T'fTc? f?f^ I 



»8 

C4\^, 5t«rrt3?h» j 

tfn?f^ MMt? smutiw I 'siTO TWiCT?, cJtsic^. 
C5t^« wt? *[ten m I JitwPtf^ww 

{ii»~> 5 ) *it<n « ^^rtrsiT ifrflfiNfkain ^6tiw 

^ctc? ^ ^r* I 

F I 

'®^f^ rnf^Rz I 

'®t^ » 

f^mcT nictc? 

*rrTC^ F »rtf5i^^: 'jr«w^iiT?(’rrnM 

’j^-mn^^'R-F c’ltf^c^ tffW? \9 I sw’i: 

tftw ^5: !>• I ^'Fkrfff^ ^?iT?f»rrcir«ft^m«n* Ti *rr^: 
ftm*! »rtfi ^ wi ®?€N5n’5'’ lii 

W"F f^?*F '^Clt^'lt F^«^f: I 
iw: i?tf^^tir viTSt^i ’rm?tt: i 

^ Tm»it^5rrsi« 

ftnirs: C4im; h »rr^?ri?^T: i 

«tir: '‘i|i»«rt’lt5it^ f aiNc«h 

I ^'onwntf^^ aim*(« c^T?crr^^hw ^ 
*5Tf^^ gem’ll >ii^ i i fRiw 

I* 

■^twn «ii^ CT, sT'i^rtfr »it^, c^cn 
^TWF ^ 9|1PI 55mtF 

SHI ^irlT ’if«ic^, hsMhf « ^rf«snic^ ’?r« 



witmr ^itff»TWJ, ncttcr, ’mint? 'e 

i imn «?mni ^npm ^c?? 

(?nr*iti I <Htttc? «tr<i?'??r ^!f^Tt? 'q 

?j??tc?r 5itn ^ '6 «f«i? ^3-^15 arnut ??r®ai i <iic?if^«i f?'^hi 
'e ^5?!? '??-^f5 ?n?t?r ^?t^ i ^t?t^ ^sb qjl «ii?? ’??i-^f&r5'8 
9tt5i I ^^minRn ?m ar?? '« <«?? 

’mic^nn >6 ?i??nr ??r3^ i ?nmi ?i ’TR^tst 

'« ?r^’infni ^Tt?? 9rr?Ti «r?? «5 *rr^*i? 

« ’itn tff’H? «?T3i ??nR i 

‘ipr? c?<n ?t? ’iT?arTf^*iTt<ij?r ’I’m m? nc? ^rmf^ 
’mi’lTc^ arff«»rTt<fj ftm? c?TJi ?Tt«?'e ^[r®i? ??1 

Saw Id «rf?aT'e ?w hf??* mitm 

« Smn? «iB»i5i f%»r i ’it? '®t? 

??i c?ttfl ’TWn?i ’in ??t^Ji '« STtf? *t?srr^hfi ??d5tf?f?n 
?wn«f1^ B'W’i'ftH w 3iT’if‘t’rfr?^j'«f?t^ n ??t?? 

«wt*l *I1'«^1 ?T^ I f5l?Sn c?fS ( Prof, s. Levi) »m(“ 

ntiJ^ Sta? C?tt? ^mt®’{ s “* * the art of music had been fuiiyr 
developed by the Vedic age. • Moreover the Rigveda (1.92. 4) 
already knows maidens who decked in splendid raiment, dance 
and attract lovers, and the Atharvaveda (XIL 1. 41) tells how 
men dance and sing to music* P • <imc?a {ila^is ) ’?ft® ! 

C<t?T^f? ?’tf'3 ?r. srs'^hl ¥T9 ai*t «f?K 

?T?t? C? hfr? ’RTt? 

!?? ^ «?t«l ’it'e^l I 

wtaff? f?? ?t?f 5? ??t^S«.’it? ?®tfn ??r 

??r8? ?nmm?Ji ^ wnwtv i ’wmsi^’s^cai {i i > j i«) 
wit? f?’«t5-S«,’ft? ^Jrrfhii ?a:^, c’l^ Jit? «it?t'®i 

IW) «WJW?f?’lt TAe San$krit Drama (Oxford,'1924),pp.. 

lHd» 



t%<r ^c*tcw^: "Thus at Ae 
MabSvrata, maidens dance round the fire as a speii to hrinf 
do^ rain for the crops, and to secure the prosperity of Ae 
herds. Before the marriage ceremony is completed iSkankh- 
ySyana-grihyasUtra, I. 11.5). there is dance of matrons whose 
husbands are still alive. • * and dancers are present who 
dance to the sound of the lute and flute* dance music and 
song fill the whole day of moving t’ * 

arc^ ! “Behind the Choristers * ♦ the wives of 

the YaiamSns take their seat t each of them has two instru¬ 
ments. a ka^davlna and and a picchora / on these they 
play all together alternately, first on the kdifdavitja, then 
on the picchora. The kdndavlna is a flute of bamboo, 
the picchora a guitar, which are beaten by means of a 
plectrum, Laty. IV. 2. 5*7, Drahy. XL 2. 6-8. The Jaim. br. 
<cp.‘Das Jaimtniya brahmana in AuswahP No. J65> enumerat¬ 
es the following instruments: karkari dldbu, vakra, kapisrsni, 
aisiki, apaghatalika ( cp. Ap., below yina kdsyapi ( cp. Ath* 
S. IV. 37. 4: aghatah, karkaryah 'cymbals and lutes’, 
Whiteny ). Ap. XXL 17. 6, 16 names three instruments / 
apaghatalika, tambalavind and picchola / the second is 
according to R. Garbe (see his Introduction to Ap. vol. 
III., page VIII) a tamil guitar. Baudh. XVI. 20 266. 
9*10 / 267. 9-10 names also three instruments / dghUti, 
picchola and karkarika, on which cp. the Karmantasdtra 
{Baudh. XXVI. 17. s. f.) / Sankh. XVIl. 3, 12 has / 'ghata* 
karkarir avaghatalikah kdtfdavindh picchora iti/ read peAaps 
‘dghatair avagkata/ etc / but the following passage (sutra 15: 

I (’f) f%«t: The Samkiit Drama (1924 ), p. 26 j W) * 

Sanskrit Literature, p. S47. 



«rt%»rrc<rT 


17) is rather uncertain*' i*' ‘*rwiS^«t1’-^l'e ^ww » 

I "It is provided with a hundred strings, man* 
forsooth, has a life of a hundred years, has a hundred powers 
(Verse 6.12) i ’sr^^Tt 3TfafC*f5 ’ica ■=fl*iT?r ^iwa I 

^ arfaT'S ‘hundred powers’ I "Female 

slaves, at least five, at highest fifty or twenty/»five,*—wa*IC^ 
t era uiat 'sta €• 5i« atwu^l i 

's: ^tar© ^ ’i’^itfa'5 *f^rat*tanaic*t ft*ti aara wt?© aarar 
wcac^a: "Cp. Jaim. hr. II. 45, 418. Kath. XXXIV. 5 : 
39.10/ TS- VII. 5. 9. 2.—The vina is an instrument of 
wood, accOrbing to Sankh, consisting of a kind of crate and 
handle (cross»bar ? > / it is covered with the skin of a red ox, 
hairs on the outside, it has ten holes at its back side, over each 
of which ten strings are fastened : these strings are manufac/* 
tured of manja or durbha grass. The strings are touched by 
the Udgatrl by means of a reed of a piece of bamboo (with its 
leaves), that is bent of itself (not by the hand of man): indre- 
nataya (var indrana) isikaya, Jaim br., and from this text the 
word is taken over by Laty. Drahy. * * Udgatri does not 
properly play on this instrument, having touched the strings ** 
with the plecturm he orders a Brahmin to play on it / Drahy, 
XL 1.1-16 / cp. Ap. XXI. 18.9, Sankh. XVII. 3. ML* 

•(HU ^T<rr 's 

cf'e^n 

'6 ’®tw[?[ I WJia »K«r « 

I 5; : Panehavimia-Brahmatta (Calcutta, 1931), p, 86. 

I Of Panchavimia-BrOhmaifa, ( Cal. 1981), p. 88 



'sw w f^Ri ’I’lwr ’it^i’tt^'e srtir 

*rrtti tfpicf 

a<fi ?rt, >»r8 vm cafilf c^tt^f ^iwf 

^fkiT^tcT, §'s,>i^TJrc*«f?r ^z^cs ui^ *rr<JW, ’ttcjnr ^va 

frc? ’»rn:^ i 's: ^tiJr^faw 

*-4f>ICW f^^Cf 31: "No less than one 
hundred and eighty-four persons are to be slaughtered at this 
Purusamedha, there being offered, to give only a few exam<* 
pies, 'to Priestly Dignity a Brahmin, » * to Noise a singer, to 
Dancing a bard/ to Singing an actor, * • to the Joy of Festi¬ 
val a lutepiayer, to Cry a flute-player * ♦” 1 '** 

f?C»liirr'3 'ilt 

«r^ I '6R5SI^T^ ^c»rC53l: "There can be no 

doubt that the ritual is a mere priestly invention to fill up the 
apparent gap in the sacrificial system which provided no place 
for man".*’ 

*lt^aFJ(«l 5FC11H ^wrf? I 

WfW Tl : "Just as the men who 

are going the Bahispavamarui hymn move round linked to 
each others” l 

^ ui?n \5t^r <iT^r®i 'ST? 

FT’PI ^l^rr*! ’It'SHl m I e(C855 UJSJ. »iWTc;i 

I Vide i5ts ,; A History at Indian Literature (1927), 

VoU 1, p. 174. 

I Ibid., p. 175. 

'di f Of. Tha Quarterly Journal of the Andhra Histofieal 
Research Society, vol. Ill, July 1923. pt, I, p. 20* 



^»rei5^: "* • a careful exandnation 
of the Vedic rites and sikfSs thereupon drives one to the 
irresistable conclusion that the origin of Indian music lay 
in certain rites where the priest and the performer chant 
some gUthas alternately while the wife ( yajamani ) plays 
on v//i5 and the closing of the sacrifice was enjoined wirfi 
the conduct of a peculiar dance. The kind of vl^ia mentioned 
for the above purpose, is called picchola and in another 
place it is called Audumvari that is made of Udum» 

bora wood". 

JTttPf ’itar « ’ttai ^l*lt 

^rntc^ c^n ftari '6 

JTtWltRW I 3it5|5ttcq 

’sf'Rc^ in—^ I 3iw, 

I c^rcfR «ii:^ , 

3wrf*iTl ^ CTto I** 

‘c? tors ’irsi tar:f 

•«Kir 15n5C^?1 Rt5«tac^ ^?r, c'SJifsi c®t>rrc¥ 

^ ^rjt’ I ^c9iciR: ^«rr^nTc3i -^ui: 

c«fV I ^'*11R1 f»Tt 

'sm^ ^ giTKi—c55^^Jiffc«n- 

^•frgT>»rf^g WRJitcTi 

»»r* tHffJg gmn TOi cvr ^tc»nr totwct 

I Of. ( il»tt? >s*»*). T * 

««I Of. («ivt^ iv>.), Y i>. 



C»J ilTSt^ Cl?’f53P^, ClSWlT feCfP# ^ 

^^Ttf? I ^csK^ ^%»r fnK*t >iWtw fen>rw ^ ^^t'S'^n 
5i»* « f’P^ ^W'a ?c3i^ ^1 ^ f^F ? 

f^!f «rr^H c^ Ji^ric^ «r5f9r® <iR« ^ ^*r f?»p 

tffTTffii^ ^ in ? 

'« ’Tt^’Rii ^cw? Ffuffc^ ^c»r »rr*i’rR i 
^1^1 'e ^3^1 I ^W'S ^ir» 

c^ltj wrw fifvrt ^finrt^ *rff^'® '»rc^ ’*rr^’« 

^l'«l<(lW'8c*f f%r??r ^Tci? ^3j ’I’fii c^itc^ c^'s (c^) ?tr» 

f5?w iTrc5i 9|^?t?'e ’itJT ^nj, c^® C’®Taf'«r«j^ 

W1 ’ll?, c?>^ c?^ ?tc^ fsc? Jitcsi ’Tc^ 

■•iTst?^ ’jc’f ?c?ti51** ?if»iif|?5tf' 

( %i«8i^«) ^c«r«f« ?t? I om> 

1P51 I 

*ip3r<at3f ’nF«.’t*i <«?• c^tc? ^fc^nr 

c?c? ?f%'® I ’iT?*i >5? ^c?T ^c^TCfsi: ‘'^;wt?ra<a^itcwp^- 

C’Pl^fe’*t^^Tr?^°^‘flt«IT^«ftf?i;’^h*.’’«I^R5 I ‘CTf^’ 4?P ?*TC?? 
^•tl I c^’iTc:? ?1«(1 C^t^ I C’Ft^ft*f1 

fk f?»i, '3^1? 3T?tc?*i^ T) c’l’ ’trI' 

f%f ?C9TJI I (^i8«i«) nTsfT 

^cirt^rtc^, 

?cir? ^?i: i 

‘c^ ?cn ^ ^in i ^Rnrf 

C^ c^tc? ?cw I ’TW'' 

^I’iC^r C’f ?tc?r? C’T'R *tf^? ’SI’RI %Rl?FRr. 


«8i Cf. ''«rtcnir?Bn'( 



OR f5r I Wfn’f f%. Social and Economic 

Conditions iSf^OS CW, ^^TST, 

few<f ^rarc^sfl '‘Music, both vocal and 

instrumental, and dancing continue to be among the amuse* 
ments of this age { Vedic age ).'** * * Several professional 

musicians are known, and the variety of instrumental music 
in vogue can be referred from the types of musicians 
enumerated, such as lute-prayers, flute-players, conch-blowers, 
drummers, etc. Among the musical instuments known, are the 
dghdti (cymbal), to accompany dancing (/?F and AV), drums,, 
flutes, and lutes of various types- and the harp or lyre with 
a hundred strings (vIna ). Many other instuments, of which, 
we cannot form an exact ideai are also named. The Sailusha, 
included in the list of victims at the Purushamedha in the 
Vajasaneya-Samhita, probably means an 'actor’ or ‘dancer' I'*’’ 

’ITSi C^T'® I 

^'9 ‘W1* 5tTJT I TfSTC’TC? 

I 

t “In the Simantonnayana ceremony, • * the wife Is 
asked to sing a song merrily, and in the marriage ceremony 
the bridggroom sings a gdtha after the treading on the stone 
by the bride. The vogue of the musical recitations of the- 
Sdmaveda Is responsible for the rule in the Gobhila^grihya- 
sutra that the Vamadevya-gana may be sung by way of a 
general expiation, at the end of every ceremony. The lute¬ 
's* I \ 

—Vide J Indian Culture through the Ages (1921), p. 68. 

'** I (W) The History and Culture of the Indian People : The 
Vedic Age (1961), Vol. I. p. 456 ; («t) fST. '9 ’JtWV ‘Cim)^ 
«|»11 I—Vide Sacred Book of the East, 

Vol. 1, pp. pp. 109-110. 



’wtro? 

players are asked to play the lute in the ceremony of 'parting 
the hair’t and four or eight women (not widows) perform a 
dance in the marriage ceremony. The restrictive rule that 
a snStaka is not to practise or enjoy a programme of instru* 
mental or vocal music or dance, shows their popularity*.'*’ 

^ 

^911 I 

Ttnra (Orchestra) 1 

I «r?f® I 

wtff ’tc^r 5itc?i «fsrktc^ir ^c?t«R 

I CT ^ ^C5t« <sr5f»r^ i 

'€ ^T«r sfm^ I '« ^5C?t 

^tC?I^ ^C9f ^^J-t'3 ^T«n « ’JCW 

?F^r$ I ^rzis ^®n-^f5®TfT (*'^«»rc5rr?r>r»ictit'9fft¥t»rraf- 
) CTC«f « ^tcirrii ’ct i ^t«f« 

^t®»rftTcnir c^R c^r ^ i (Rti?*f<l 

^TJii ^rf^, rg^, c^Rr, ’tT«n. ’IR 

Ti 3 tR9(tc^ jfCTr Jfcw ft*ri« ^'Rtfr »t?rr 

'<tRC^11 


'an I Of. (W) The History and Culture o/ the Indian Peoyle t 
The Vedio Age (19S1). pp. 618-519. 

(<r) u)>l. f«. i Indian Culture through the Ages (1928) 

p. 125, 



« tl II 

iPT«5t^1 c^wf tftf^HKhr vfl'v 

I ^tTl « ’rai '® ’'tw 

»<i’»PFC»nr f^c^c*Rr «}tf^»rf«fi«f^^ • «2ftf^5tWT?r «fCflt«R 

«*c^ir«fTf^"iti:<iT'?r (ii:>) 

’rfsrrciR 'sw^w 

’ it^rnaT^i w ^ ^r®j'3'«. <sft.?t«prart’f^ i • * ’it’rfcsfst 

'3c<f^’i5rt^ ■rt’tw^ 

f^'^t « ’(Tt^^t«t C51 »rl^t3r5tc^ c^c^rir «rtc*itwl 

^31 ’^<<1^ c^=!( ■grtf^ntw? «CTt^ 

j 3!’¥«rn?^'n;Tfh’? 

f^'spi> 6»w '« ?iTt^^c*i ’it’iiw^'ft^ 

®p>F*i ^5i1 c^tcaT's '®t!r '5re[Tr<r c^rrnr ^tc?i ^T5r«tc^ c^t^Tcsnir 

fain^ ^Tcw. '®T^ c^cif^r <2ff^<tt^ m 

nwaT^ i ^ tfftf^nr^Jn” i 

«3F^4rtf^ntc«fi? 4f«(jf «r<t>f ^«i<r ^rfc?, 

(>u) i si 

ftvr? «t«rm ^«n 

’^■il ^TTCf I §«rT5TfT «t«rfR «iia^ 

caftia ^a* ^ aic'® ^t^j, i2f^ ^ftsf? 

»i^Tra^ ^caa, ^tata ^Vf ai ac^ a'? «itf^ at^ ^caa aa i aa- 
'a^a aaaa ‘ataj ama i ai ajca “ata: 9f<.” ^ 

aftf^aiaiata atacaa i aar ai ata^'at^tcna '«*i: "-larswaTaTj.” » 
^fcRitfaa '6 bic*r%aa1 acaa ataaata a**ta <ethereal vibrations) 
■cacf acara i arr^pn *9 ata; ^atca aarat^fa i b^atfacaai 
acaa faft^w^: “Sa.al^ara ^ fafsasaastcaa na(n 



wt?r^ 


I C'fPF ’W- 

^*ltw «ii^^ '3s?w>iTm^f '•?^ cTtc^ cMw ^<*tfeti:?f "arw® 

*W CitJil ^ I »iit 81^*1^ ^tc5 "rm ^ I 
»ft«rra*f®tC5j i 

*1^ »rrta m ’»?1t ^1 cft« ^stwi srli' 

uHp^itlc’F *6^ '3'9 f^ft-rt'stc^ fTOR'l ^=5n 1 ’it^'tT- 

’It'® '»rttw I ‘Tt8T*nPhi^ 

‘Stt^ '5'^?f^ ?t5it?!^: ''5itnt9‘i<RH 5JTJ19 
’^<T«> ^1 ^t^tn, ’tn’Tf^ '8 ^tt?? wv »T5?t ’nt^ ’8t?i«i I 

®twt’iT-fe’if^?tT (SI'S*) ’ii5T®iirt^ ’nw'P *ifir5? W'STt 
)5TO I ^C9!tW^, 

11^5.: (2tTrcifs[ I 

<srt% ^551 « hfk^ csii'B ’n’sp?^ I ’tTr*f^^f*W?'e 

4’f^? IsiCl ^Tt*Ilft'® ?ClItf I 

'6 >2f*ir?*iTir ■stc’i 

^t?i*i '9 'Bittm®??! 

^t'5' f^FS'i I 'ii’^tt? tBt% nalofii '•fsirnir 

«-4 ^ 

'9 '«’It'S?f ’iT^tt^ >8 ’^■^55 ^■^’?1 c«rt^ 

TtR 'S«1^ '« c^ta ’iSlt^IW f^®Tt? 

« *1'^’?^ inf '5t5 *ttT6? frt^cfjf i ^■Rtsf tt^.- 

^1 ^tii*i I 'at' ^irr^sr ve 

w «n%ir t®?i '8 ^rf?ip c®^Tif aftTr^sf i n^c^ 'sta^ 
ai’ffjft^ai at^t^if: “atai^as ^'®i<':” i »iaf >8 at^ 

cata^ aa i iS3Fa^i«aif'!i*in«i]a ^Jaia ^mta’f ac^ita^f * 
•all: aTa*i^^s aajai, a a aTarafn^^aait^* i hwriaa faat? 
acan^a: "Sound may be defined as the sensation resulting: 
from the action of an external stimulus on the sensitive nerve 
aparatus of the ear^ excitable only through the ear, and (fis* 



tinct from any other sensation. Atmospheric vibration is 
the normal and usual means of excitement for the ear ; this 
vibration originates in a source called the sounding body, 
•which is itself always in vibration*' | 

fw, r»iwTir,(STf 

*tW«T '9 wctrcfii i 

tsts (E. H. Barton) A Text-Book on Sound airg 
: "The word sound is commonly used in two differ 
rent senses : <a) to denote the sensation percived by means 
of the ear when the auditory nerves are excited / and (2) to 
■denote the external physical disturbance which, under 
•ordinary conditions, suitably excites the auditory nerves*’ I 

"But in order to produce sound it is not 
sufficient to have some body in a state of vibration as its 
source. We need also (1) some medium to receive and 
transmit this vibratory motion, otherwise neither the sensation 
of sound; nor the external disturbance would be present. (2) It 
is imperative that the parts of the b ody in vibratory motion 
should have such shape, size, and motion as to cause a 
•disturbance to advance through the air simply, (3) Our ears 
•enable us to perceive the sensation of sound only when 
affected by to/'and-fro movements whose numder per second 
lies between certain limits. Therefore, to produce sound 
sensations, it is necessary that our vibrating body should con<* 
form to this requirement also" I *1^ 

Si? 1 ’n’tt, '■rfcssT’p, 

?[»t: i Ti '»TT*T*r cqc^ 



^•4 

CTif fSti ^Cfsr: 

vniim t«rfi n^ins ^ 4r 

TW 'e ^^5tc>ni *Ri"^ »!^tr®? ‘rt^ ^ n^iw i 

^mtiR ?c5ic^5i: *cn ^T?: 

^ «t*tj »iwrt^ ^«TOf: ^r 

Tf5m?>m^ os JiBsim??: ^ 4rr*iT ^<1 

I '6 ’fN •t’jf «qt ^ t 

nflcir^ Ttw T^ c^»i^ »R 5?i ‘Tt^’ ^ 

^ m 1^1 '6 c^ «?R^«rrf^PTW^Tf 

^9(C ^: "^IPl Tmrf^" i’»—^<t«. %vn 

-« fn?r ^1 I »pT9r -i^sr «‘f^’ ‘ii^ 
?niji ?if« ^ f<^f^ ^ ^ I*• *^5f%^^*rtf^Toti* 

•"^iTTfJrrfsi* Pt’Ff? TfK '^■prrf^^* ^«rfir ^nr<f «ftc® i 
m ^1 ^ TTcJt nmfirs I t 

in^arff^’ltiwr '5tir^ TR- 

’ic^irrsios*, «i<t«, ^TJi I 

^1 ^ fw’? '®T?f ^tait? 

^tci^i inarl fT, »iwtc^ 

TOT ’it’f ^c<?r >i^ 51^1 ^ ^1 ^ 

JRft^ »I«?h5 I TJlR^«Tf^TC<IT ^4W5m n^^ 

ftf^ Tl '5fl?f *tfli5i[ sTwy'^wl : “«t*it!?wi1 sV' 
^^mi^itai 5^. '®f» t. ^ 

-iWtt I I ’tHTtn ’^cai** 

’«r^mf wi : "jrrsti 5,’—«i<t< ^^ros 

*?ttaim’ I ’rrarr^?^ fsicnf R^*rran» 


'»! r»a^!4rlf%«fW ii> «»i «3Rf!«tf%«W >«>» 

•• \ •« TOi” (5‘») t : “’Rfsftptwi ’ilwt^<«3 r 
«i «3PR:«itPwi<iJ »!«• *^1 «w?:«rtMNJ M<* 



—srr^r cwir ^c<t5in{*i c?tc»r *«r^’5” ^rW 

CT»R ir, ^ % », 4, '6, ^fr I 

im f%ii«wi Ttit ^ ^cn, c?!t^ 

^-t-t, ^*r9 “5^4n?t‘i «r^ft«.”** 

—5^^?r w»r *f*l^ ^ 

I ■^< (ST’^tn ^51 5rl »ct 

’im w *?w1c^'6 ^5Pt^*l«f«T^ ^^*rT«l «rfC5,- 

^ W vii^fii ^rwtCTir ^Ti?l I 

»<»*(? ^t^, « ^yfiirs’sr «rff^ 'e *ffii5it ^tsrrc??i wW 

I «3R5f;«rTf^»rtwj« i c^^ 

“^t^jfl^:,” * * i 

’?iwnR »iwi (^) ’ttarr*m 

’i: TO ^ i ‘'41^5J?t^cm'(t’tTOi 

TO*rft 5?: TO ft*n«rTC'5 c»it^m»pc»i (*i) “Srrw^- 

’itWT^ <2mf ^Rprti^TO’i^Rt TOnn «f^ ^Tsrt^ 4f^T®m 
»i*rr?rRPt^t5n< ^ ^wi^c's ^ ^f^»pcwi '5^f%"i jjwc^t 

^ TO1TO ‘^m’, ^1 (^ )-c^ «r??irrs «3i«(r 

^jzw *^f^’ ^ I ■^z^z'sj^ ^TT^Tff 

*nnr *n^^^tc»r ’rt^ *ift*t^ i mwaapr, 

TOr v<r?i 4^«n ^?CTtiR \ 7[t^, ««f«f?r c^ ui^t 

«<TR ’im®, bal^f « «t^ «fTf^»rMj« >fl’^ifi 

*nR<6l TO I TO ’T^ORT TO f®l ’l^'S | 

«rtf®’itc<fi TOif: "^?r5t?a; to 

« ^fiR5 01^ 4f«ftR hfir^ TO^? 


•^1 

<HP^«tfinWT >l«^ 

9B\ 


«• \ 

4 

>|Clr 

9^ 1 

if 


1 



9\t 1 

it 


1 

a 







^ 

4 f%i ^BOftft^’hi, •twn «^swt»w 

*ii^ itt« *tf?r^f %'5 n I ^it«R^r, ^ 9 iisffW^» 

tfrtt^T<iiitif\*t. ’rf'a’f*!, ^rMwf^ «f^ ft'vTi airt 

^?ri ifCK? I “^^1 '<raiaC’* ^Wt- 

«fH?IT? ‘«fm’ ’^C?r^ :(tn ^^1 I K^StT^f^W- 

air® ^ « ■^®rl ?w:5, 

^'5C^T^W^J8Tf<t 5 I 

♦tt?f 5 ^^^«T'>lT®taiT^'>It^iai! I *' 

^f^T. ’«irsf^f?^, H«f. «tT^^ ^1 ^^ 3 tpj 5 t*r, 

'»I 1 T^^ « ^WSTaiT I U% '«I*f?lT'RI f^T? ‘^t^l’ VW att^ 
^911 ?c?: 51 

C'®^n I 

* • • 

'sft^fiif^: «rtf«c^ 1 * J’F*t*P ntT^*F I 
^f^wTf^ 5 tJi "5 Ji?r 5 i: II** 

91 ’n f ^5 a, i»c^irsfT%-itt<ii?r *tk»i 5 ^cai 

“c^ Hstr: '«’tea l“c^ «t: »iis«;*— 

a9ti ?C5C5 i ^i«8 "?:ra ^f«abs * *” 

^9ii fc?c5 I '•li*'^rat **ifti* ^**1 ?c^ni • 

“Hsf»lf^ Ftf%f:if?'®n^ • •”—( ) I f^'* totr 

5 ^aTaiT5^r$ ’juf i 

4 "stw ^csitfa[; ’^C9(^ 

I • * Tfatar (Tl i 


«•» (’^ ^*). T- 

I Pwfrsfi?, (^ JT ), ’j: •«>» 



arrf^tWT ^*51 

<f«n m i»f*fTfis’tr<u¥rf ^▼tr, *»r%* 

^■TOESl, fk\ ’flrtf^ Tt «fff« 

^5trt?i ^sfm c^ ^TTif ^circ^iT, f^ 

^ I *J *ti»*l %b- >• *t5»r '•^ ’^C? ^TTf»H 

j^ltiRr ^>rrci5 • *ri>c»nr 

^*arrr 8 Jt^f^%it*sR «rfifi 51 ^ ttT: «f¥^c« 
* •” cmvf ^rrsitfrc^ ‘^ 5 ’ ^c«w 

I 

wF^irrf^pitwR TTsim »it^ ^ 

f^»rtc^ «r?*i wrcfJt I <<1^ « «ttf^*rw “siatf?^ 

>!« ^f^m*** ^ C^lt’F ^«n ^RPf c^tc? “*i>iT:” ‘^- 

’p^’i ^’iT«3rt^aTf^t<fR'R ‘‘»r«’’ic^ >rr'» ww 

I vll’W’l VrSTtW «rtfT ^ ^CIW C^tCI'8 

w ^jmrfst^f?^ ♦ •*,—-flc?? ^r^sj «n?f^ 
^c»R I wR mf? 

3ir® ^«R1 wr^jtf? ^ ^ I c?«n ^ ^mt fg 

c«ic^ ’ta ^ arfs ^c?fc^ I ^tw^r 

’tt^^c? CT c«rW: ^'?^^t??: ^^T: t 
^ (RCW %flRlt3I« ^BBTfi: I 

f5»^r«r’mtd) I 

cnmw cm\i ^rs^sj^jwsrt: «• • 

?i tf^car ^jarrfv (Rw 

^., ’iR'« ^«tc^ ^mrf? JTfcJi *t11if5^ I 
CT, TR’^s c<tc^ Tl 

«f5f»n5 ’?C5? I ^ ’rf» 

cf<rRnr m 


«« I Ghai^ter XXIII, p. 11. 
«ti Pwt*R3H.(?Ft*&»J),1:‘w 




Vtf^ ^|%?[t»f 
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9T?(»rror ^ «(ti Trt 

“^rwni: ^ 


^w <*rtf^WT^T5 : ‘arwi ^^*r?T:’**,— 

hF4f'« fillip? ^ I tfrrf^*rt<ti^ 

^«n i^n ^n <^ CT^ liitii—«ii^, «t^f^ cTt^ 

C¥T5[ ^?r ^1 C’l-W^ ^»lTW1 CVR 

>«n»s;cai^»n '‘»i«r''i "^caiir ^rwn 

“^Tsr^ >i^?rRT^ 

• •”--^«fr«. »imtw >rr»^ ’sr^ ^?ii c^ i 

»il<fTP{ (irt CTf»f C^ CT%- 

9rrprjr '^?r, hlr^ c«fc^ i Ufk^ 

^?itcJT i^itf? *tT5, ?ir ^ f^, c9iVf^ 

^,wrfT f^»r ’tt’irt 'Q c«r% »j^c^ i ^’sn- 

’T^’niw: t^Ttf? c«rr^ ^fcsc^ 

C^ ? tfrK « ’itiiMt:! Utl ^’f C»l\Pf^ 

f^jrrfir wtIW 9it«fli c^tc«r« ^ fN 

««I '»rf»rsl ^8?K» owwa c^ ^raife ^ 5(«i7 ^ (W^ ^ 

ww 9 w (>?-’^-’t) c^ '«Jtft 9 ^ 9? c?ix® ’1t«l 9IC^ w» 

>ni^ fwtfl cnfi?ni ftcy^ipwtCT ^9csaf <iiain«i9 ^ w c fl t y wwnf^feni 

■nm bh, ♦trs, f* 9 Jrt« 9n( Jimra ^•ilfrs t?CT%i i 

«*i ^a^-fltf^iw >ii>'i> 





I f4<ii ^fir ^»ri f^’iptvra viwpnr ''^: 

^itwpm ^vit 3f c?ic*rr<Np(^«^' «r^f^ 
wrssTui '8 ^?i'^c3T?i oitt^'*lf^^ ^>i?i*i cwm c»it^ 

?»n m ^mm w 

’it^’ITc^ 'ii*^«it?r ^’TTRr'rr? n?[ 

<fr5f% c»itf®^ f5f I <si* mw ^*iwf^ 

^mi ®Tcir« *it^ «<’?? 'n^artf^’iiw 

’i^* ^ciw wrf^i ^f®f5rf^, <r^ 

»rrfT®^ ?<R hf?’? Wf?r ^ 8fTr«r?r 'Sciw 

^f^^l5«ftf^nTC'<n (^'Bii^) fs(c?n ct 
’it^’itR c^rr®* c»itf^ ji? i 

fsc®f «fH : ‘c^^’ r OT<tl TW 

*fc^ « W'tajm't® ^iw i 

‘Jitsi’ftw’ () uiir -R t ’ITJl <<1^ 

jrr^fT?R^*i cTPfc? tt*?:’,—^^^^<. wtv 

^ nr® ntns ^ nTnnrcn nn^ cm i 

nT«rTCi)%i ntf^ njnr^tni nrnm ni i n^clc? 

•m : ‘^K*,*'—c^nn f®nf5 nnt 'Stcnir nrnnTcn nmm 

c?t^ 1 mnnmc'i c?ni nt9 ^fi> nn cn’^^ni 

«rtf^t<nTfn ‘c^’**" ’s:c3r ^f«r® ^wcen i ‘»ii^n‘*» 

^ ^*m«i cn 4^16 nt3t ^c'r« 

ci5t^ i 

msi^arTf^nj^twn cn:^ 1^^, cmni ntnaftf^- 

Htnr <ac^^3r« n^i : “n<T; ’rrnt: »•• c^ 

nNi ntn’rm ®’15 ^nr. c^^nnwin ?[f5 ’W<rn nt^ m 
«w ’wt^ "TWi c®^ *Tt 5 ^«t^1 sTn ntn 

’iTfnnf, ntfif^, mn'« ^ aRft’Ftrr? 


*'i wqjaftfisiwi >!uw «► i tw«iw5«rf^ntnf >ih> 

«»i ^ iii-a* *• I VT^.(Tl^n*)i3; >w 



m CT tl»f ^ 3t^*rfff c«trf wrw cviw 

«nf^’TNJ, fi’H'«tsrr^JT >i^wi5«f»r ’^pf^Ts totcw i 

•fl^^atnrrc’tl f? i 

’ttf^ I 

5^:^«rnrtt?n fk %5tc^ \ 

ftcwwi flt^sc^Rsi I*' 

wtfw viw w?, Ft? ^?* 

^ its TC??, FTP? F? 7C?? »rt^ ^ I 

¥tmr? (i8t*T->8<*t lt“) ?c»rcfJi: “^wtfcrttw^Ftc’i’P- 
I ^ ?cw ^tfl^ tt^{ ’itesi C^V9 I ^flRt? 
: "^rfpn ’rafTf?^3nif??’Wl” i 

?ffSRTc«nf Jit^i^rR Ff?, *tT5, ?? ’fT^ '?c? ’tt'en CFt^, 

TW, >[«fi « ^T? 'St Tft^ ’If? fF*T c?tc*r 

*f^ ?»ir® ^ I 'a'ttw 

’TT^^? ?i «2r?*rrfT c^t^ ?T?Fr? 

^t?c^5t c»! »i?c?i c^5f ^«n ?c»r5( fk\ 5(t?nf*tfn'ffftt?? 

viit »iT^ T^tfr ^r® ^ I 

w»i^irTf^ntw? i’l ^«(jt? i«* TC31? *t? wtCT? •• 
«rr^ ?< «t^f^ »iFcw ?i '^ft»ftwi ^ ^c?cF 

^1 »rr?^ f?c»f?-^ wfJiT? 

snt I ^ v-Ti •> 4i^f^ ^ 

ciR'stfT? ^itCF I c?«R ‘«rtcit?T: ^4Tt:’,**—?'4TT!t 
c? ^r? ?< ’yf? ?? ^tc?? c»r?^i i f^^t^^n:’,**— 

■is I ’T«ff5-?rat?? >i«i'9> o»ttr?? ¥r?l af|sij I ct, ««?Wc(it*f«f^ 

“«<« m tew wl ?niP6. f¥« ?m ’wwr^-fV PW^li 'sl 
Wi TTW CWroPl ST^?W ?l CFW8 nt««1 ?I 

<1^1 Fwqjsttfteiw►m ««» «3W5?«rt{F«ft<a ►I'M 



c«rr¥ c^ w v:<i ^ ^ ^tcw t^iit^» ‘CTt^oW- 
iRjt:’,**—^t^TtsT (?rc¥ c^^ ^'stwir c»pto1 cm ^1 

rar, *(3iWi ir«ni ’,»*—^ ^stm 

c^m vs, *'ein ct ’?!> vf 

vrw5 ^ft, ‘^rriRn v<s 

V? 'stws cswi ^1 nffi ’’^[•Rrm ^ 

CT »iv»f C^ TfCTS CTV51 ^ VfCS^I Tl I 

»4Rr*nr ^«(iTn(9 8> ^ c’lTar *«!?< «i ^ *twii 
C«R^ JTf’l ^C5I <11’WC^ m ^t'fftfw 

sjJT m »Rr-f%ic’T nf^arsrnr f^ cs’tr® 5t? »<iv 

»kvR « cur? 4f5f9i^i tfttf^Htc^tT 

^ V ^wi orwrw? ?iri ’fr? ^c^f|«T 

uiv m c?tn*i «it»if^^f5i? ^9(1 

«tftt?if^ftft? f5i^-^*t'8j?Tj ftcwtc? 

«f5fn^%l ?:«? ftra, W, TTT?t*ff^’f^ tfTff^C? 

CTtPT ^IfRl ?S1 C^ ® 51^ •srs'f^s <*fT*t*l1^ 

^iRi c?tcii ^ ’?TC5 ?n «<?<& t^:- 

<ft^ fiprrc? w f^i c^c’? ’^CTi, cmf h^jcv ^ 
^ c«c? wts ^*r?h5 i 

'stsr®^ ?’<sr, *rtf^j, f^w,’i’^hs,'s'M, aj?- 


Ml tKl^artftiW►l^ Ml ‘'IM 

«• ^ »t»* I*'I ^ 



. 

t B h 

^«f%?hnrrf^»rtc<tj? »nvri ’itsBi s (>) ^finiw fv, 

(W. D. Whitney) !>i*’»ftfi^ ^ 

Notes on the Teittirlya-PrStiiSkhya—'^ 
titr<rit >8^ c*rr*iT^c^ fH i ^ ♦rr5i^i% 

(MSS) C>f^1 '*Krishna*yajuh«pr3tiiakhya by 

Kartikeya*' (^rf%C^?-4r^ B^^^:2rrf^»rW) i [k) Bibliotheca 
Sanskrita No, 33-^ C»rPi5t^-f5f5f5^ « 5|t^T C’IT*rr»lB«H- 

dWirfB^ »rMT?sil c^. wTst^ i ciwt^ ‘^rf^c^- 

jrrc’ni c^tJi » 

^«aTa •jr ^ ^fts, ’»i?jTr5 « 
nfflw I §?tc5B 

acute, grave (literally 'not elevated*) 

« circumflex I ^<011 8«^ ^cai ^ ^ 

^ ^ciw^tcw: JiT?: fapfc^, 

A ^ ^ W ^1? ^1 

Jrrpni ^FnrcfJi ‘tone’ i »4»ii vu^t ^T^f^fcsn- 

tfrTf«"fTc<tTB iii> "^care ait ^(Tc^ i ^^otni 

an cmnmrt 

at cvrn-f%i nc»R ^ i ntti cnWTnn^ ncncn=i i 

tmtffnffTBitfnnwdt ntncnnatfnniTu iBewntr^ 

n^TTi'K I fn<5 m ntn- 

cncnn nt® c? nfBKBn ten ^wen. 

«2rnT*t’Hflf fr^ cnc^ ^tcf i ^ «r^ 

‘nt:* ‘nm:’—‘n?,wrinf tft* entfn^ n i 

nt^ n'e ^ \ 

TfR!L ’ft-nt nft:” (i«i>«) at TOT* cntntsrt ij’nn 'nt 
^Bcn: (i) natfir^Tfcn^ nt? » 



^ (^) >it: TTi ^wmn \ ^«om ^»ww 

: *‘As synonym of yama, the commentator gives 
svara, doubtless here to be understood as ‘musical note* 
tone of the gamut*, he ad<^ 'acute, and so on/ which might 
be said blunderingly, as if the word he had just given 
meant 'accent* instead of 'musical tone' and also 

intelligently, as implying the identity of accent with 
musical pitch—an identity which is the ground of 

their common appellation (Vide Rik. Pr5t. XIII. 7).” 
"We are to assume, without much question, that the scales 
pass into one another by a constant ascending series, like 
the bass and suprano scales in our own (European) system of 
musical notation” I 

rre^si «rl5tc^ ^ 

1 ’TT® hfira 

^5 ^wr<f aicwt 

c«tc^ ^ fscn 
t^mr’rrfrni^ i 

enrt^ c«?t: ^ ww’iwn» 

(fir «f), fitftr « «itistf 

< fir «i) ktw ifiro c«ic¥ W’T « w (’nr *t) 

I ’twin 

»it^ m Tj fiRii*« ^utir 4f»rw c^«t Vi i 

^Tt^, Wiprt^ « ^ 4^5 '6 IWT 

wi iw « w (^1, ^Wl, f?’Tfn 

»rntc«r« n f|*r ^ «r*rt*r^m wtew • 
ni'tfiFf *rW5 th ctw 

*ita w ^kifirs ft»T I »itw fircf 

■^ft^tfir wt fiHf () ’«1 



f?ni hfir^ «*<ii(Ji fV 
^t'e '<v TRi nflw^ wiii->n 

^051 ^'Pi *?WBr ^rwrti ’IT# c»iT*ft»niw : 

’toiw aiT(«m • ♦ ^tb: 

I I '^^Pptrscfll wws 

’iRf^^TBc^^f^TT^w: I *«^c^ ?pni«fc?c*r wtsw 5»b"r * 
wrfsn <5^ I ws •flcrrv? *4^b?n{wTw’ (>-•>) tfk* i 
«ic< r^5 (ira), ^ ^—jrrsic^cTv 

^ I (^nii fkn) ’iT’TCwrw ’lan? 

^Tt^i <mf^prwTrniT 
^4rni c?, ‘ii’»i^»r ^?r vr^ifc?n (heart) c’lfc^ p, 
fff'e c»rTsn?i^ <5? »prc^ CTfJi ^*i5t fj? i 

wi ^r^Jt I c\ ’J^cf <srtf^«Ji’»T^ ^»TCfst i “ner 

TTP (^«i8) I ^*m9, TO, 

■^<air,«'STii—-iit 

TO (»lT^f^^ r ) I ^CJCfst 

inaudible, murmur, wishper, mumblingi soft, middle, loud i 
^8T? >IC<iT TO (’«ri?—soft) ’TO', »l«a ’ll »IMPI ( middle ) «'«T?r 

{loud) ta I « f%c?r ’im>f 

«tt«) C^tCI TO, TO >6 'BH ^•ttf^ ni 

( «»»-«^ ) r 

<rr^: *nri!fiRj’5^1%!^t^Ji yw*i i 

^TTO Uvis f"rniw«« »in I 

’Hir^^»n'|^?rtTr< ^c*u^ Jitcfsi fn?ff^c^ i 
«f1«¥tC»r TO CTO ^fro ^ilTOW ’Bfll ^fs^TO TO 

TOi'cTO ’StCTO (TO9) TO1| ^l«fftci ^4 CTO’?! TO—TO 
TO BTOTOB TO1-, TO l5i^ '» 

C^ TO « C^tf^CTO TOI ^ ^ ^ < TO ) I 

fc^WtfftfB’nTOi'a (i'tn) tITO ’f<i1 ^TO« * '*C8BTt TO^ 



«ffij^tf5f I ^tf^f’ftfsr I si^RTtJnfii” i ^ti»iwf- 

«mfvtTWl'8 ( yu*i«*) ^1 ^ 15 . 

W { ^f5 ) TW ^*IWJ I 

^f5Tf? ^ T[cti 

3TNri6 ^^fiiPF ^n^rrcf^ ^nrc^Jt: 

i* ^ q^lTf? ^n*if% 

^ c»!-*p»w ¥h:^ : T?l%wf*f»rfi:” 1 “irt%” 

^c< m ^fti,--^c5 ^^1 ^*fc?, ircanr firc^ 

I ^ >• ^1 : 

M.*t’’'^’tcfr*mf%: vt^i ^• 

4f<^ii:, tfr<nit«. ^wrc^* 1 wt<i^ >« ^atir 

®*nr nrnjJt fk, Wn ?i*CT?r n^tcw 

C^ftC? 'sT^'fn^ f^njf^C^ : "The comment 

throws no light upon it* nor do 1 get any from any other 
quarter. Perhaps the expression is nothing more than one 
violently figurative, signifying that each tone receives light 
from, or is set in its true light hy the rest, or the ones, or 
one nearest it: only, in that case, we should look for some 
word combined with dipti to indicate the source of the light*’ 

: “Ji?{ w*im^ iftf^c^irr^ 

wrf^ ^Pl^’TI Tlf«: ^ wtW51 5 

^ • *” r 

^11? "Jiarmn 

^ b8f^f«rrf^*tMnFnr ^**- 


•ky» WIJtOR '^tam fvs f5|»rt» CiWl «Irt; OPR 'WOftW 



'8 ¥1IC^ ^CW ^OfORl 

»nrcf ?c9fCfJT: "ff^i«P •• mi 

w» *^1^ «CTTwi I •»'WH[¥tJrr*i ^i '<Tti?ifi¥* 

w:“ I “siwtfcn ^anr 

^TPf : *'The four, beginning with mandra and •ending 

with 'second', arc those of the Taittiriyas* I 
wf4 ""e w ^55f^5fh(c«nr i ’tt^ 

''8t^tii^’perirfCT?r qgi, fwft wcnn <sf»icw : 

I *1 \ ’»w 

’wm?rrTtit*rrff i 

*K?tTr^ arrf*fT< trf-rwt i '®if 

^^iT<tm 'gan i 

w^fwtr^a iwNi; I i 

»T«^at: i c^ JiwtTOrl 

wat: «rf^cm’iap[’i*l ’ra!553^<('5^aWat^f%a>wl i * • 
?r«rraFsnq*q<. TWiaaf^: wwr«^^«f5CTrTtwi (><rb*i)” i 

'c hfT^t®?f«fajWrfait?r ^rtfi c^ltwawa tjwt 

Jima « ’^cw *tt?mfaw ’I'lr^ fjiCTf »it«(T» 

I ww wsrM’f 'Tacaf ^w\% ’^arcai ws!ft» •na^ 

^fir® «<*^55 ac»JCT?^» 1wf^ac»ro5a; 
“The order of the four tones is not made entirely clear by the 
rule, nor by the commentator’s explanation of it. The latter 
says that 'the mandra of the Taittiriyas is boro or produced 
from the second, and if the expression be used in a manner 

j? 

akin with those under rule 13. this would imply that the 

«^|fsf->p»ilfwa atwi -aatlB wsat amca >• .sat e¥. iprWM^ltt^ 

esaatan ><»» 





mandra came first, an<l the 'stcond' after which would, of 
course, accord best with the value of the two names/ mandra 

it 

would thus he the lowest of the four yamas, as it is the lowest 
of the three sthSnas. But the commentator then goes on to 
say that the series of yamas thus ‘hegining with second' is 
styled tcme«quatemion {chaturtham), and this would imply 
that the order is second, mandra, third, fourth, yet further, he 
add that ‘second' is udatta, mandra is anudStta and ‘third’ and 
‘fourth’ I I ‘‘This makes the impression 

of a purely formal and unintelligent indentification, * * which, 
however, are in respect to tone only three, since the pracaya 
is ‘of udatta tone* XXI. 10: itTRI 

/ i, e., ‘of grave syllables following a circumflex in 
SamhitS three is pracaya having the tone of acute ( The 
theory of the pracaya accent has been so fully set forth in 
in the note to Atharva-Prdtiiakhya, iii. 65 ).• 

^rKr 'e w’dtn’f 

fj ipasi, 

(>)" . 

I 

I . 

I (s)" . 

I 1 

m («)" . 

I 

W". 

(f^ ) 








(chart) iPOT faf^fa (mcAom) c^« ^nwrttwt 
^fi c*tw c»ic»r c«(c’»^ wi(^ flc^ c^ ^ y 

c«ic¥’ram^ (high), awrtrf ^ 
<WV WTf CKW w 

<2f<m c«rnf (15^ ^) ^ (high) I a^usi 

c<rc^ fSiti w ww^ ^ (W) 

^ 9 ^ cMC’f «i<R «if^ apai: ^ (high) <imc^ fii«fni*i ’f?ic»r 

^ *tc^ «rf^rt (?r:^ >rartfT ^ ai^K §55 (high) vaw^ 
tfw I «rr5 Ti 5iir ^<ti ^ (W^ ^ft^ ti ^ ^<n ^ 
filCT fSjCtl Trtf«n I "iHrinf ‘gradually 

higher in pitch' Tl ‘gradually shining* Wl I 
c<tc^ ^’15 Tcw *ff?r?rt*i^ i 

) *?ai «i)’ 

’TC»ic^Ji I f®«®Tc?i ^rc’icfsi: 

f^?rfNTi?r«»it <t t'srrs^i cti ctiw 

<?rttifWT«:i c^l c^ 1 

nrtatt m T?t*m aF*ff^w laRic^} c^ *t^^- 

<niti>wi vfl’wc^'»rrw?r? >ct ^?wfT f^fl? wnr 
ow ’T^iT *if?r^ *rr'«Ti m ^ »aw fitf^ ’rr^ 
«wn*lfinm ^1 {exact tonality > ff ^1 

Tnr I ^ ^Mir® ^attn. artf^nw « f^wt^rc^ ^rrrf? 
ftswTFf ^ft^cvwte*^* f^^’f‘|j w*re Ttn c«n ^imw 

I 








STATE CENTRAL UBRART. 

■S6A. B. T. Rd, CalcsJttp 



n II 

i 11 i 

hfN ^cuir « «*ir ntcapr f«wii *itf^4H- 

fn’«>’lC?KC?7 ^ <•• ^«t^1 fl»8f& ^<1 
'9 ^mt c»i<n, ^ '6 

I ^ «?Tt«? JiftH ffcij 

‘vrfn^rt^*-^T?f c*tir c^tw 

i»^i f^RT? () ^c?f^c»R w i8|& *rttw 
^ ^iri ‘5i^^'RT«r^c^cwTl^’ jftf 'e 

’9tf^T?r ^ctor i 

JihT9f?Tc^ 

’Tf’*!! cm fiw 

•«Rt^«nr ^ ^1ir« i ftfwi ^sftn 

ik^ c^ '^*t ^ I w, 9(t;RT f ^mr-^ 
'^Tht Dance of Shiva (1948 )-Jfc^ 

firTO^ I fk^^ 4 W^: 

^fRl ^Tl IR^C^ 

«rf^ c^tw I ^ 5if*wfw ftc? ?r>if««^ ^?i ^oKi i 
l[»f’itft I cin^i ^Tcfj? tm 

*tf^c^i5i cftc? I CT^ >i^(^ wfw i(c»rcf!i» 
awTw ^?iIP? n^ «tiit I 



ww • ^ ^ w « 'TO %«nr » 
4in[ »«r¥ "Pro ‘»wjt^j* crtw ^ 
fCK51 c’m ^ fro '(^c^ m ^ I 
CT^^ ^m-PiR9 'il^mC’f VfWT I ^?I1, 4»f%C^*i?l 
'«'sm^ f^rw crrc^ ftPritc^j^ ftm^n-irfSiror 

fl^fr«'j{;>(f^flfw?r f%jjc*jV'rct?{ 'prfrt’sr 

I ft«nr ?im^ ^ jit^ j 'i^j « '»*nfh c^ 

'RTR!* 

^CTT3i, «i^f^ 'S^t-rt 'st:^ 

tfhFT-r c^% I c»iTO Ti fn^ftfnl, w?- 

tfrtww a^*^ ’iPf I f^fk \ 

^1 j^htc5(ir ^^^ qr^i 

( E. B. Havell) ?ic»ic^^ ’?l?-ftf^- 

iir>lCTH 'Sl’Ptn : “Tandavan, which summed up the 
threefold processes of Nature* creation* preservation* and. 
destruction ♦ *” i tR »ta f^ITS[f^ 

^5^? f»TC?r ^®trc^?r 'itf^T’T tffsn^ ?E*fi 

»rr%* 

TT'rfn^'sH 'rf%^T% «rffc»f'Q fn^- 

^i^tt'RT ^ 3ick»ra c^ ^ ?[t«rRtt?n ’!t«n ?fti »itf^^- 
BTWi 'rrf^’fj cf ^1 m i 

Olt!i1 'TH ^ 'I® \ 

*tT<^ CT W mi m ‘srhP’ I ‘^* ' 5 T' 9 ^ 

-e c«(t^ nw ^ ^ 

c^tJiiit^i Pri?'! c*ihTf«t^ ?Ppi- 

«nc« ^*R>rBfTtC^tr C^* t(TT^JlU 


>) Gf. Tht Dance of Shiva (Bombay ,1M8) pp. 48-47. 



1«wti 

^ »iarrfi[« CTt*!, ^ i 

« <r¥K i. st? Tt^i^ 

infftfW? p? ^rtc^i^r Tr«f«(T^'\ f^tf^ ti TfapntJwsrtv- 
««mn? c^c^ si^rrc^j? c^ It*!? 

>*ii-»n »r^¥) crw^ptr^r 

f^i Kti ^ tfT’jcw "arf^Rm 

c^ ^n 4 ir'« *tt«Ti ^5 JiTt i • » 

»r!(< cTf’tTJ?*«r“*i5rr% 'ST^ 

CT^<ltf5f ^*19 ’P^tW 
f^'im^'i'nr ^^5(1 I ^^cfTTs 

9tf®%»i^i \ f^fw-«ii^ >9 

f^Rnr—«tc^ '9 »itii«3i I* R m. ?it9 

irt Siva-Nataraja fiRCli : “In every basic representa*^ 

tion of ^ri ^iva*Natar3ja> there is glowing synthesis of 
creation, projection, and destruction of the worlds- He is a 
composite of the male and the female, and the harmonizer of 
all contradictions. The primal Lord, who is the soul of 
everything and the eternal witness, and who in His absolute* 
ness is unconditioned and ineffable, delineates Himself into 
the form and sound/ weaving spells of beauty across the 
cid&ksia of evttry true devotee."'* 

I ’rwt?*ps 

I ^Tt'® ®siiF ej^, 

'M'9 ^ (TW ^1 ®t9I '9 I 

nc^ »irf '9 c^T’t’siaf 9ff^ 1 

1 *nr9 1 

*RtPF ^tvtcn? trt * 1 ^ ’•rr^t’i ti »Rtnc«fir 1 

< I Cf. atj vw^trs^: 9 »if*w* (), T 5—» 

« Vid^ P« Sama Bao: Sri Siva»NatatSjaf appeared in 

Frabnddfaa Bbirata*% Vol* LXVI, Mareb* 1961, pp. 118^124, 



*^^8 

Tfsif^u ^*(nn ‘’^’S[<^1^ ^5tw5 

m’ra ?f¥if«¥ ^tcBTtf i?ir^ « 

mvrnr ^ 

^ ^ wic*Rf fk«F s^fSrs I <4 55*1 wi«tc¥ wim m ^rm » 
‘CT >i|^ 5IC*t?f ftc¥ ^S(f^ ^US ^tC5 *«laf^^?[<9f iW m 
f^i«m ^ niw ^fm i ^ ^ »i^f5n- 

iiTc*nr isf^¥ I *rm»r ti ^spr ftdjr ^«t5i 

•« f5nr^ I TT^w? >14—Tl ’H’ftir- 

wcm •(Ri 5T^^ I 5i^flF *wiff9r^ 

f^H Vw « ntf«5 ^»ft^ rfJt I 

'e*Rf f4c^ 4t5fi» *rfv 

f^, '« I *f^fasf8tir awn, 

•^af, *tc^*w '« >nrTt4^^ ^feitsf-fnc^ir irtr® ’scan 

grai ^ >6 ?c»R[ lan^mj 5i&w«a mfar^ ti 

wfsf4<iT? ^ap toa'«f^?Tf»i«fi:‘nf <4rr*t*tf^ *tl%5t9’» I 

1?Wt?r (Prof. Zimmer) <<1C«P 'e¥tor?i'e «* 5l^atWf 

^BTcn '®Ti:»r i wi 

■f?irr*ir5i? c’tt^^?r ^<n Ti?*i ^firca c?a i ^1 wfS wfcsnr 

<4^5 5i 4 tfff^ «rt*tnf%'ff I ^Ti?inr«nt irf^‘i’W< 

^?rc?c^ « ^’Tpf ^rr^c?c^?r ^*11 ajtrs^r ^icsrc^ 

(“by which is expressed the nature of the 
r^etyi combining both the male and female principle*') i* 

<2ra*f^?[ ^'pf^^ten^r f^intJT ■« w'Otii’P ’af’frw 

^»rr?f ’rrajn^r ’¥ts(jn, 


s I Cf. Myths and Symbcls in Indian Art and Civilization ( 1967 ) 
pp. 168 -— 164 . 

<l, CH^Thz Ideals of Indian ilr 4 .(Londbs. 19 S 0 ), p. 80 ; 
Iloncf. of Shiva. ( 1948 ), pp« 14 -^ 7 , 



*tfm I ^tfT*r^tc»r» <SrafBrrf^^ 'i«^tcn5 >icf 

WWi ‘iPfffsi CTt?lfc^c«i ’^c*ir mftcinr 

%? «if5 « «f^w?r ?Tfirw I iiif^^n 
^f«5Tw <sj^ ifc»j5i I 'Snu «rr3F*t‘t 

^®m ^ ^5c»i5( I j?<f f?ci 

c«n:^ Ftir?i ^c? firc«»ir ’ttor <tf9*(tJi ^?rc*R » 
Ji’f W3[^ j 1%?r c*i^ 5Tt*ic^ ’rr^ftf 'art^tW’ 
’Wt? *ior art’tcafJi \ ^«f5{ ^f^c??r ^f»Tf?r c*irc=v 

>sipf c?rtn '«rrafii*i ?p?rcan j 

♦tfsTc? ?fii^ c^c^ «j^c«rn esc® fre^R i r-rc’jii 

'« ^9c»ja[ \ <n^ ^cw?i 

4f9rc5F«^t?i I 

»!^'®ntrar? ^<J1 ’fRt?^ feiR j 

>lt^1 ^%aR—« 

■f^’S'R I ?f%9r '»?!ir®m ^5r?j i 

lltt? c^tJ{ »Rr9i 

^s^c’P <r1^t^ '®nc^?i ’T*r'fTJtf?’P i vf^ar ‘«ff%arT^’-ifci[ 
c^R J?T{R? §c«^ fk I ’gse^f Ifllff 
<:m\ *f?c^’-in:^ 51 ^ '^"^tsi’fcf 5ttc>nc««( 1 

CTSR; “jjf»ircw?«tt*j[i«^—wt^^ui i[f:n ih: i 

^TSWtf^^C?” I ^sn' C«fC^ C^tm 3tf^CM9 
« 'smfr ftaiaww f^>1^®Tr^ ^tC«in?J11 ^FafeaR i c^ft^, 
f^Tf^far, ^t*rf^, f^nn? «rff^ 

’■ItFf^l 4|t8i? *1^?:^^ C’tt^T’<Ft?l ntW'CiR aift'®-?fTf^« 

aj^tyrtew arcw atpFK^’Fcn? )« ’nt'irc?'^ 

«I Cf. ( 7 ) The EimSlayae in Indian Art. (London, 1924), p. 30; 
(^) 4it. The Saiva School of Einduism (London, 1184), 

PP, 186>186. 



f^ncpit^ '^tc®it5^ ^ 

sfroitciw I f^fif ^w<fitC9 ^’ttd?^ afjicf ^»ra ?^: 

**5TtCTl ^’ft&t: ^[I5f'f%C^')f!('5Tfwr:“ ( ♦Ib'B# ) I wl “^1^ 
sjf^rmnrr^fvstcTi ijrgm&t;’* («*iir«8) i 'sm 

*sif%c^*jfniT^t5it<” '9 “j(f%c^'>Rrc4tt^t” c^tc^ Jif*«fpwc!w smi 
^5Cf^ I 's^^Tf^ i?t%i:^’sf?r CT ^ir^rt^sn 

C^tC® m. 95^1 ^C^flC»R ^1 OW ^ I ^WTW?f ®t9n fllfJW 

(i4.58—^b> %) 5if>?\^^«rra arf^ ^tc’nr ^rsi 

SlfW’l^f^'nT'Q 5ltCSltt?f<l ^9C55f 8.8 CST’P ) I 

«*t C5ftr«F tpan 

,” --'«1<T«. 3^^ t^t^r*!!, 

«2rff^? tJTfiTfi^ ^ 'st^»i?i«i c^Tc? *»i^'!$’5:'(i’ I 

C«T^ ) 

'®«'t5T^ c^TCT?r i 

c«rt^^<m ‘‘5ifHt’5(?i5i’>f^r ^1 ’ ^UJ^ 

«4i^^Tfj[ Tfr® nt’f, ^tsi, ’^mn, 

an^f^ 3i:^1 J?T5J « ^:51 'sitc^it^^il i 

m Gift's f^i fj?c? nfsm^f Jic^ti 

•STSt'eT «ltC^ I 

‘«rf®^’-3m9 ?f55n I ''^tf55pn%*-'e ^Tf% 

5FJI1 I 

C«f'*t1 ^rr® <(IlJ^a(Car fn^-S|^tC9t? f®»f, 

^?RP*«f5ic5p •^•r fr^c^vj I 5_t ^ 

i8l5 *rttc? c^TR f^fii 'stcf^r ^ 

^1 I >8f& ^ttm 5tc<(j t ^ ^ ’ws ^ir 

45^ I '9 

OT «^<'T5?<+8 aitf5{Vl ^<+« 

^\+ t 51*1^, I *W*R(, 

5»{_^<sf»r *!t5 551 e 5^^® 3rhf«i«firc« CT 51 

5C<?I 5T55t5 5TO C^'af’T 51515*1^: f5555CT5 f^5 ^Vf9 I 





?^4, *{T «f^% ^4 « ^tC’^ ^cm8 

fk^^ CT<tl Thri c^^f >ic^^tff’f ^5|‘*t?’-nc’^nr 

'«l<^ f?5»r cotc’? f®ll I C^JT -fl 

(smallest sound-»unit) C^^Tt^l '*!?’ 

«T^»P#C’F (smallest sense-unit) 4r^T*r 1 <|lctK? ()li^si^«) 
•n?’ '5t?t iIinR ‘151*1’ I *|f8^ •iT^ftCS’ir 

(Prof. Lieblch) ^VS CWir JfCW CTT?! 

CTTOf ^tt*) Ti *rti ^iri:'®5i i '®tc^ vrr^c^ ’tf^ ("thus 

every metrical unit, i. e. the verse-foot came to be regarded 
as a ‘step’ of the goddess dancing along in perfect harmony 
with the sacred speech” ) I ^’TTSfir'^ 

cm •’IT’ '»it^ cmtciTi *1? m i 
^'n'9’iw^t{^^H<imc*t («i«n ) ‘^a’ '6 ‘^*t’ 
nnr? ’rmam 

^ tfCK ’Tfii «rn:^ i 

>(C'® ‘^■f’-’Tt^ c’rr'?Ta>T5r cmTc'31 ‘irsj { colour), 
3[mc«nr ’(tw? »rcar (soundof 

melody) I («Rn« ) 

^yi” M Tfc^j? ^w* ^yf<t »iTa«t 

^tC?C^5i ^1 C«IC^ I m^*! ■^JT’fJl ^CaCl^^ 

m I '^^cii5-«iTa«ficap (%ui«) u)a*> 

5tc’<rr«u-^*tf^^’r (%t:^ ^ 'e 

^1 I % ^ viit 's^Tca^ 

*tfa3l^<l >2f^MWNC«l ( «l*n )'«C?^ JlTf^ 4|st3l ♦fT'S^ll 

I 

(>ii« i *^181) ^rc^^'e «rMi?t 'siTCf i 

c»iW^ ^Tc’f ciic^ f®9T i 

•itRtsnr'e stju 



t 

%«f I f*?! "J^F c^icn 

’fw T^ ^1, ^1 «r«nm ^HT’Frsttifsr ^c*rc?^ ‘?w?^*-jnc 
'«^«nt%’itt«fT^ *tFi^ <itfn% I <itf^f5Rir 

^T«aTffc^ <ii^«ftf^*rrw? ckk «rtfl^ ^*fc^ c’ti^^tnri 
c^»f: ^TBT^ ^Ttf^ ^1 ?m?*i *R«fiic’P ^5*1 c^tnr *(tfi% 
’^af? ^*tff FIW1 ’!f«^ ^rm- 

aftf^-iK^ CT ^«i«r '^Tce, '^T^c^r Mkt 

CT>i?sr^¥T?l ^JTf^ ’^l ?riTi% ^T?l atfsiFI ?*” mf«t% fW 

’IT%^T?f 'ST'Strf I ( Prof Benfey ) 

*«ilT«fit?t’ Jfyc^ vii^ c^tc*i ST'S «f^T»r ^cacfsi: *# * the 
most comprehensive grammar of the richest language within 
the briefest compass imaginable or rather unimaginable* I 
nrfnf^ 8«* ‘mf«(^?tf^^i’Frft'® 

'SH nc?r I* 

^ History of Classical Sanskrit Literature 

{ 1937 ) ^isr<f 

CT«I% aT&^;( 'siw ??i I mf'ffJi 'Sni 

'St^tc^ 5I5‘1 C’^TC? •>^b-'«fsT ’^31? Ji?ltC^C*r 

?Tm‘l ?5Ii1 I '*T5 ’T5l5’¥'ra 

^«f6f«T'5 I ^rcil’? '®TT1 ^CiT 

r 

c’Tf’i 5r I '®t'9iir apTif^^j^CRFi ’®t^ ’iPrtii*f^ ^ 

^51 ^?n TTti: (i) «f«i5f—’sr^c^cit? 

fSic? hfr^ ’j’t, (%) f5» 

{♦) ^ "« *rrf*rt^? \ '®tir*ni ’rmm '« 

1 I Cf Partial Hts Place in Sanskrit Literature (London 1861). 
r I Vide (7) Introduction to the RikprStiiSkhya (1896 )«pp< 
20-21. («t) »l1t^ ’Rift I 

» f WtnitHi ® C^: Aspects of Prc-Pfl^ineon 

SaMkrit Grammar in the B. C. Law Volume, pt. 1 (1845). pp. 364-646^ 

>• \ Vide Introduction, pp. XXVII-XXXV. 



^5f I ^ '6 *rrf*ff3nr jutp^^'pi'e 

(Middle Sanskrit) Wl ^ t ^*f5 

I ^ SFtft^n^T ^ «ftfN at^- 

ff^ «arnsima? ^ arr^*pii5[ i 

'9 sptPrfT»r-’n^ ^’ni'«% f?»rnf w 

’f?n Tfl J ’®T'aT99Cli? ^ I f^fa 'tf? Date ot Patafijali 

f^^Tf ^rc*TC^a 5 “Panini's work contains the grammar of Middle 
Sanskrit, while Katyayana’s that of Classical Sanskrit, though 
he gives his sanction to the archaic fronts on the principle, as 
he himself has stated, on which the authors of the sacrificial 
sessions, thought they had ceased to be held in their time* i 

'star? 

T(Ta *tTf*frair wkt»(TTflTO att i aca 

^ nrftfa? aaw ca-aa 'star^ at^aa ai i vs’^^a 
TTstfar, *r®«f3r tff^rfa's: ^ima? aif^c^ ‘atjt'S'm’ 
«‘caf’Tw’fR’ asai at^rflcaa i 

*rsaf«T « cTrw’farr^ 

»sa ■« wfaa f^ai faw'e aftsj'«*rt*pm a'$C9<r 

^ cat I ’acac^ ‘*r®afaBt%jr’^5fl^ ‘ataa^rai’-if 

»Tcir f^a^ta *r®af^ (iir ’Tscaa) atw acaa, ^ 

« cat»iT«r^ '«’^aa a^afac^ arf^ 

catca^^^aaii ‘fa^- 

*rtaafa’*arc’?s atcatcaa ^c?c^a i *rr®afa ‘al*a’ (at*^i) area 

tfrTaT*(i atf^p ^caltcaai ^a« 

fa cata ca-aaca fafa cataaaajacaa aanta^^a 
aia ftarca ‘ataaaai’ atca ^sat^ itcaa atcatnw ataai arai 
amtaa, araa, awTfaar, atwa aaawata « 
ata*?iFfaatai ^ aaafaa awi cata “taT ai a^acara «fa 
^caa I 'sca atcaa aacaa atca ‘sata a^fat’ aaafa 



I ^tir^ 5 ap*tTf^ « CFN ^««firacw 

afWRrPF *f^«r«r?r ’icw i 

^ ( Prof. J, H. Wood ) Introduction to the Yoga 
System Cff^« sT^tsTTf tff '« 

«ii’? « > 2 {f I K m«tr (Dr. s. n. 

Dasgupta ) ^ ^Tr?r fjl l ^C»It5St i "So far as I 

have examined the MahabhS^ya. 1 have not been able to disco* 
ver anything there which can warrent us in holding that the 
two Patai^jali’s cannot be identified” i '^TCUl ?[C»IC^^ ! 
*1 am also convinced that the writer of the MahdbhSfya knew 
most of the important parts of the StnkhyavYoga metaphy* 
sics"I* ’ 'SPIT? ’ITT^-\?lf?’tTf^ffSt, ’ST^lT?^ « 

'5T?Tc^ 3Tr«rt?«isic? ?rPF?i:«f? c«f:^ 

I <4’ ♦ffs'® '« «f2['('RpiT5fr i 

fSiWST? Tr?E '« ^tf«[f^ <at? ^T5T?fT.f5 ’f’lC?? '«%, tncTf? 

C? 'ST?T? tffWT’i '5ITCP, '5T?f? »iCW ^t? 

’«IC5(?' <Tf?>rTC‘l f»f5f ?T?f1 I '6 '5T?rf??’3fc!i? 

>rr?rT?Tf^ ?f^ c?tc*t ?? i ’f?»r, arTsn -e 

I Sf5fc'® ^T? 5f?T®Tcir? 5r?t5t« «fT5lT*lT c?% I 

'5t?T? «fT^5i «cw^ ?r? I ^»rrFrt ’nt?nr 
\5tiF«’«i3rt^ <2f??f-?^irf? «T?1 •31^*1 ’«?D?5T I israiftic^ 

^■Rt? I 'S -atf^'ntc?!? ^R1 srt^ «3FTf»ISlTRf 

f’l’ItCiil, >Ttf^I«f9R \5RT, '« «rf 

¥?T^ '®TC«Rr I ’TS»f »J?C? 

’TCRI 3Prrf5l?!Tt»r '« ^T? I 

*(tPf4^? fn^Tsr? TR? rRs ^sr? 

?l «rt4fiTf c«ftc»r« 3TS>i «rR '« a|5fl 

»l ft?F5 <flc«l lWl S; <fMWt: d. Eittoryoi Indian PhUotophy 
<1932), Vol. 1,229-238 ari?J I 





I c^’Ktcar^ fK»R cTfw ^ 1511 • 

’itf^r®jir (W’f Tn, Ti fk^ « 

^rr«fn \ ), 

’(wi I 

^T?itftn(iT5^l% >i ’THP'®^ I 

5fT?l»^irf»T 5^R w « 

S s 

^ ^1 C'St?*! ^1 ’R 

^t?r ^t«1 ciftcfl cnz^ j(c«(i ^ ^ i Tl 

3fT*f^t^ C4f^*i I «rt«t^T^^^ fe?rwc*r c^m Trai ^1 ’i^ 
( ^TfT ) ’yt « C^ !^TT C«tC=? '«(fsW ^ I #^’1 
*n5c^ (ii«i«-») fV^?i*i 

f^’nJT'sTc^ I f^f^ 

^srRTl f^?i’sfsrrc«tt^^^ ’R! c«fTK^ siJ?: i 
Clff^ ?f%5ft?l% JT C4fff«f® 

3[i?s}f^f^'®: c»rf^<( aF’rf?5*tw 5?ii( i 

«o nspTt^f^: aF?(t«.« 

'fl'jTfcw ?rt<fri \ 

I ^ 1 ^ *1.^^ 

imfwt^«tc^:, * *” I 

(psychological standpoint ) <49 

f^®T? ^«c»fcf«n m ^‘t’ri ^rnfv (will-power) 

“srr^ c^JT—c^Tii 4ft%^ c^R *ttc^ Jii i ^«fii 

c4Rf*tmf^ «iTC^ I ^*51 ^ ^rmi ^ ^ 

^«n ^fnc*i I fk% 'sT?^^ rkz^ ^^ ^ 



'Si ^ ^tofi mn ciftCT 5iw c^ 

^<5T9 f^t*r ?? s?i I f^^t*r I ^ 

•a^fl> ^*rnrR I w ’jcjh "W- 

^ f?i c*!^ "»P«fW?r «ifTc’»' <«t«Pnijr ’i^^i •aftc'f^r 

c^fC’f ^ { heat-encrsry ) I « 

^\?r ’f^ftatc‘1 ^9 I ^ ‘^T^’ 

^1 Jrnr ti ’i^ Tttcs ^ ‘'^r^i’ i 

(5>r-%« cm*) 'ii’»T^c^ 

s^Trmn *t?rl nfWf^iC’ll i 
Wt g^srN[“P v» it 

4IT*i: i 

srfT I m? '«'»mr$ ^T?f*i (cause) i 

ui?|t ‘m^T* ^T?'® >4^ «fRf*n ^1 

c^W’^cRiff I »f’^R «it«fir^rff^ I 

I ^ilt^ ’rtcai^ «F9t1 «RR??:^9 ^icw c^ ^’fsi « 

^fr® ^ ff! fn’fTatc'?? 
^TRic«r vn’ «rRf*rt^ T5c?f?»r i f*i’^'«^ *4* tfni«rnr fJ«f 

cni^f^ar c^JCTf's^bffw^ ^rrftrsn 
*l'raj^tOI?t'« 'fit '41^^ '*TC?® lt^*l 

*rffi5?1?fnTr^r?r f?»rrc^ 'sr^t’Ts « 

I (timming ) 5^. 

'8 w'6 ntsit^f ^<41I c»»tf^^ 

»rf^ <sr»mc^'« Tr«r cir^? i maRC^ 

®?tC^ f5im’!W9m5firt^<IW5^W'®^ I 
c^ mpjmi'(Pi*f^*rr: i 



1W? wrc^ «*ii*rt’T 

^ws c«irf «wtn cm^ 1^ « ittwT^, wt's c<ft^ <11^® '» 

’wni'e wi’* ^csnr^fiJTOf 
TEt^itlSi*) ^«rr'9 f^fji ^nw 
ft?, ft^'^s^, srrftvi, 'sif '« ^t*3[i 
T? « ?49ft? ^T^i ft'f? I ?t3rt? Tf5^' ?RIC^ 

ftc? ?ffc? 4?'?t3n, ^iTt? ^«fVw « JiTftrf? 

ft% I tfrt^^ti:»r, ?wrn:f « ft^? wt«BT?*i ?f?i 

«fc?t^»i ^stm^ ♦tRfp? ftwi:?Ji i c^wtr ^^c?' ^?5‘t 

??T? ^tc^i *1??^ nt3r?Tw?i w^wtft 

?Rni?ra? »icw n«^w? nc^? T?t?j??*(c? ’wft^ 
?c?raR I ?i?rt4Rtf mft^ft^T^T^'e ^Ti 

ft’FW^^pr? ?r<n 

FfTW ?Trr® irwn ftutart^ c?? tr?: i 

ft^ «\ft f3i?t3«t^ 5[f»i'??srnjnf?[« 

?T?f1, « ft?FT? 15?t ?t?? fttsnFftc^ at?*! ?C3f?9t 

ft?5<p9r >!^»|TC?? ^?H*niiC’f «i|?*> ?ST?*I '« tfc?!' 

*iT?t? ??c^ 4ffft? ft^? c?:^? I 


«i vs’»m'«!ipit’^lwn^?cTOFii 





^itw^w?r ?ifTO I *m(»^ 

%»R I ^?r*m;3s ^ f^c»r9 fl»r i "rwir 

fw I •n'tn «i^t CT, ^^, ?tww^i ^rr^ ’iumw- 

m'e^l 5[t?, w 

f^vr^u Tt^^r. ’^'®^ cvf3| 
fn^tnt® (^irnt^r) ?5 jii ^ i 

^1%?f ( Prof. Jolly ) ’ir® 3T^f?®T^t?r TfSRC^Hf 
TK 8*f ®: Tfcs^^r ( Dr. Kane ) nz^ >•«—.«o* 

lli-hr I 'fl’FC'l « fMTT’p’ra ^tww <4^ 

« f^i r?j^tc?r?r I *PRii1^?ttc^f 

I «iii«->i8 cstfC’F 

<S!f^f®^ '2f^nJlt5 <2fn^R '«^nirr«^. 

'^rat<iT, ^c^«tf, 5icTrfH,» ’twi, 

i2f'?f^?i ^cfr^ I 5f^®t5c®'e ^rtBRC'^r^r • 

5 ^»ai«), 

VRTfK (Stf^* ( iftf^ %sb-«oi I 

^%T «..—Ii% ^5-*? n^^?r 5^c«fj i 4f^ 4^ ct ’«^’otnf 

^ ^ TfPlff ^ ^w?^T»r ?iT ItStif al-S^ 

"i'®^ ^ ®c^ -Sr^*!;^ .»«•• n®c^^r (sj^t®t5C^5 fefitf<i® ) 

trfw^c^j? ^ I 

fwf’pn fn^Titr «rtc»rtTRl ’??ic»i cw*n ^ 

’iwtc®^ c^ ^ntrtPRF '^tc»rT5Jil c»f«fH 

f<[c»i^ ^® ^^RT 5111 «iif^i c^®5r, ’tt^t «t^f^ 

^ftw?r JTfc^iwrw ^rc^, 

h-SR ^ i 

fnrr? ’TR’ttcjnr ^*ii:^ '^rfc»m?:n « c»ifw^ c^ 

tpfw^ww c®w fn^Ptm ’?t«w «rt?liF 's 



’iR Vi I »mCT vvm i^tn«rN^ ^ « 

wii <!it^'9 m I 

Ttw’w w w»iw« ^Jt<ui 
^rwWR:’ I ^»rt5, '« 

ijt5t^5?f'8 ^cw 3( I «t!f ^ir® ‘ii’ f^lB ^?r hfr^: *''» > 11 ^ 
c^w f^c®^ ^?i[: ^n” 1 ^tff '®«fi ^mffr 
cirwi « v^zvi f^n 

CT«f% »rT«rr^*tir iicst i f^fsi ^«rc^, 

c^itf^w 5 1 

WTsi^ ^ f^WJTffinPW^i II 

cm^R »if^i ®c^«. I 

^^9? ^ f^f I 

^ 5 ^ c’^h5^l^^m^?tJ*^ ^ 9fsi9^ 1^i[:» 

’TT^ai? ^ 5 ^ hi^®rst^ 51 

fjit^rr’i®: n-t 

^’iifT^ f^?i ’it^ ^f^r® c?^®i, ^<, ^Tf® «2f^f®?r mf® 

^tc*fr?tj-^’t^w^i («»i8ii) »fcw f^5F i^rsT ^^,— 
^ff'e ifKfii^ ^«%® S®cini ^wi >^^1 m's?! ?r^ i 
’^<5(1 cf f<r, 





Cf^®1 

^Tf® 



WP9 

i 

®3F 

®fa 



’itiian 



C»lTf¥® 

Ic’iT’r (c®fli:) 


C-l^®^ 

J 




V? 

»rf=?®l 




























Vf% ( 8|4»t) ) OTBTonr ^4? ¥41 ««¥t 

f^I-fftW 4¥1 “4?C« C4Tfi[^^ W 05¥4¥(«% 4«eF^ 

wm, 44 ¥¥? ^?irai,”—^<^14 ^fit4 cmf^, wm ( ¥4S ) WF « 

¥4 41 ^f1?r 44 f¥ I 15TC*«rr4I-¥?4T?f ^mtff 4144 1^4 Vl> 


¥f4 () 

1 

C4Tf4^ 

I 

^■t¥ ( ) 


¥4: (44*1) 

I 

1 

( ^56 ) 


♦ff44^ ( ^ ) 

I 

f¥ 

I 

4f4^ ( 4414 ) 


4t«44J 4i;4?:44 ¥f4 W « fevT'S, Cm4 (c^^:) C4tr4¥ '» 
‘fl4^ 4f44n 41 4(^ 4np « 4tC4t 4tC¥tt«IJ 4f*P5 

fW’R 4C4 ^’4<41 1^4 C4i:4 41l 4tWtC4I4 <*I81« CSITC^ 
C»rr4 41 4?f4TC4 ¥T4T4 C5¥:44i4 ft^l C4tC4 ^ 4< f4<4 441 
15 «C^ C4Tf4'5, <»|8I« C4T4 ¥?;4tf114414 44. 


C414 ( C^4: ) 

¥4: 

*5144*1 

1 

1 

1 

C4lf4^ 

54 

44 

1 

1 

1 

¥4WT4 


¥l45 


'fit’ f4’®tC’t4 »it9f 414541414 4<4T4 ¥1:44^1 4l^« ^IC^, 4l4‘l C414 
41 45 ^fT4^44 €41^4 f4C4 44*1, ¥1414, ¥14144 "4441 

41 ¥f44C4 4f4’® C4t® I ¥4: 4l 4f44 '« 44*1 41 
¥1414 ‘fi4^ 4l4^ 41 4[^4 41®44J 444'f C41C4 4^ 4C4t44 I 
^1C*«rn:’II ¥1C4 *5f4^ 444<, *^^41^ 'fl4 4C4T f4C44 ^44T 4lt» 
C4441 ^4ft44l44 041^14 f4t4 44*1 4l ¥1414 ( ) <*144 C?4¥l, 

4C4 C414 '41414 4l €4)-^ *fi4^ ^1^ 

*t44-«nPf44iC4 4fisi45 I 4l¥4Wfl4^f44l4 ( 44l81r ) ¥lC? t 

•C^ 4^”,—¥1414 4^ I *^¥144414^*1 ¥1C^ ( SU8 ) 5 *44*1 
¥lfm:”, ¥441 4¥443[l4fC*l ¥lCf ( ) : "C4l ^4 444: 



ntci^ (>iii^): "^wi i** 

fw^ nfk »r:w 

^fif^ © ^c<« fiw >il’f?^ C«fC^ I 

a[rt[«i»itf^ © f^^tPr?r i ^tt*«rtc9ti 

< «*i8ii) ^»il ^cf: ?R’(T^c^R wsf,—c’iTf^> «F « 

«ii^' 5?< ^1 9«’f^i, 5111^^ Ti f>wi I 

«ff^*II^ C»Itf?^, ©3F « W ©jF © IPP^^^F ^ ^- 

■^’Tl ^1 ?hr, c©j?sii ^<if »i«f?iatc‘i ©ip ^1 ^c<?r *ii^^ 

ji^?r ?< 1?? f^^rc*f I ’i^^<'-srt^l, © 

I C^tCSf I 

^C^Cf “C*ltf^^-«3F*^t5l^” vilTx C«IC^ 

’mwnfT^ © ^sf ©‘l-f^nfihf ^w5» i 

©etc?? >•? ?r©»r ^i5irf? c? ^tl fai'tttc?? ?1 f?©t*r 
^ ^©t? ©?T? '©Tnf% I fimte?? ^ct ^i??? «f«rm ?1 ©tf?- 
^*1t?t^?c© f^3?f5 c©tc? ©?R1«©?1 I cw ftai-©©*!- 
■^ft, ©fT(-c’iT?-’if?^4, 

-C??^''«r^?-'5W^, ^©1-f?^-fH?»^?t5-'©!f?T^-©f?^, 3ll©‘l-©f^ll-h«, 

fit-ff® I csiT^©ti rnttf©© ?>4i(, 

«rti « <if?i:?n ftc? ^^f?© ©^sTTs ©e?f?^ i 

Ctt3j, CttSl »«?* ’ItT© (clan and community) ^ ?i:?lCf 
hff?© ig^ct? c©^i ’rrefct? tc^i ^tn 

vii©© f^»iTi:? ©?t? I ©fii^ 

©T?«rr?ts I ©?«%© ^T?t5?T^ c?©^, 

©ft, ©<, iR, © ?ftfts ’few ’T’pff©^ ©e?e? i ^tPWT’iT- 
^nftwe? wTw-^*tt»Rt? w<jfi ©?i ^e?cf «rm^c©? w© *ft© 
1^© »s^«Tc? ©jfjn c©Tc?: 


s« I m m m m i •©? w ©t’, *i- '>«> 







f^Vf3 

tffTS'N 



^si 


^1% 


^Tfm 







<t^rirc^3 i 

C?lC^t«.nTT3f ^1^ 

C’133^*I 

i 

^ 3fsr 



3tl 

n3«> 

am 

^t’f 

C5I3 1 

C?11 


<aTP3 

«ft*i 

3T3I ' 


3P< 



wtc*?rc5tT c?rrc^ ’s:^. 

5^?p Tq<ntl355 CJStaiC^ ^ '6 <sfT*li:5F 

I ^^5T «fr!i®tt?r 'srff^T, ^1 

f5rsfc^it^«i ^?ii I rKr^’i' TFstfriit^ *i«:’if 

*ff?l*ff^9 (intellectual period) ^Thf I 
siT?j’nTi:3?«’rr® a 
cf^1. H ^f^f, i£f^f%ii ^ c^rn:^^ '» 

T{^ I ^5*11 hf?^ ^c^'s ^«(j r^’T* 

0 

'8fTf^?t?l ^C^fjll ^^<(T?l*It?r <)|R 

Tfw^^T ':^'it3tf? C?^®1, ^'f, «llf^, 15 *«f 

W1 I 

^w\r^ ^ SwT^fr TPm- 

’i*tj ^wciR • "’irti^c? CT C4Jt^t: 
'«r^:,‘ii^ cw 'srirf^’^—'^'^t«. a? 

's^ ^Tw^i ^t^f? '^3^ *t3^^TC9T 3?«rrfw »rr^ 

^3C5 I 3?^3T^ C3l\f^ ’rr® ^33F 

^3*1 (cause) ^fmll Tfii^3 I fV®tW fm Tf5W^ 

cm '^m ^ ^ *rf3r53 ^cw, 







C*W^ CWit: I 

^•fK— 

^Wflft^ ^TTS 

I I 1 

^ »i. ’r, *t f5f, ?f 

f^F «f‘rr»Tk^ ( process > C*l>f^^ ’TT® $?t^tf? Tf^ CiT:^ 

^ Tr?f cTt^i f^ai^*t? ^<ri ^ \ 

>rt^ «f^f^<rr?r '»iT3T?*rt^ w,«ftf? ^ ct 

’TUT^ ^itmr's 'ii’T'*n <sf^T?rnKir i 

nir ijw«r»ic'f ^trarfu «ft?®itii ’si^ ’ 3 ^ 11 %^ 

<*rf^^ (srf^ ^9tt^ ^1 I 's(^^ >iJi^tc?i ct 
^ ’Ttafl ^»T, 

>n 5iTarl Titan ^ e’^^Wt 11 

<ilt ^*1^1 'Q I Titoit? '«mT? 

c®T «iTi:^ I ^rsfiii Tiw^f *4^15 Trrar ^sr^n ’itf? 1 

^4 511311 'S '^Cit ttC^ f^5l 5lt3n I v<l^ Tlt^t? 5|T5I 

5^1 ^’5it3rr? *151^ 'fl'^, f^si5it3iT« g;®, ''p^tari- 

f^fnl 1 Tita?!^! 5it3ftf^f^?r ^i:?r«r ^csc^ti i 

^«r?ck *r^ 3|^taiTf^f%^, ^ 5ltan'« t|^? "W 

f^’itarfu;'®' I 

'®«n ’irw 3j''F*mi:f'« ^c?ic? i 

?r®w 5ic9r!:f Ji ^t?r «rf’tt^, 3|■^•^ 'si '«sr^is^s 

f^% 5|^i 'e m '*iy5iTf»r^ 511 JiTf5i5Fi c«(c^ 

^fir^s ?? ?n 55t? *nir ^1 5p4 1 Tf^n 

oiH ^?n I '5T»i fk? ir^ c»<\3i 

^tmr f5ni5i 1 *t:?t 

wl c^ ’W^'Q f^fji I ^Ttstff 



^6® 

^1 ♦ttm^cTs trwi wt^f? 

^c?nr ^tcmcK^ ’•cKf-r i ^c»rc^, 

W«f: <r%H mk'^: i 
w ^^t: i 

«im, ^r®f^f^, 4ff«i, ^t^irfif, «'sWwr^ 

c^w’ttd c^, w w'fflTi 

1 "^^tff ^4«% ^t051 (jm 

f^p, w I a^ 

^1 C’T-’iC^^'e ^<;ri TO I 

«fi:5W*lT^l?I TO I «3(^ fii^^ 5? c'tc’v 

nWf TO cum, TO1 ^TBTfC’l c^ 

TRa?l1 ^•Tf’ftK CW’^^ TOf 

<r5Ti1^®t« ^ ^ I 

m <S(^^ ^91 «lfWTfH CTifft^tWW 

^R[c^, »!Wcnn «f<*t’itff T?r fk i 







-«n B 

f%vi I 'ik ^OR crrc^i 

v«?r am? ‘aits^fn’fi* i tfw>( ’«rraim« 

sywciR I f^fji : *f^1 ^%?ra?aFt«1 spwif^aff^r^,•—^itan 

w 'e f^»!f^ c^’T I «?T^iTc>! nid? 

« c^tr^5ai*tc^tc’t? w •swRt^ '^!pnr*i f« i 
uat *tw ’I’flc® *»R’ fi?>rr?R ’Tpnsii i <iift tfrfw*tt^- 
>S?i!f[?tc’t w « ^ft*rrv^rc5r w ^ arcrtc^ts ^«ri 
^:*tCTR I »ii^i*Rr ^tc»TT5JrR ^cncfsr: *’!« ?Ncii 

»rRf«: •f^5'*F‘( »iT*ntRftf}sn ’iT^ 

*K» 

< ’TR’ftW ) ^Cfsf I »lT*(’tTC^J f«fa[ ^C»IC^* 

^^^^««i5«rtvrwi n«(T?i; > 

%fir^ ^st: ’I'R^ I 

T^% >i?^flrrff ^ c^c^ i »rr5*i 

’rRc^?®tcTT*taFJffiftf : “»ini’f^^t5i»ii ’ttH'ir • • s^itfvfs: 

'*t^?rf5f^T?rf?r5'P f^^nTTic^ I i^i* «r*<rc^n 

»i^ i »TT*if^'(H5f^:«f? ^tnr ji’ Wff 
I <11^ *'»!« %?c^ jjtTrf®: 

c^frc^fir «c^^?[«n c^tc? ^'^jarrfr c^itPp^ >rr5 ’<rc5?i ^<n 
c^ c^«ii55i ^ cm\ I «»if^ cWtf^^F TJ«fini nfiiwr 
^c»rci^; ^85 sifc^T” (j»5r «fr^), 

(>i’n CAT’?), *fflsf5^ w;* (i«n c?fr^) 4r?r^ i 
’i^cv 

^?r5*pT^m*F <2rf5^^i i 

^Tt^, ^rr^, « «f5? <£k I ar^ ^fflcw 

I ^fifijfr c^Tw ^v»f?fnw?r i 

to to fk’^ \ 

T1 ’Wl ^«T?rc*t^ ’TCf »CT ^f5f CfR5: “^'Cl ^T% 



n •rrtri*. wi “iinr, 

^ ^'8?1^Tfs( v» *itk* I 

nrs^TO'8 ^f5??Tsic^?r «tf*rr^*1 c?'eii '« 

^«rwt»R 4rr^:¥rc»» nm «cw *rrk¥« 

^ «rff^ I 5ap^^, fH^'9, T}fJ, ^31 T^Pil 

3rf«fff%JiTW «{Tc^ ’^c’irr55Tfl‘i c»t ’ic^? 

•nfii?? c?'«i '■IK? I c’Ttlj^^n cw*tti«cw’ttJt ’wc^ c?tc*i fvstc? 
^4^nj?r ^ ’Hsfvpsr^l i 

fn'ffwtir ^f®fjif?'®, «rfiti. wr^r, bwf. ^inrw«5r» 

»rf^ ^C5? I f¥» 

»Itw *I1<'’»T C5t*!: ?taR^lftvl CT«rtca[ .iit 

'sfira to to ’i^’TTi 4rwrf5i% 

(TWtr^ ^c»ic5; «f<m “totl^stJPF 

\ *tto «rttoWT- 

“^ft^m ♦tea to 

(“JfWi:'’) ^torp I ’3c»rci^: totf- 

5fi'fTni\*--^<n ^'ftsTfr to c’lfr? *Rr^^tc*f «fTff 

’it^ ’?t I ^ 

inT>f5 ^ viR* ^5ff? >!t^?r Ttsm 
cK^ ‘'2rtf««rNT«r?l*tton* «cT 

^cacfiT c^u c^t5» ^3 f^»iTR 

‘n*i7 wi ^: “c^^nftic^Tl’nr ^t^rsw:” i ^3« ^inim^^f- 

‘3<3iF2f^ltoTtoFi’m ’3T33 «rTirr«fr 
^3Ft3 ^^3t5( «2r3^nf5[ ♦ • ^rtt^rtoto^* 

«f^%i «PK7R ^nt ^ TC3ir 3PPI 3ra*r 

^^JTl 3ft3n|Jll CVl33t^ **f?tf^Vttol*-lKT 

mnff ^■t^fl» to3 ^<ri i to *fRi^ 

“•iw^ tfrrw 

I irrfsr c#i 



^ fk I arH»^ ^•^ 

■ wrl^^ fsicf ff#i ’Tim <<1^^ ^ 

^pi ^’pBflrntwT nw i 

sitir?lf%wii (<j* «o) nwj 'TO 

«T:*f ^ 1 i(t'9^fwnr ( t «<*•) WC5* 

’l?j:flf 5HC31 9ttC«1 ?iv^ 1 
«jf miTCTi n'fini i 

<l7f»rr^w ^Tc*i CTtf^ *i<pw Tw I 

«fTf ?fw ^151« 

f®I Jtcf (3ftc^ TTgfst^ f®I CfTC*!^ ^ ^c<<« 

C^ttC? wn »wat^l ’Ifl^’f*!, 

tfrtf^nw 'if^ *t«T?l^ nc^? »iwi ^9fwpre ’wi 

viiwc^ amti *tt«fi ^f?« 

cmc^ «faiT’f ^5 »rew <iw 

aff^u *tt'«ii *iTni i ^ 

CSfTf^fjr »»fi ifirr*l ^ a, C^T It^r (standard ) ^m- 

fj?«rTfin® I »iTm*r5Tc? wt 

^Ti I n5>^^T^w9 ^5^ cf^ 

W*?!? ^W? CT^?! C^xm c^tc^ ^ I ^Tcaf^ ^^z^ 

Vi 'Vk sF^jf^Tc’ifl arr«ac>f 

ak« «J1c?r '81 ’r3[<'8i ms m arar ^wcf fsi*[ 
tc8f m 1 

'JT®^ c'fc^ m^T? SIR V sit?jca^ siw ^?r c%t«?i »iTc?r 
*rr^5 ^ m? ^ hr hh* 

fHStCmr ffemn ^ V I Ht!JR? m *!«*f^WH m«TrCW TCSH 

sifesF mimr—HTsiRs v\ h»iT5 hi htitt iic«(t hi 

WHi I HH1 HH^H HI. ¥tH*l V Hi HtH Ht^H HW CHsr. 

HtHsi^H 'S C«HfH I mWH HfH Hi 8TCfH HCHF 

'^V HRf ^ VH*rttH CHHH OffR 'SCi C^HHfS HHJCTH HH1- 
HmHf^nHlI HTH HtUCHH W« mf I C^H HtH CHTHTH 



^88 

^ *fW[ 5n—'f?r^T^’ W *tTni m 

5J1 wi:»r I f<p^ CTtPre^? m c*rWf tffnit«f5? ^ *« i wrm* 
«♦ifit^ii ^ afr^« cftf^’T ’ffsf c^iw ^ ^ 

^ mw, ’ftm '5t^ TOi sn I ^ *tt^» 

*rt^ Itoii ’(tn, ^ c»it ’tt^, 

^ wr jjT c*i rfJi I 
f?TO ^ ^ 

^W5?? ^tci5 '«^fi» ^tl»ii W[ crrw ^ 

c*w ^ I '^Tc9t ‘flc»in? ^5wr?r « c^mf 

^Btcfir f^w, ^ ’R^f^9f« »iw1c^ir ’it’Rl f^, 

’Ti^ 'fli:*! ^tr® c^rt«t frc^c^—^ i 'af’ic^ 4if^<& 
"SIC^I f^»I ’Tf<P^ ^'Str^ I ^ 

■•WST'QlWfl ?IC«(T taf^ST ’IW^^ 'S^rCifrS'STCf, ’fWlf ’'81 

1ic*n wr’fiif m f^ci I 'HI 'st^tch ««ft «*ff^^ 

n^irmc^i 4fF« if^iTci, ^cic? hw i 

^ itici w’lti ir?«tti i»riR i *rr^k 

cwf ’tt5? »i"^ in l^ci i it^i 'Hti fiwni, 'Hci 
cirRti, 'SKI *rc®r^ ^i-?nKii nt'Rti i «iif^i Tmci cn 
iti ICICI, 'stci 5^*1 icic?, 'sti in fic^ci I'scwri, inrt 

•eci HI ^1 cnc^^ 'ST^ i»ki H Wi ®tn 

icicf, ^tcm ^ffc^ c^c«(C 5 ^ cnci, iici ^ wti 
5 & « ^nitn 'sTi cncnfji i cn cun icnci, cncncf ^ ifnwci i 
nicii m, nt^ Hem ni fii fii icii nwj ci 
nt<u ^Ti ^T«,n^i ati«i citci nt?!cn aficnfini ^Kiffcici 
nnn^Hnen ^ifkaui nm i nT?ji hi cwtncn cncici 
mjii m '« nts^i nri ><1 m i cicnci hi I^Kifi h 4 «!¥ 
41 mi Cl 41 icii ^1 n^tite41 m I 4tff^ ^ 
icii new wi cmtTO citcn ^Kn ftffeiHci wif^n iicw m i 



obptoi tot? I ^tc»nr *r«tc^ 

Ti *rfir^^s( 8^?r ^ai ^rm8i c»if^t?r 

^ijffnr*nr wr^f ftar *rff«? an» ^ti c»ii® “’upr? 

ajOT ^frrw^ CTt8 lfC5l? f|l « TTirifSr vil^ 

‘*n—afi’ «Rf3i? »rrf8 •fT’em 

^ CrrcST ^C^ ^1 ‘afl fl 81, *n ^’—vll’^tr? c^tc?r 

c^tf^cant ^aF9 aic^aF^I ^ I ^tf^ \5tm 8t8T 

lilTfCW %caf *fr85l »flC^8Tnf ^1^ 881 ftfsn 

aff^ <*^81188 8t8lC8r lil’^StR C88tC85 m8Caf ^C8 8CW^ 

^C«1 *f9»f'8^C88 '»rr«8TC8?8 fjfST *1t'e8l 8t8 I ‘iif^ C^C’f f85t8 
=¥81:8 88 ¥C8 8l& 8C8f¥8 vi>’<2r?f 888^ 88t88 C8tC8 8C? I 
C8TH81 8t^^tf%8t¥T8 888188 8151^88 »I^C^8 

<518^8 8^818 8¥^^i?8 *tf858 f8C8C^8 I 

f¥8 «fT6I « nmSI *l8'5'8f8T^ 8r8C8 ^88*ti:88 88 81 
8C88 8!?88C8 818^^58 8M8 8^ 8^818 8C88 81 I 5taf8 '518^8 
8 'IT8 8C8888 88f<rf^f1 8131 *f«8'^C88 88 C8:8 8<1«> 8C88 
8?88C«(*’Il¥lf^8 8C88 81^8 881 8i:8C^ ( "attributed song to the 
imitation of animal cries in the mating season”) i 18=^ 
8C8S ¥1^ 8 C"n8l8 <ir'f fHf8C88l ^5881 ^1818 8C88 f8 I ' 
tm 8C8C1^ 8l8W8t8 81 88181^% 8t88 818^18 C8C8 

888 I 8f88l8 f88lt'5l8 8lf?8 ^:88 8«ft^«»rcW 

8TS88lc88 81C88 88{8?8C8 8C8C^8 81Cf8 ’^81C88 08818, 

8C8 88lC88 8^ 1^8 ^ C8C8 8C8C^ f8^1 88l 81^8 I 1^f8 8C8C88 * 
"At any rate imitation among primitive people is a form of 
mystic participation which enables a man in everyday life to 
'invoke* and entice a natural obfect and by adapting himself to 
it* to subjugate it or assimilate it to himself—an end unattain« 
able by force" l trt^l1» C'"Wrc88 8C® 818!C88 8l%I8f88 4188 
81 CSil^ 88lC8 8881^ 8l88 8t8 8818 ^885f8 
88881 I'm « ’1188 I 



^^^ni’IPW ’TC^* wf^w. MTfW W ^ 

*1^ jv, '® ’i<’^<’l?‘ I 

3Mii( »i^cl, ’rttm «m?w, ^wifSwi, 

«fj?^TT ^1?ilr^r»i? 4 \c5 1 ^ 'mtm 

C^ *lfi(Wl C<R f^. *5^ 

1^*11 ^1 I ^ ^ 

^IRt« ^ 

i®t^ I f^WTW« ( ^K ) * 



^^jti ^Cfl%»i5( n?r^^»r i 
^«Rw:i, c»it?i%, «viRii fV c5:i 

<TtC»t ^ I ®wsr c^f*fti W WtJ^- 

^ « ^<aR «fWt«R 'flV 

W 'tit f^l I ^*ii:?PT Ji ( «-» csfi* ), 

XXX 

%t^T I 

Jtt^l *y?rc^i ftwi ^<fc^i • 

Ji'etni^mi arcs: I 
aTi?Tf^»f^nirc*lT^fn ^» 

"^c^i ’iTiin 'a«.«'C9t?iT^< 5 1 

HW' fsiaM^tc^^ II 

^TJIn 5 ^?l«|^ ^iTail I 

(?n II c’Jw »i <tT^’*tR5 nc«r< « 

<5?T'Trd ^a, utan, ^tn, ipa*!, ^ssrat’Wif^ {intonatioij) «rff^ 
«ft?Tf»[ CT’ifcaa f^’fTai^rtntca^ (Ertf^’nt^r « f%^r«r*nt 
I 

fnvi »iwa*f«Tca araai ftnta ^’Fca *n^ i 
c^w; ataw, ^Tf*[t, aFT^m^, ntatnft, iif«aT, ^srf^i- 

’jl^f T, can9’n«f^, aaiirn- 

fiF^, irasfv^i’Pi, aifjfJifTiF, an:’fra,'irrriniajsrft% caTTaafa^w, 
<a5mfa®tat^Tfi^i, aff^ata, ^atlfi apa^faai* *itfai(ta» *ttfa^hi- 
utaifhi, cata?f, c»rta%, af^ft « aa^iafafn^^ i 



^8V »BfTC®?l 5r»5T>! 

frvttif*? wfc^i^ ♦nw 

^*(wi?lri mi» *w, Tf^. 

I cw<Tfd vfl'sfif? afwhBp^tWit 

<«w*i ’’Ml? 4r»icw •i»^«n^ CWTO5? c^3i, *itd ^n 
HTw 's 5^ ?t;®tff mail, nar w ^Tf? 

T?r '« maiTrm?^ w Ti tffcmsR I 

*11^ 5ir® : "ai^ft?nf^5TC« 

’fut: I c«fc^ VTf? ^’9 "n^< l 

«TwT^i n ^ ^r 'A’?? <21^ 

-•rfc^ j *rrc^ « ’m? ^c<^j ?5n « «;?f^ »i^ *itW '« 

5ttw^? wi5( «iTm «¥ ^zvx » 

ft’Ft^tnr^r .n^ntaif^fm c^ic«r rr, f^tartijs' ifll, 
^^lartftf^^ ^ ’^^taji i cmim 

'ii^Jitcail 91-^9 C"?1 f^tcaii i 

fai’im 15 C ^1 c®ifi1 mapJ^ 51^tf^^ii 

TR «rf^: ^4i, f^7, fw, m1m^l ^t*i'«'«iT» 

mw m'st’f cmwI 
*1^ ^1 mcmi §ncm% i ^Tc^»f'e 

^r«(nr «4i:n? ^56ai«tc^inf 

•Tct? ^9r '«tief#® I 

I <2i^^jtf’i’’,—^ ^t&f51 c^ta C9t^ 

c^ 5i®c®i *irt ^twTFm 

^wn® ^® c®t^ ®»m, hfst, tfrftt^, ^^f®®T®, 

*rr?^ 9 ^®r5t®j i ^ ^c®n ^:®® 'i?twt5^t® c^ ^®fiN' 
tfimHf® 9 ®^5lff ^?'«fi!® *ff®®® Cf^? ft ^ j^sm9 ^ 

®ft ®s®i ®T® '^m®t^® VKi ®i ^rn?l®R hft^ ®rc®® 

m■5^^ m, ft^ ^1 sff, c^m ^®f?®F ^ipt® cmvf® ftc^ 
« mw ^tl® «*I5»|5J ®T^W'6 ^®«IW «1W® « 





«*r wr c m g ii l I ’^f? *(CJT ’ffir ^i^jtfr »rt^ ^1 irlfr 

^tw ^i{%irir c^*ttd f^»i ^'vs c^ntd? 

^1, ^cwcw ^t^jtfinr >rt5 *rfiunt ?rJT ^?1* fVi 

4’f«rr« ’icjr t^ ^ irii hfiiii c^ 

c^?*fTch ^rmtf? w « ^twir ^rrwir 

*tf5wr fnro?^ i fisfir ^csrc^ir (csn*), 

'iic’*ii ^r'sn^msjT^^tcni '^i^r 5 r 

>Tfii^tc^ w Ftr®firf?[^*> fir^ I 
« » « 

^iK %<: *K^1 I 

«tfi(l: ai’^c?il c^?: 11 

'fl'sn:^ f^fii '5tT& wfiiwc^jr 1 ^'sirf? c^t^ 

^ ■« 5i«fT ’®«i1 '®Tir ’i® '« f^fir *ffit^ 

%?c^^: Tfii^l 1 ^t^1 

T?r«f9T 5^1 jra*! ^c?r 'st^'s fisfir s 

"^I^rtf®f5ff^: ^’i'4f ^?rf: 

tt?lfT®’C'l ^^’Tt^r -if «(T?t?r CT^I 

Tfii*! ’1*1^, ^1 ^c9tB5t?c*nr c^’JiTf <ii<ipri 

^ I ^Td?r w f’i’>FT’FT5 ?c«ic55r ^t^i’icsrB^ ’icaffi5ic*fi 

^c«i^ ’?rst55r ®55, ^5 -« w ‘< 1 ^ fiR 
^S5fir ^sB ^wt: ^b: ^v* ^fii'® 1 ^^r 'Q 

^S5i^*i 4^^ f^fir ^tcr? c®w?t ^iti ^ow ^citcfjr, 

c^ c^?*rrc^ ’ITR T5 '6 ^1^51 ^'m i 

*t? « <t^4t5jnT, nmj, «t^t^'it irwi m^CTTir 

4cw ^cii I OT nt^^^r ^ci^r <i(^B?r 'tm»ii5 

^ ^rrfr 1 «’i^stwfitc^c? '^^aftitc^nr 

t^rsl ^5f f|»r, fn^w^ ®fir fiicv'H fwcic^ m \ 

^»rc?in *^* wt^JT: (>^« cJTt:) 

^t'9Tt®Tf^¥i ’i:<(j 

^cw s “wwi Jiift^tir ^1 arf®:* 1 



WllTOTS’WnW?l frwEt*i 

^wmF, f^*ti^, ^mtf? ^ «j^f^ ^ Ti o<%, fir, ciffj 
f5l<f f9l fWCf I OPR Wf<l, TrtlP^ <fn?f» irwtf, lFm» 
ftf*i dtf^ f^*tt^ I ^?tf arw, fuftw fft «9rrt^tfir, 3?Ni f1 
^Tf^ cfi'fi « ^i^sfir, ^Tffr ^ « 

wwB^fif ifl^'9 I ^cfff ^mw^fw ff »rt«(w, 

■^rfr®9 hij^sfir ^ii?Tnw ^v. ^fffr®?f wr^n^fir naF4t»fc? «sr|V 
Vi I 

3rfi5«n I 

?rfWI* ^ ^WTC’tl 311{»TT«^ « 

^ ’sp%9< (gftfc^cirT^rsr ? crwi i 
fifjJCTt9tt^'9Jrr»rc^r i 

wf’i^ ^ cm ’napirmc^ ii 

•^?rc?ic»r? ^c'® f^ir ^C9? < ^csii) f^fSr 

^C9C?5l S 1319^51 ’I^f I ‘flt ^fC^J ’IJltTfCSr 

apvc«ttcf itf V • "^ifc^ntcis i 

*1|1TCJ? ’Il'T I'm f«I19 ntc^ 11 ?fTCl mffffflf '« ^r«|!tfflf 
^151 tffcm 11 ^C«?l tfTSll ^iflf ?C«I« ffl, C1J511 m 

II cfTci 'iicii f^rmi 'itcitPit* <*ficwi ^srcisi 

III ii^^-iiicif 111?^ ii^rnTfici iti'bri mirifw 

■« mr®?tf91 ^59 1C<J flf%l '5Tl4rC9TC«tl fH ^Cfl ITClCfl 
41? ci-iicf ici fi^^^Tci mcltFii vz^ csH iii i iprt- 
•ffifici’e 4’«{ic*fi ^cil 'iTcf: fff ifffiffm'W* i 

mf 1T9*I, §56Ti?l. l^fl*! «f^rf irff%5Tfif fsp9T¥ClJl 

^1 'ITCf I ^l^lfflficl ajT^, C9Wt, lt9^, citcii^ cih#, 

«rff^ ciimic«f9 ^p^cn rnff^itwi «fic*r mfi •« 
nf95Frifc<fi §cfi fii me? I f^T? fwritcii cicf 
citfi in ^ifwf m, f« ^?Tf ii-ffil&i afcfti cififti 
« 9itci ii?nn ciTci« mcfi « in nit 

•itin n mtfii cicfi I cifiici n im nmt- 



rWK WTrsu ®WR 


^t> 

■ifi>*t?fWf ^1 ^«rtiTi! w ntfv « ^rTrl% 

sfm '^n »rr« ^ '^w'UMt^ fSwt^hri ^ttw ^JfWfr 
^nnr amrc’t ^^’rfar « «r*rrft i 

*t^ ^ (^mfs^) ^ c^ 

f?»r, fpi'e c^ 5 ?f^i tfrtf^’nMjTRi ^wtvtf? 

^ *n^, ’rm^ « ^<fi « 

^«rrf%5Tf«^ >R •'?l? ^ I ^ ^t5 ^ \ 

tT’PI* irr?wf f^i ^'sw?r ^f««rt^ c^c*r 

•«if5i^^q5<F ^ «R^ I ^wcf: •^RssTitP 

nTf%^?j««iT?*f?:* I <41 «tT^t•^n «c^ ’itfwfv 

^5r iiw»i« ^ ^ I ^tut^ ^iiopi ; 

^ '»w«5c*«ri fircs'W: naF^tnw’' «nf^ i 
^1 c^c»r ^1 nti, ^TWfr ^nr vi^ »rrji 
^91 c^»r ^19rTs( I «?rfsi <4^ ^5C9 ^5; ^ir'rstf? c9r, 

TW9 <2fnt?tC^«t»I'e '5t9f '«|9T1 4*9 ^Fn ’?fS ^9^^ I *rtW « 

4t9r?9 Vr44l, «T941 « fifC9T4Ml5^ ^ « 4*9 44^1^9 «t1^ 4t9*l I 
4^1^^ C4 *?^ C9r» '35t9 4T4 4r®T9 49, ’®f9 4T4 Hfv I '4^1 
"tf^ '4t4lt9 4:91 ^«.49 49 41, 49 4t4t5;k49rr9^9 4C9I I '5T9'#N 
f4C4 ‘«lt4II^’14T <4^fi> f4f9l ^<f9r"I%—4r9« 4T9t9«f3T:4 'f 49*^: 
*41?irV 4T99T9 4f9 • 4:95 CTr4 9lf^9 4l49C45''l 

4*4Tl%»I 4^4tt4T9<C4 « *n49*’9l^ 'StCT f^Cfai 4^4 ^9^9*11 
C9ft99 '4[*l5nf%'fi»9 911471 4C9C^4 I <2199*1*1141419 '«9*ll49 4CW 
419 f^C9l’t9:9r9'6 9791?19 'stlt^ I <21919949*1919 *f4nn4’-’9C9r9 
979919 9919 *t4F*t1^ <49^ '$114^919 ‘«[*l;^’ *lft^9 44<9 I 
<219199498191199 4C^ 140114 *491 9a9C49 4t9 4tf C914 

9C49 <9n9!4l 9C9 ^ ^19 991 ^4tf«C*19 *l1^, 4^919 

21^ ®*rrTt4 tl9l ^919 9:94 411 f^C99 4f«2ff9FCa 

« fitniM 4414 «IC<9 219199 1 9lf49l4l9 <4^ ^15 99*91 
441^ 9919 W ‘9^i* 4149 919 >49j& 9% 9*l9l9 9C9C1|4 I 
41:44 9*I< C9tC4^ C4 9<94 9t4 99C9 <444 C9T4 ' 



I *tfv ^’ftf ^ 

xtc^ ^ cftR ^*ti ?t!i I ¥mt»itf^ 

f^5T?r ^TC^I 9T^?wf^wn( C*tti>t^l5 <Tt5j5 
’rf«{IJ5| »IT<^^1 «Sf>lT*l ’WC^ (MK^^\ 

: (i) <a«ir5rE—^fr mi «i(tc^ miif 
iz^ w ^1 c^i^ tfff^ ^Tfli i 

(k) JT?r^ c^c^f ?9f ()’s^ ^ c^TR i 

(«) ^1 m '<i^l& n%?r f^ftn 

^ CT »if^t '^<«ftfti mi i (s) 

«f1 C^ *ITC?f ^tt^tCSI c4^ *f% ^1 (W^ > 

(«) cm 1 

'SICK ‘'(<j’-KCK^ ^.W KC*IK nfilSl 

OT'eHl I ^V9\ f^Tf^tW fKfif '8 mm m 

I *'5tK?lV I Krt ^Kl K^<®TK5|1 

CKCK ^rti^ K1& »i«K ^1 « ^jrt«iT3W*f cKtcK'fi 

’(C?[ fm ’Ttfir f^CKt^< < transcendental) fn 

41^*1 ^ c’lt rr^iKwi K«?n 

CK KtCSl m VI I ^*ni 

cmfim ^A v ^11 K’fKTKsri CKTW CK*R 
^K(^«rfiiK fK»T» KaRintfif 

cVcK c'SKfil ?r’ttKit?i Kata f^lK % i k m 
mm mvi m fk^ (Kf?'® vm kckkIS vza ’rfJiKTJt 
KatK a^f^ fK*i ^1)1 ^’tKi irrKTKitit Tv\ <sf»rrj| t m^ KRjit^ 
?rtsi!i Kititt ^riwfacKa m\ ^f%5TfaK KK-e Kt CKt^ 'tfv 
mm vm ^waicn K'®trtK %tc^ kki cKt^ KW 

KKi Kmw Krff®®tf?K KCKa Ktti«i I 





« I (I 

JTTiif^f^ 55^ I srr?? c>nft, usiajli, ^c^cmi 

•<iift «>ii^'«f*f sjtpi I <rcinr, sT^im 

“siTrc^^’* ‘^f^’. *’M’ Tl nfk ^ciw c?ft I 

f^c*ni c^ t,^t*i«f^ 5 ^ f^ftar i ^cttc?? ^'h 

TR^sRf»’sjrs' CT^1 «mf ^Viw tnw m c^tnf 

••1& ^rcif c^t»f I ^«rc5r? *ffoc^ %[f®ir® 

^mrirc^*tCTiirt^*l, cm cn^v\ 

I ^ ^ ^ I ^ ^tw 

t 5 |f^ ^‘ill ‘mythical person* \ ^HrrtW "mf 

C’it'«^f"P «im*it:**’, ^wtfw cnw 

mar? if’itni I am c»i<rrca ?t*itric*f? ?rc?t«t^tc« 

(84i c9ti*) amc?' ?ai mcf I 'atC’f 

-sim. m ^tt?? f%^? «f<rfa am 'e : 

■“at?nr^^«‘^f*t • • I 9t?i^T?ftcai «?^5itsfc^1 ai-fj: !”»• 

TT^mos? ^Tf?*tc^ (<»* csf ) *i?t ?fa? ’fc^ atrur 
■?c?a5a « 'sttac?? ata ‘•i^'®’ 1 *' a?t®t?r$? ^wjntaanrt 
at?? (8 c?n*) f^tfacai? 1 at^:'«?t?tc*i ataac^ 

??1 ?c?c?, 

^051 ?T?m^"R aT?a^^?^?l I 
®*iaTf?'^ar??n ?w?%ai ?f?^ t 
8ia?Ta’rMt?5tm?f?*fta8t: 1 

^t?ti ??, 'a?i ’Mar? <2f?Ta 1 at??t^ ca^ «si?Taw? 
wsa catca ?<ai ??1 ?c?c^ 1 macas? ?c?i (>* cut*) at?? 

' i« I aiawn, <• «ai-1 i« 1 aiatai, fe?wt 9 <• a^ ojc 1 

>*1 ?t^w9?jtl*i, >*«>^ ’acta I «at?a ai^iattai alw? “ti??* caiwj 
?<*rt ??} icatf j cm'mrtaK »i*i 

55 1 atarPWWi >??la >? a- «»>'*«» catf 1 





ktB 

CT '<^51 ^ %WT w ^ciw 
vM^'9Vit’tc‘i ’•^i ^ocf «r?f^ ^!»«?'««iti^ 

*i«?lc^ I ^^TTAT^stjitcn “irtiPR 

\*m ^911 ?wc5. c»»<ftc5i ‘?Nt’ '«rc< ‘^fv5«’—J!«?l« jw I 
•t?tt*i 5»T5?t^ cm^^ c’lW <Mcth f«^ ’wi fcfci ^ 
5rr5? « tpr ^tt« c?«il ?CTCf i ijirrstnc^ 

*f^ f?c»R «tf9tpnii Jitfl? r 

^nirm ^^WT?r «ft^tf«fv m 5rr?im^»7tcanr ?5fi(^ 

*^t9?*f<(»?it3i’ caf^ I 9vpix?^ tfrnt? ^• 

^^^^ c?<r^ '9 ‘c>rt?N* J^t9?w ^»T5t^*f 

^wc^s?* 1 STRlf « ?IWT ><1^9fil <4l¥«rr'9' 

’wi » c^T^rr»i '« <*r*tt«i cvrcs *^’ 

smwc^ ft’sr'^’uivs ajiunt cTtc»r »rcTr»(Ji nrc??^ <• 

!«t9?, f^, ^T*ii « «t^r^ <il^;5 

«M^»rnr’Ttaf. C9!Ri ¥t»iCJ?fiRr 

j|tw 5T5r:? ^^Jiswifir nRs* <sivsjw 

\ 

wfifec^rsT I 

»i<^ « »?^^*Jtcar c’pW'Q c^^iT's jttw ‘^r^’ s?tcn 

*if?if6^i c^ir ’st5t «tc? ^ ^1 

^IC5: I*’ • ^WC^5 WS ^WfTT ^T^- 

^rni'Q jn?tc^5 51^ ?wi ^5f|c»R >m c»i’ 
cTt’n ^1 I 

1^^ ?n[, c^^i cf^ m jmi? 

(i) (^)siw^ti, {•) 

'6 ( 9 ) TT’t^^iWt^r I iTO w tfrc^r^fN ^•iTpJrt 

f®a '9 • 'flrfwst 'srf^ci^ (AfUin Danie!ou>> 



>1*^ 

>!>• 



^^51 Ht 

Northmt Indian Music (1949) The Different Niraffae 

( ^ ) *rtTCl « ^ iRlRr t%l 

<%i srrt? fk%n \ 4 ti Jitf tot u?^ 

CT cwca ‘probably’ ai ^ITT? ^Cft^ 

CWfca arr>iTCTI mtl W^tif efrSlt® I TOR a t 

"One the author of the NSradiya^hikshS is ’probably’ 
the earliest writer * * who in turn are quoted by later 
NSradas, the authors of the Sanglta^Makaranda and the 
ChaitSrimsachcaiamRSganirUpanQm^ * * * The Paiickamam 
Samhitd and NOradtuSamMtd are ’probably' the work of the 
later NSrada (Narada II). the author of the Sangitom 
Makaranda" i 'BTfSini*^ WfiR 

^nfiwrc^ in amtKn (Narada II) TRtiwaT? aRtiR a5aTO^^U 
«Tir W5RR Tl ^RTO ^Tt fSt I 

atw^f^vftr CTt&rofl’ ^ ia—’TOm 

4av ^^tRraR am nwlw imi wRi:ini ^tca 

* Ittlfi isn-itn ’mara *t:tf c^R >RCT I at^TOwR 

>prcf Siwm : ^ * * write the ‘undated’ NSradlSiksd. 

whose system shows a considerable advance on that of 
the NiUyaidstra * • ;*» warar 5tc»ic?R; “The 

trdttfse which purports to record the doctrines of NSrada. 
the NSradhHkfS, is probably of late date* •• i” 

‘late date* ^vs TOfa ItSta ia 5ir?R«r51 

|n«’Hfcti? acw ’•rRin oi^, 

CTsRi mvi ^ttwRai w ^ai *e^qT^ 

ifca Vi ct aR^t’fR'« af aaRtR aRe catti?^ >«’? « aiTO i- 

I alt oR i vsw er?! aaa, aRw,. 

aRcin. itw'ow. mRn a uictwi a’ei jwct atwca ‘^' e 'srenH' catca 
^kwatwR 

%Vt Vt. n9Mu$ieofMindoHhan{im)p.7i. 



^«’59 «T?I^ 

w* <ffn I 1^ ’«»TaFl: “We have at I^t 

two NSradaSi one the author of the Sik^S and the other* the 
author of the Sangita-Makaranda” ( V^de The Journal of the 
Music Academy, Vol- III, 1932, p, 16) I tititfftp CWt«^ 

^ fartn fsic? vc^tcfst: "Nsrada. 

the author of Sangita-Makaranda lived sometime in the interval 
between MStrigupta A. D. 550 and Sharangadeva A, D. 1210 
1247, that is, he must have lived between the 7th and 11th 
centuries" I »!?(? 7th-llth centuries 

I vflJi. ?iTa5scsnr art? i ’Tc»n:fst 

;rr?rcv» wt»l "later than the 9th century A, D.* i JiTtnft- 

viwT v’Bcaj fsi:»ic*ifc? wl ■flii 
-rsev >11 c«tc^ trwji 

fnvi^i »JOT 15^511 w«i CTM1 m vurmw 

ftftat «T5;«rTTm i u»'f5 

^’Rr am: 

CT^»IWW? »JCW ^5Tf?CW?t 
-e ^C5 ^srfF^ wmo? i 

'e ^icwir cali 9t*tl^ c^cs 

■ma \ nmfrv -Biwev f'«'H^prfv ‘»t^-. 

arctsi *n<c<rc^ nsrT^^t ’si ctic^ »rft5t^ 

cf'STi "HTcf, ^*Rr i 

^w)j '6 ^TFirtt^Piii cw<ii:»f wi *n^ 

^ '5gc^ srtfei’itcarij ( -Si^n 

ti •ft's^i ^ '®Tff ctew 

>v>» « Ol’iT’f ajwfti^Tfl rm •fliT'« C^n ’V'if’f 

I "AC® Slfi c?«ii ^cf I arm 

>v»* -liiTc^ «’rm’rmti •tf®'® 

wif^ « tff’TTf^ '« ^n?f& ^«Tcf I 






*rni8|j^ w iicitftf "ifmif'r j^tw-e itc^ 

•p*rtfj<i ^TORI ‘srt^«?t* »TRc^ir f^^rmt i fn’FT^ ^rc^sr 

cvrw 

' ' 'H'cr®: t^marfin i 

^S5^t5%»RTf% 4fT5r5 I 

5rrf^^ ^ 5 ^ 5 \ 

wm^ ^ntart«(n » 

•iiTpmnn w 1 

’TR^ aiT^^I^ f^WTCTV5T^«> I 

^ ^wvs, '^v^ « 

’rm’itcJi ^W5 c^ I JTRi^flfn’Pi CT ^ mu cstT^itn 

<«c^ c^i m\ s?m ^jwr 5^51 »rr5 4i«itir, 

f^^ir, sni, ^ ^ ’It® 

’ttfR* n«p!(» ^«R® '6 fRTm fTTO^ I 

'« fifwtt?! f’tf&aj STfsi C^, CTSR 

5tTf^^ ( ’tt^n ), '^ 9 ^, 's »r^< 1 

’itR ^ tr?, ^ 1 9tNrf ’Tff’ic® 

f^j^fit, m, '&91R m9w 9 ?«’r^^’rnR m® 

’JT®^ C^ \ -siCJl ^ft® >St JJI® ®tf® ^ cat^^ 

JRW STJIU® apsif^^imn TfTi ®Tcir^ 

•{<fwtn c^® ®c?^ T® w cwtf^’fi ’fiijt:®® ve 

afWRfSl '*^•^ WC’Tflf^ Kt?! « f5p?®1 C«tl«t1 

vil® c<ic® m®^?^ hfMr’?^®5c®i c’l'^t^flJ 
’n®fi» ^t’R ^^TR 5Tt® ®ir« m® cai%f «tR «f?n <rc® ’ttw, 
^f®tm *11^115 5rR ’rf®f& ®T^® ®PRf fT®T^®i ^?rfw «wt 
FR n[|?r cnwif '^®^. TT^ ® ’]"t(< cat% Tf® 

< 7 ^ ^-^Ic®® ^Wfl I ®R«f®tlRff ^f^®T9 

«twtirl if ’ft® ca(%? JTR *rr«ii ®t^*re wnr ®tfil w 

®ttn 'CTC^tC® C®W ®tC?F « ®tc®tf ’It^®®! I ® t l C®|®< | 



^«br 

'®twRr 'mew I ^ mn *Rt^ mfWwtJf 
wj&'fonr few *rrf^w inf^, fmrmw 

1^ >itf^ ^ ns^nf^, m WWW »iwt fki mrm ms 
*ni^fi», TC?Rr Jiirrcw^r fk? m^r >«f»rll>, w? mnr 
froj »!i^ *«w« m?? »Rtm »i"^ 

\5R m?Rr fwfw sismef t*8»f&mj? 

'wf? *rtew'<^t ntimiiww srtim «w«RW 

^ cwfc? mfsmf? mw? ^rfcutnw m«cwj? i 

I 

^wcw%c^ ?c»fcwjj: JTWft I 

5!’^<« C5f« i wi ftw srnnrs— 

mfScwi >!tfjiw»p i 

w:» 

«ii^’W5«fwn:’n fw mfs^: c»!T^f%?t8e'« i 

^rrfvicm fw^n ’rtfsi^:« 

fw wf5f^w mrra?; «* 

mw'cir^ “mfsc^i ’ttt^rv"5t<f »rrf3icmw<t mrtmi:. 

^^mrrfwmsrfjjn ^aw ^wcw5» i 

iTPf« ’ntw'w’? C5nr ^tfWrf? mew 

cw% cwps f?wcw!i‘i Stftmw f5T^wf*rr»r ^ ^fifsrw« 'fl’»RciF 
^ t c» i'r5 a [1 wacw^c “wi 5tw mw:*’— 

mim «fm«Rtwi ^wew^« miten ^<r:wni cw "mri tstw 
srnnr:” ^rsw ti '« ChFtmcwl C¥f^ mwe¥ 

9WI wwcwH m w«ii cwq^i ffmmw ^t«? cwt^ 

otTw Ti ^srrwH «micv 

wemwi? "mflwN bw mfwwt 5 mrrmnC’ 
ms? I fwi msw mRi m»T CTite^ fwtemi mwciw 

mw ’icw emw CTw w ttwi CT ^ rnmmwf 
tfcwws? m'e m wti m I ^Vi mn m 

\n mwiPifn'wtf msiwnn ^ m?^i wwfi 



^45 

«r^ fl»r ti -fl^tcjn ^ % 
■amwf w? (IfSlf ivn’i ) ^■nr itre^si fi?»r i 

JTTJf 'fvcrw? flcTC5J(: "^ir: ^4: Twrf^ 

a?lf«l ^4 ^ f^nr v«’f^ Ttw ^ ^w, ^ 

3?t5, w « «f¥r«r *rr«» ‘Pt^4f^T*r* m:% 

Tfw^ ^cii<r ^Tci? I cww ^T?r ^ ®S5 ir?r 

irfw^f, ^4 swm tst »rr«ijf^»Rw f3(tc»f9 5rr«ffO( or? 
vm ti 4^5 siwrw 

m ^^ ^ *iww 4ti^ c?t^ i 

C«flf*fTf JrrfsCTC^ C^ W (heat-energy) ^1 
^ir^Rf "»WJ? ^ C*lt’ «»P«rc^ >fC3T «f<JW ^ liapf? 

(^"raim )-«c*f, ^ wd 'm^ ()'« )- 

3K*f Vsw ir?i ’if^^sf*T 4rr«f?i\ w 

TfciT c^ ^t5, 4^5 « vat’ («wf4) 

^ I 

hf?^ ftf^rrc^ qgi 4i«WTf? ^rr^ tot? 

I wr^, "Sffirfe. ^*^<4 4f^f^ '^cf5 *tf55n? 

’iw ^Tcinr Jitrsrrof^t ’it^ nra 

f^JlTC^ c2f^f^^ il?1 I CT »l«prr?r5C? 

f®i ?rR ^?ri c^r® ^?r 4ni'i*i ’rr^ic^^ tfrTf^’it^tr 

iit?if% 3itr: *IWJ (9it) C9it^«f^ w:if 

♦rf«ii ^1 f4f®« (Sfc’at’t « f5(f^ 

Wftrs cm ^ ^f 5 »r I cw? nt<n c^ f^ti, 

^BtCn ^ C3»l^ f%Tt f%l I ’TRW? 

CTTC^r f^f4c»nr ^t<(I f^l '8«t1 ^fsau ri^ 

^•s^l Tr5tf4^ \ f’WRrm SiTUf TT^ITtSCg hf?^ 

fwcf asw I 



, 

V ^rs i 

•'^ai «5Tf% *rtf^ I 

^^«f«Rifit5[ TTp[ I 

’latn ^ I 

(ffw '5^c5t^'ir 5^<f: i 

qgcii ^ff^TRr »rR5it:« 

^«I1 ^ » 

^ve c*rf^ ^ U »rt^^f^t: i 

^C^5I^!5f%\5^ »rr^«lfT^ftf^ I* • 

CTw^r «rf^ »rr<rr?r m>K<Rn nRmw f®i fw «r*ft»nc« ^rs c«tc^ 

»rr^ ^c?ni »RTIT1 ^r®5f l w. A History of: Indian 

Uterature->siM 'StC’t >f^f^, « ^f9*trc^? «ar»ICf ‘nKI’ 

W1 C’lm f^ifsB >perim*»RC^ ^c^rc^sr: “There must once 
have existed a fairly large number of Samhitas which odgi' 
nated in different school of priests and signerst and which 
coutinued tc be handed down in the same. However, many 
of these collections were nothing but slightly diverging recen¬ 
sions—Vakhas, branches, as the Indians says—of one and 
the Sama-Samhita" I 

« vmfi? I ’TNI— 

>1IT* t!3PTS|,^ TT«f»nRfil»Pf?r®1 f 4**NCW 

: "There are, thereforei not only SamhitSSf 
but also Brahmanas, Aranyakas and Upanishad of the Rigveda, 
as well as of the Atharvaveda. of the Samaveda, and of the 
Yajurveda. Thus, for example, the Aitarcya-Brahmaha 


oi si»— 1 * 



l»eloiigs to the Rigveda, and the Satapatha-Brahmana to the 
White Yalurveda and the Ch3ndogya*Upanishad to the 
SSmaveda and so on'' i 

3rrtr«l>rrf^'e j uwfir m c^^ni i cw 

’!t3(^<rrJT, c^*w ( *ii'«^ ), cwm, bwT?^, 

c’lt*!®, w'hpfV, 

(<»8) , 

c^irrs?«(rr*rat^t’T jRrf®'nr®*i^’rR;, 

^wpri f, 

3i«i[«f>itf^r®i?r ‘il'sTw ^n<f ?f? i ^i 

arf’Fi 3W1 ^ 5it^8i;{ ^C5- 

%»R I 'srfFf^ c^Tr»r ’ll::! 

(8i«ii»8) ^ntc^: i * * 

m hnMrt^T^rl I »ic^ 

^5ic®” I ?i?rr«tcir (8i«i>«8)’wncilJi: 

¥»rt^” I ^Tfn’^nf^ 8i«i>*8 camf^'e 

1 ai^nrt (8'^' ^«fiT?), >iTt®t5rs^i *rff«*Rr< 

<«•« ^<(m)* *r5n«|3(m«l (•IH^.I%8i 8l>l^liai 8l^|8|>i 

8UI«|)« i i «»UI51S» } b-|i|«n ) ’>[t^^tc*l {4»^ 'Sl^JlTl) 

m « «ii’^«pnr 'srfwfRi *rt«?i 

?fi 1 <«f5^ lift '« ’raraii mc^«r cw ajt^*! 

'8 I »nft^'« «PIW I 

»rrftr®R mn ^rtutw^r «raiftc»i'e^H 

W^PWI ftffel I 



aifr^«f«Tf (>i»-s8) «m: iFitft 
HTWr, ^sf^5 'e »W?fCT ‘flV ^ '« »rf*iwwif ^ «N^ 
tfft^fmi ®^c«rr®T^9 ^»rciFi • 

«fwnrrtpitwi 
<iiww^^f^*rrsrr^«(rtc^ ofiirwn- 
3T^imrt?f^"p c*rrt>¥«n <iictc? 

5itiT f^K « ^?r f^*r I 

"^Tf C«fC^ ^t^T'S CTfC? 15^*^ 'S '«^ ♦fs ^ 

^^?rfir I ’rr*(5its»^T^?ti 4f«i»i 'W ’rr® 

c^tw’itJiI « »r®*f<i3;t^c*nr 

’rr» c^tw f«fl nNt? ’TfJi fSt^t i 

JTffwIr® c^t^ ^ir^faic^Fc’FTnr c^ c^Ft^r nKf? 

^ ^?rl c?t« ^ cf'«(1 1 

j^t?i?hr ^^"nf csfHF c«rc^ m, irm, 

»w«piTOj ^rrc^TTf^ I ^t^. ^ 5ft?[? 

*tf<3K *tt^i?^ I srTflf 

«r<!fjr ’rTH’itcsnr '*rt»i»r nfirw c«itsf 

c»i'tf¥f »iwV®?r f^ar «PTCW?r «[wra«n i ’^y itw, 

^wTa®*! I «rfcJi?r wa f^f^i *tfrT "iWfw 

ffr® cpti I W-nnre ^csw ^ i cwr, 

(i) ^ » 

*im ;mrc?5? i 

(^) ami «t*rt: i 

* • • 

'8?niT?if^c*m*( V5t: i 



w 

^ (>) mvm %mn 

^ I «fcw ^ « %nn 

«rp^W5 ^Tfftnnr ^\^ ‘Trt^* »<i^^ TiWRt«i att^- 

'«^'« s(m^*i ¥?n \ {\) csrtc^ *^nt^’-’i^ *iwi* 

( pleasing ) I ?WI CT sm 

atTWir « «tff^ 9TW5 •av 

c^'i'e artpnf <sff's ^ ^^rnr « ^t4- 

"wt^ c«^ I ’^?1^ ‘?m?i’ ^*[c^ aftc^? T» 

crr^^ c¥Ji Ti fk<9 ^ i arrc’nn ?f«ai*rf^ ar^rn^icn 

^f? ‘?rr’tT5*-*R ^ <2r<(cat^ csin?: 

arff^ f^jn ^1 f^FTc^i f^i 

cwT^f&ir m«iTir‘i *Rr wi m, aita, «f^f^ ^ wC 

w ^ *!t^^ «f^f% at at^«i c^ ^ 3rtt» 

anftf^wT? f^?f*if^ w, 

’W’Tart’i, ’iMiJiatPi « ’iTTffir® at -srt^sti^ii 

^fm %fc^i c^j?, 

t^^ "^cii I 

^Hc' 51 ajifrjp ^ f^ffcn^. i 

'«ra>iN^ fjns i 

'5^ »rf»ftfii^*' fairm ^ i 

^ ^h: ’fwl 1 

'sj a<(jca 9rt»i^’5ii^ ii 

%c^ ’W firt«rt9r^ ^ i 
w: err^ «* • 

’iTw'cTa aNwrtw a’«ftc^ n^jN '5«n wataatn 

ac9ic^a I CTaa, 

af5tt: «^iTCTi » 

a?«!aif’PT^5*ffi: w^^fn<pa«na: i 


I cf. iSfft^^aR (^ iR). rf' »•» 



ittcn ^ Twiw 8 

♦KK’Tl ’WRilt^ I 

«Vl5TC«f^ • • • 

'e *115?? w*? W. ’t«(T^i9tJl, 

CT#’n^ itt’RiTW? ^ I*' nfa^ 
f^’5^Tirr8i*i ^<i?:'a ‘%R?r*Fpr<t'®\’ w^^'SfT’r, 

si«ii»i3mr, wjtwIt® « 

^rtw i* *' "im (*j’ ) <iBrr^-5tc^ >ii^ 

fft iTRumf^BF ^ ^iiB58r 4rRt«w^j 

3fBre^—^ff'Q »ft^c«nr <pfV{ ^T&nrraf 

^cw'^f onn in I <ii’w^ ;rf&rtt:5^ vu’^fs »i««wi 

^?r>rr=? ^ i ’I'sw ^c^rcfJi: ^^i'®:-. 

ii^dsi^^i: <sc?^ i 

^v« * * ^ ’isp^i; 8 

c«ft^: ’jr^c^ ^ i 

fw^srrSTW’1TW9 '®c^ » 

aRi»rt I 

^'STI w, 

apfl^w I 3Wf1 ^ 

lit? c<ic^ i 

«»••"*•• ’1^ 

^BRi apifi fi^T? 

?f%*j ^fjT ^TSt « 5i^Tff?r C5W «rr^^ 'e arRtft^ i 

I Cf. ‘*I«ft^ ?fifR8l’, ^1f «tit ('^IRStl »R ). T '^‘' 

V I Cf. '*rc^^^lt? ’IRt’tNlfif: RSgaa o«d Baginit (1948)> 

pp, 20-21. 

I Cf. ft^liwppfl^c >«»). t* * 



ct p ro fiir g ) I Tfv ^ ’ic^ <?r«f^ irrsnrm, ^ 

TM fvn c»j ’p»nf ^ttc^ I It^ti 

a vm^ratcM? 

'ot ^rwflfnvt^i *ite?n 

^ I armrw^r jrcw^t ^ *ffirRi *it«ii 

^1 '5mnrt’t«l»i ^«rrf? «rt?ic^ c^m c^tw 
ftvK wrs ^r# I 5<i^ttar 4rT*i?T’rrf*i’' 

>rf^ irmT’ic^ ^ ^c^re^si i 

^Tir ift’i c«rpF 

(iTf^sw:’) 'Srm ItSt? i’j wrf -m *r®^ *t^ 

I jjl^’nttar ^Tf^^TC’i? *ir?iF^ jttsRitc’fS'a 

m\ ’m«ft^«rrar?5( h 

Ij 5WPiifT*i; «f; 4ff^ 'sc^^ i 
5 ^<n ih: I 

«*o—%•• ittsniTW 

I ►<» ^«OTCfl SiTf^’W’ltC^ 51^ 

l?’f& «mtC9Rf ’Wl WKCf ( n15 Jlf) J JTTPW 

’WW ^»i1 c^ ntc^i ittw? ^ ff»r 

c»ri^ «% ^9! *tf«^c»ni «rna(? 

cfior fji’t ’iwm '«^ c^n » ^rsf*n 

^ TWP?JTtRi « ^rfflcncTj f^TK 5»fP5 W9ri ’itfTirirf’f i 

t5»i <4^ tS’T «c^ wirtwir 

«f^ fi « w ’Hiti'ifR ^iTO?rf*tc^ c^ 



f5^<flf*i wi ^ ftrwucfi 

^ fc’t *tt5 ^ 3Tr» '«rci ’iwtiJw 

Vi ^«rm ^*n wurt^nr ^rw i «iil l^iit^ 

mt5JiTc*i^ arnw 

^'e?1 m 

cf ai^*rr?«‘si i 

^TT’TWtsartsRrt’i^ ’W’r5?[«f^ m\ i 
fH* Jm ^fW5 « 

TWIM (lf*f 8»» ) ^tt^HiJTW? 5J1 ‘fPRSf'e ’M « ’ft^^- 

^?r 'B(tc^ I ^»f « sr^ ^ »rr^ 

-'^'^1 « nr^? *[’¥•[^'9' ^Tsim ^ (‘sr59^?i¥rftc<ri’) ^rr^ 

’fWSIT I ?fT^‘WtS ( M8Hr-S* ), 

*ttdi cMw 5 I 

* • 

'^?5f»rorl 9ifnc«f| I 

«rc<f ?ca!cw^; ‘’itf^ 

w«»1’—aTff^i ^iw^rarm 

wrf^ ’CT I ^ ‘’Tf^ ^ I 

3rt^ntRf« ’ttJ^ »iw 5!»»rf4^ wi ^Rcf I ^C!(W 

>jrs 9ttwt?rirm « ’Mctti ^ i 

li^?i ^ir w’? ^i>jnta[^^ w 9rtft?f«tRi?f 

«c¥ cm*f f^’r ^iT® '«sww 

I »rsnr ^iWfartRni 4r^ 

a»i 5ninPtft«m ^mr? 

ijjj ‘flv i ^i?t«fiic^ to 

4mr«f^ »lt«^v511 CT<n itti ^it^afitJnr »M«rto fm « 
’^»ic«w fipT I ton ^ ®cii<i 'TOiaiit i j^tnf tor* 





f|t»R ^WT ’TO TO ^«TO TO^ i rt CT W 

«rwTO® ffcii%^: jjTO^, «fTO^ ^ 

►> *ff?rCTR ) I TO irro »iw*t^*mfl'e ^ i 

5<tinr-«r^f%^ ^fll <i«^ jwviws's ’TO i 

^C13ff«iTI ’SfJ Melodic Types of Hindusthm TO TOHI- 
TOTO '« ^t« ^'STHi ^c»rc55i: “It is a 

noteworthy fact that the only three methods of turning 
{mSrjand) of drums ipushkara), recognised in the ancient 
system, were based on those three gramas i^dja, madhayama 
and gardhdra). These tunings were called Mayuri, Ardha~ 
mayuri and KarmdraVi Mar jams. Thse appear to have been 
the tunings popularly used for several centuries, as we find 
mention of the Mayuri Mdrjanu in Mdlavikdgnimitra, a drama 
by the great poet Kalidasa# belonging to the sixth century 
A. D. The tradition about the three Gramas including the 
Candhara Grama is so persistent that they are mentioned 
in some classical com* positions of modern Hindusthanr 
music. The tonality of the Gandhara Grama was. however, 
subsequently forgotten and it came to be believed that it 
exists only in heaven and not in this world. In fact, however, 
it never disappeared, but was transformed into a derivative 
of the Shadja Grama called ‘Sadharita’. which will be shown 
to be identical intonality with Gandhara Grama* l’ * 

TOmm to 

TO TO ^ (iwt mTO'STO ’S^riTOTO? 

srt&iTOr fnro to^ i 

TO TO I Tl 


I Vide p, 194. 



^ 

I c^5i^ 5r<OTift^ c«K^ 

^ j ^<ir«RT<(tii*firrc>nr i** 

»rfSWf^f^ ^1 tff«tT»^V® '« JTW-^ ’Sflt i 

^fvs ??tfenttar ’iW9*i ^1 

^5Tf«(tll*l « Wtt^»Tt<(t?l*l ^’'®tt’l frs'ffi ftvt 

aff^»rr<(t?fc*f5'e^Bnw^Ti:f r' 's^ 'inrRWCT 

cTi^c^ »r ’rf«rr?«f: • • ct ’Tr«rr?tc*i~'Tf^^ wtfV 
>it<rr?*ic<(»f^’’ I ^ni^r ?ipwic^ ct *»rwt5*i* 

^ j «irr^c9r ^’imh*! «rT^c»r nfTf5»rf«rr?i‘i i 

'« ’unsn-^t? ^’rf«(t^j*i r* ’s?'® :. 

^wtr?l’?T3t I T9^’8PlW5*r3^, 

»i«(j’i'srfR ^«(Pi»iT«(t?i*i>t I ’it«rr?c*ft^af i '« 

>srr^-^f&? ’i^in i ‘’rww* 

■^^us liWtC^ f^C»rt'9--‘peculiar use of notes’I 
anc^? %w<r c^tTfl ^vs =?ctc^: 

^ ^ <£n:?T<!C’iW«. i 

I** c’vn 

isrmt’ibi’s^'tj'e ’^11 ift^i 

Jiti, bffn^atlWJf hfn^i i 

«tt^si^tc»r (*^(^'5att’i’*'« i ^^T?f 


Ndo ) **Tlii6 transformation was effected by means of a procesa 
known as the Sadhara^a-Kriji^ which gave rise to two distinct scales 
from the two ancient Grkmas. * * The scale derived from Sha<^ja 
OrSlma was called Sharia SiLdbSra^a or S&db&rita and that derived 
from Madhyama Grama was called Madhyama*«Sftdh&ra;|ia or 
Kaishika**.—Ibid*, p, 194. 

«s I «tast*rpw i ®t?r#tii-jnftP5? «ln ('*tlftiTcsni ) 

aS«ji 
's^i 

>». I “The reference here is to the word 'Kesha* (hair), an 
eneblem of fineness, from which the word 'Kaishika* is deri7ed.”«*> 
p.209. 



’ffiRW »itTOR! ‘^?rM ^<R«Jttnnr i 

«rfpnp 'fipwtit hm crtcn srrcare «t5^» 

■ M ti n r ii t CT^ «5»R cR ^ cirm c»t wv 

Musical System of Ancient In<Ha-%^ «l1C9lt5m«i ^c^fOF i 
'"S9<ifa9fita appears to have been actually called GSndhIra 
Grama, when it was originally borrowed from the Gandhar* 
vasi The name was snbsequentfy abadoned when it came 
to be regarded as a derivative of the Shadfa GrSma. 
This accounts for the popular notion that GSndhara GrSma 
exists in heaven only and not on the earth* One of the 
reasons for the discontinuance of the name seems to be the 
inconvenience in using it, because the starting note of the 
Seale was Antara-GandhSra and not Gandhara'*,* *— 
^c»r vti^ 

^tf^F ^<C«nr I ^UBfTBlTfWff CTtC^ vfl^ 

4rrr>f wb ^ wi ’rrTtB‘1 »pit^ 

vilB «n?irii i3[?r ^ I "SBWI ’I?! f|»r Cf\ 

?rtvr94t*i’rrFci ^<n 1 ^fji: i 

"'jrmwl ) STR? I 

•« ’(BTif aff® ^ ?rrtrroj 

f^iCB CTT?f ^CST CT 'BBlK’Rf m I 

?rw«BtcB5 «rrc5, 

■sfCBTr: B[TC^ B3r I 

WBTtW ’tarrCBl « , 


«« \ , Yi!^« kf^lodic Typt^ of Mindutthdn (1960)* pp. 211-12. 



itTfrj « t^^tcfir 

^f^Jv fw «wt 'TOW fCT 

trtrw ^T’l »lt^5JtT*f I « »!^-WT Wll 

ir5^i» >8 *f«?w CT acf^^tn-s + s, afiwuiic?«+* I 

i?wr? KWftflUtcJw !tfwi*f«fir-8+»(-*+ii-$+*j-»+<f-t-j^ 
1^-^+>f-8i v«^ f»wt^ irrf^ trtlMw r* 

8rcj( jw CT jmnftfipm wc*f? if’rfW 

hFf»f^«fWT<t ^TffT’TO ^flff3r« Tl WH 

f^i c»if?^ c«»^ wi TRT^^^rpT^ 

*t?^ ^5tc?? c'JC’f tW I sii^Titc;? 

»rwwt’ 51TW ysi^t irw«fff%vrTW ^ ‘^fST^TO* 

^'Q « ^^fn^FWC’W W *IT<^J CTfCTf: 

K*n 5p®c*Rr ^^fnwT’t ^1 i^fn^jrw?Tc«nr vpi *Nw,—^pr 
sw I afnitc’t «PT»i cw 

wm:^ w I c<fff?^ 

^ ti ^ <ss^ I 7?r, « ^Iq-nr *ff95i. 

51^ T^m?l itwi -^Irtt^f^nf^: i 
4C^rsi*imf?n5r5^ 

Tf ^ ^'JTi 'iif»rfi» ^8 vflc^^wn^ iicw? 

jRTW? ?rc*f5 *?t*f *T3’f'9»i’ I 5 »t1% 

’TW’tTw o?r^ I TO” JiTw tfmrfT »it^ 

^lora f5r, ?c*ici3i: to^r ’Twrwt 

<i«m<i, *1^ ^TObR mm TO* I *irt ■«fc»if^ a 
srWT^f^T^tW? TO? R, 'St? TO^t hfR TOW C?TPttCT? 
*tT*Tr*rrft 8rftTO «rRJi ^ TOijrpw 

<8 im:?c»t? «rfc5t? '*iT®T»r *rf«ii ?t?» -atror *if??» 

tfW 3iT?? 


«« I Vtd* Mthdk Typef oi Hmdtutkibi (IMO), pp. 917>3l&>. 



JltW «f^f^: I 

^rnffWrtTB ^i^dn;» 

^^fnit¥3r iiTvrc?i w ?<»11 

wt*ff^c«liM amrflti’H Tst:« 

’wni '6 sititfl >sm(i jrtr?? «tiit«ir 

3rr?Tr ^ftmv i f^% f^fN «f5®R cwi % 
'fflwto f5|CTlf^^lC!!^C%l1^f ^IRTSTC^ •tfilwi f^SC^JTI 
^CTOR *rf«ni^ ^«ff^ ^m «irNiTsJtlc^ru 

«5frii I ftm CT«fi ^rm fwft^ 

^w?hFC«it^ « f^'e I ntf5c^ 

UF ^*l « m I 

^ «t^ ui^«n w CT ^w? »Rn () ^TMT?- 

vjftpw <*f5»R 1%*r 5(11 9tTvRrirtF{?f ^*f« ftc-i^- 

'5TW a 5rrvr?j»tc^f=5 

n«Tri«f1%’tr^TfliTfwr^i^si" <fl»CTf ^r? 

’Trtit^irm CT cwn c^ c^tc^ *f9n 

c*ic>n ^ c^u ’w^ 4{^iT*i ^¥k c?^ f5t I ^ <it?w9 
^ 4rim’ic^ warfCTRi^ fl^r, c^afsn ¥rar vat # 
^tcsnr *1%? ftcmsf I ’I’rfc^ ^^OTittc^'e 

m¥>R<^ I 

^rtwlft'rt^n *ni wi^, ft^’f, ntw t?^ 5?Tinr^ 

3f^t « Fi«(pi«t*r-#Ti c*it^m«f wi 

^orcs^i ff^ "c^f^’ftiTfl’i^t^: ’ksjc^w^:^”— 

cvR c^ '«fll FttitwrrcFi^f ^«n fti ^rrwi 

«¥«ni cJit I % CFl Jitwl f^aK^\ 

fw” 4tff« tffaRWf I W 51HCO t*t5 iftfil'? Fft*(CT 

> ^ “Ftnowif j^mwi «f^ ^«ti i 

vHtCT? ^nw Piw ?i^«r "’it’iCTfn 

’flu «rm»,’’—^fcff cfc^ fuf wff c>it ^ ^ ^- 

ffim €fw vinw? iTfffif:” \ vaw “ftfCffK 



^51 «rf^ls"—^»rc« arwrf ff c^TVti r 

wf>i?fi ^ •rrt: 

(i) hf^ TfJlTff ( accent tone) i 

{^) <2f<«ii, f^, w, «f^f^ 

Jiwrc^ ’Tt^ 4 

(•) «i?5» W «t^nmr cWtft«F 

cw% c«l^ir ^ttw^ »rr^ ^ i wfnw «wi^ 

'<m ^ ^mrir (subsidiary) W ^(K^\ 

csrt^^«n "iiTiiT? «nF^ >rT«<5 »rT«l^ 

I ?rww isTf i?CTini i 

?t«l^^f»Pft? ^TC?, 

(>) ^V9 c«fc^ 

C»l\f5F^-<W^ ( fif) « («f), 

ii) cm-— 

c»itf^^-^r?5 (>f), w*t (51), (’t), 

«W5f, 

(•) ^Tt5 cut^— 

Cijtf5ptf-ftTf? (f^), ’ItVf?! (’I), 

CT^ 5ftfl hf?^ c«ic^ wf»nr 

3n5^ \ Jit’ll? ’TTsit'f '«r<T<« ’Il^itt!ll¥ 

t^ini ^4^ I msi’rfcF^ «rr«t ^ ^rtwrfr cm 

Cf<115lt?I tff^ 

<5ni ’ftsrc^fm «iw i "’rtw^ wi 

^tf^ c<irf ’i^»i 

c^i^ftRi 4mpiw:*,--»p?fRs’f «fm 

TT^n c«(c^ I 

s "^<1 c4\ w*nc^f^ (^ *ri‘ 

^►1^^) I 4tttt*Rr if^s Tjj^SWi 



f*Wtf w 

wwrm uif^ 

*tir«3i ^“aii* ^ii»nTjc¥ 

^iftn* ^1 CT ^?Nif»ic^ 3#f^c^ f^aim 

?[? 'stf srr^i *>i'miart>i’ «it^ « wf«T? w 

^c^nr aff^r® 's «(tr^ ^ ‘w ^fiTf^i’ i 

’fw'lwtw •tRs'® ?ir<rr?i (Ittli ii’i ) ®c»icf5i Twfinr 

T!W7 ^(®® faiai»f®® «itm»r FT®- 

ai»f®® ®i ’wjJiirt’i I w f^«pr 

Ft^ai«f^ 'B ’iftc® ®<tJ{ <Sr ‘^F^wirw* 

^<R W f^a|«f^ «!ffc® ®«R : (>) 

tj^apf®; jfFj:® 5r«nCT ^ •, <<) ®jrr*c *f«pr«r ®®ij*f- 

cTf*rr®iai'i®»r'C®5f^, ^< 0 ^ 51 !® tire®* 1 w 

■5|t®t? W®? '« '^tfwaff® it?*t C®tC^I 5t?Jtf®»m5[ 

^«f^® ♦t«l*C3Rt 'St® Tl C*t^a^f® B fSt^tir h^®F B 
^f%ai«f® 4ti5*i c®Tw Cutest ‘ittwiant®’ I irfk»nf ’tr® 

■sMjstaicjt ^^»t, b ^5isrrc?t ^i«(T®c®?r f^®tn 'ttc® : 

’pfTsiirrc® ^ ®c«TTRit* f^rwr^ftfr?. ’t^ar® 

I Tt®® ®?r, arf®, ®tf®Fr<r ti sn 

®?T5 ®® ^Tc^?t 4rc?T®^ r* 

®c»n:F=T, 

^tastt®-^ ^K®^ ar^firc®^ 11 
4<itR ^^9|T srrtiT 4i»if!iF:® 

I ^®5, T(m B 9tt®t? <si^ f®ii5rt^ 1 w 

B Tt^O’T ‘'^^iV—“’T^9tTc®ffn «it®t?i:*— 


'a'k|(V) A. H, Fox-Strangirays: The OSndhara-grSfna (Tide 
Jottroal ot (be Royal Asiatic Society for Great Britain and Ireland, 
lDd5| pp» 68^“'*696)« 

(«0 If.9. BAmaswilml AtySr:17be Quettion 0 / Gramas (Tide 
JRAS fot Great Britain and Ireland, 19B6, pp. 62^^40). 



^*i8 

’ttwWiitc’Rr <*r5»rJi i (■tti? ) ‘®fwTr^**«itaf 

sm^ «RT*Rt^T GFtW 

mm f®«fi m i 

ii«fn[ ‘ij^ ^t« f%af i*' 

m^jsi « sjtff^rstpf or^tmc’F ’it^iitcsni 
c^ I c»f^c*itc5p mrifarfror ^<rr'sf^a W's 'Sff^i^Tf^i^ 

’T®! ^ I f»lt 

ftisl ’T!” ^fC*^ C^«(^ I 'TW 

<« C’sfilc'scT -aint’i 

f ^rcscf I ‘itJl’ '« ^«i1 w « 

'Sim ‘^’—C?^, TR^Jir '« ^<(TI c?^^. w « 

I^’Fti 5ira5(t«t viitim '®r<^ -sr^^tn 

^ ww’isrnntJil ’rm^t;» 

^ ^ T^^pfn ^ aic^i c«r?ic^rrl^f®: i**' 
ai5¥»i5rrc’5f '« i(«(i>i5rrc5i7 «r5«rJi ^trwt^imr -iiwar 

cTwf^r ’1^^, 's f«p?iJTf? ^si*lt»t^ I mar^Tcu^i 

*51^(Sf«(t^?iT?(^'fT^'’ (>i^l';5-!i’5T^9 ii8<») I aftcsni 

ssm ^'S I 5^n?1f%^T5i f^siitTc^nr ^^siwcf 

fk5 ^3? « c=t^ f^»iTi:^ 'ST’T I 

5^c»rc?5i, 

cif^TRt^ II 

f*iT*it< ^^'5115!^ ^«n ^ m'^v. I 

^Tr^sil c»i>f%^T; •j^t: I** 

nf«'® 's^cnT®T’¥9 'S-9 

<811 ‘®f^?sr^?i' {cnt# fswsi JR), ij- ^8. 

W I ‘(3W?;5^’ (JR, '*I«nT»t8f <T*I. »tti’1f-J!"ntftlf, (>»•>. *i‘ *< 

** I ‘fSr^ffJRire* ( )’ ^ »•• I 



W’fl ^^Tfw:, ^ Vt^lh 

I a'li ^1 ^ 

calf f^tc^ f^ari ’nic5i?r wm 

« ni'R’I'rissi ^11 ^^siTCJ^ 

^TCf? =^TC^ C^T«ft C^TC9I ?lCJf[ C^C^ TO, PPl 's^T^iCsr ^1 

^1 Ji? I 'e f *itT'R'«f^? I 

ai’hic^ c^tw f^Tin »iT® ’¥?!c®i, f,^ •« caif-f^’iTc’t 

4fTCJi?j ^j=^^?ic®tf f^»r I vii?f ^'>f?r ?iriiTr^^ cs^f f^eT’t 's <<Tat?i 

«rm »i^ ^?I1 ^T? i \ 

CT^TO f^ciT’ff^?^f^^^i 

'« C’lTatTf^^ ^TaiT*! Cl*fT?l 

^T^i^fnc® ^c^r I c»it afc^T^ c^T® 

^tf®Ftfil^ ^JT’ITC?, C^^isil f|«fT9 C^i^ ^TS| 

^?fc® I 

91®1 « ^:c«fil ^TS(^1 « C5il I 

5|^J^Ta^ ^C^lf^sT =CtlT? ®T8«f^t:^, cnwfssf ^T<n f^caic^ 

«®T"r « '»(tfs®tf8^ ^C’Jt’S ^C8f^9| I ?I’^T^TS 

^TC?1 ^C3IC^5| ^f«5ff^8F J5Tf^ ^C^F'« 

5|18STfl5jrc^l I ’IT^'niiTTW 

«*JC1lT»I^Tf8f »lT<ni*t 5I5^R5iTC^![ ^^T8^ I 

^'58fc*n:’8 (»> c«n*) 

Tl C»i\5II f^f’P*!! 

'fV* » 

^fiprr^i 5t®Fi : "c? c»iVj(T »?Tt«rt i sifaii’8»!w i • » 

f'.’W ^«tF l^f’F’ti I ’Pf c’tw siFrr^Pi^F ’?f^*^^c»«rraiTa^ 

^ ^«n i ‘(PiTai^ srrfii i 



cw «r>nrrfl’ i • * 

<ttvfii4tTCTi*( I atu’^i ’tt«% 

■ntw I sf ^ «ii:^l c<r^t*(t^rt%s’ 5^ i wn 

f«f5«inff^^f!it^9Jtf«?rTit^ Wfw. »miflhfl i 
^*1 ^ I 'pitfis 

Tp: *(5?: FsnPfi I iifim 

’TuTCTtmnit^’Ri; I '^t«tt^ T[tW »TW1 »i« f^’ 

I 1T1I5V1 ?11 * ♦ f^'3i?i*i^ yw ?fH«*rTr%wf^ 

-^T^itciR I m 5 9»R'?rTOr—‘‘ftcTf<ttt?r?i«tftltMW 

I ’it’mfir’nTi wmr® w’ i 

1wf^^ iR:5iwTf^% i» • 

^¥m ’ntwnr 5t^T^ ’ifajitcw »iw>5ntc®« mi ^nf% 

■f^^r, mifv cm nfls^ 

fksrei? I j»> otc^^ “cT^c^f^TT^^rrwTffattiW 

5tt^^tW^T’^:*,--C?^C^tf^^ 5rifRltt5l ’ITtST?! «PT^ »i|?<n 
f^fjf csrfc’p? 

’vrfwrwr «('!T*tf^ cstmn^r 

’JfirsiM : “?rc^l ^ 155 : ^4: cs bs: 

I cw^m9 

f^h; 

«Rnf^ c?^ tptwj? wcf- 

fk^\ CTtrc^’rwtu^rrw ^^1 <?T?[^ ^cirf^n c^n 
^cfiC9 515, f^»i I ^5n ^T5ittc5t 

c^ ^Tf^Ftfir^ '8 ^^ffiffiw 'Swc» 1 f^sijttcinr 

C5»rt5« ^ I 5rm^ 

*R, 5% i;t%, 5IT-5W m w ^cf 


I.. .. — ■I . M II..1 .11 . .—. I , . , . II,,-.. . ».,, 

• •I ‘CTffTf ^R,—’^«W ’(fftw 5t»l >*»•). ’f *R 

5«?lW5 ^f55??t5*, ^5 «lt5-fl’55Cf 

•>j 'CT5?wMi?n5*N,«wjw-¥i%W5rt 






f <ri ^ciw torist i “rryc^Ji «r’it^’w\” ortc^ 

'^5Tfl¥ M^n: «t^ <11^^ ”'^W5i 

4f9it«w* «8^ «piw «*fwr«t i•* 

3nfff?i (iir’i Ir) itc^ ^«w 

« • * 

’Tti:? ^v«rt’rt*m *if«r^^ i 

♦ ♦ 4k 

^5mftjrtcn nspjitc*! i 

^T«cT? ^<jn «rtf ’PTRI 

«iic^ ^itTi I 3^T?Kr, ^it*wtw '» 

"W'w^'e ^tC5 ‘«w I 

« ’itwT?jrrspiw ^irt? to'e 

^ «rf^i«rRnt’ti I ^<15 ^firfTn 

c^iR ^«n fk I ••«» csrrt’v >> cjitc’f fy«rf? 

f^i?r, w tfr’?f^?[ ’TCf ^cw5in 

c^t:^ 

oftc^ ’5t«m ’n^c’ltarf^ f^?if5^»tif^ * *• 

^<rr«f^c^ c’fT’fsi 11159 CTJi ^rfc? i 

c’ltai«i?TJitf%^ *f?, ’TR 

(¥) (<t) «rR 

§99 ^f|c®l!T, f99 Jj’l'f Vi i^. «tT*ff«ni n^ir 9 •It’I’lV 
§tir ’ff9*»w §f^ ?[:« 9 citt9 f^^»i1 ^f|9i 


•<l (1C»W »K ) ►•—►^ 

•« I <9f«RIsm (Clfr$H Pm JR ), t ^*>-1*^ 



'9 ’iTw? c^TiT c’Tmst ^f%frri 

c>i’ «r% 2 mim^ fjTCw c^ ^<n ^ CATO'S irc^ n 

c’sf c’itoi 'Q 5rt5rrf%^ ’ttwi 

*1? (mff’iT) '« sfciw «rT*tf^ 

•?Rr*f 

^ '2r'®lT’l’lC«Rf c^tc? I ^ ^3[ c^tc^f c^« 

51-c^W *t«t 'sftf’ff^ I 'ft ^?RT? c^t«n^ 

tf’F’fflc’F C’ft3r '9 *f?’fTJf ^?rT?r C 2 r?r‘ri t 'a’»'»n 

’f’ 8 ^^; ^’FtTT? ^?rJ?'f5r*F9 i ^f?r 

sfl '9 c^t:^ ^«ttt 

fir I 5tt^^?rtJT CT fiTf 'srsTS fsf? ff’r '31 

*’a»'3j*frsi8*N c?^Tvin '®'ri 5 Tsrff^ 

( ^»rl» ) C«t^ C’ft^l I 5f^rtir1 

'5t»r^t»!'3 I 5ft^t?stt>r ^Itat? c^tc? ^ ’WFC'^id 

^ 9 «fCTf5f ^C3l I SffiRK C>w«t1 

9jt3iirF^ 'fl^t c^Tc^t *»<» «rfc^ 

'H’f^ >i CStTt^? Tl C5tT^«f^« ^«nT«» 1 CTr 

cf^’tT^i ^<n cTf^ntfkif^r srrpr? ^icw ^iTwtiratc^fir c^’t’^ai ^trI 

?rt^iitsr?ft^'3?? ^itnf^:* *>«♦ "ct^- 

aTftitTprw?>st:^i c?n*)i «rf^ FiTpnr 

'fl’T? «ftc^ 5rt^ 9 <srpit<i f?»r '«rrf%5tf^ 

Ftfc^ 9 9 c?ttar 

9 '«?tf%5Tf^’F cot ^ fJW’T I ftl 'Sit 

c^tc^r ^■si^r ^ 1 % ^t^?Tt»nr oiT^ 9 iif^Rtcw iiw 

W’F Pwti ’F^i (Trtc’?t 5J1CT 5trtrRr5rrr5nit 

«frrr<f cTts 'srt'fiTfir^ 9 '»rlf55Tf?¥ ^TT'HW kW ’^’f» f^wr« 
^nifkT? Ttcf Fffvnfsrroi^ «rcf(Fr va^csf&Ai irrr? Ftmt^arnR 9 "sw 
9f!?%R fFsfroir w ’itr 1 ’it’itirjfTFr fW 

9 9 fSrf^iwrfsir ^9ft ^r»rf5l¥ « 



^W» 9tfW C^, '*IW If? C’^'W Vtlt? 

^«(i?irtc*nf f?c»rh c^*f 5r??]?>rtc«f ??r?T5f 

I ?rt^T?JttW? ^«f5»I^ C?T«T '®t? ’"^f’5? 

^T?*i ^ 151 

9 ltvf? >11?^ «r?r# atm?cii’i<ft'®-?^?ip?" nt?w («) 'H’fft 

^wc^Jti f®f5{ »[j5 cart?? »rr?tc?j atft?- 
anror 1 afRs ’rt'® ^c?? «rt«? 

fjTC^n’F I ’It'® TOT? ?WT spf^^TCJnr ’rvTfsi^f® '«'®tcT? 

afTCJRT ^R’t ?? I ??j8f, ??i? '9 5ff?rr?arT? 
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^t?wf »mC®f tri^'N 


^9 

^ ^cmipT, 

«t^^: ittwt^p?l !i ^ifNw I 

9ftfT?i: mi^ fSrsi^ 'mrtwt^ff't: i (ait«») 

^1 fji^i >« »rm I trrrwrNc^wMf 

3fhf^f»iift ^ci^i irtm4tCT CTVTt^ 

^T? wr»iTc*t's »rr«f^ »rm tor i 

«rar»iWT«: *nR^vf:»i ^ttrowTRc^ w 

»r*tfV« ^11 TOCf I tRt3aftc*r?r «f>icw ^«tt'« 

’fewNWHfl I t'^ 4titC^ (5th Century, A. D.) t 

^ ’iciJ \r^ UlTwr (8the 

^tfjliit5TOr'« ’ifi'Rirtc’i? aff^, ^TOl apff^? 
Century A- D.) ?if5'5 i ^tc»rf5^, I Tr^*t^T:«l { ir^i*«» )■ 

^mi '»!«^tw:TI itTCTl f^Jttc^ 

fiir«^ ^<15 «T? ?rRit?fflTc>iir- 

=ltC5lT«R TO31 fSt, C^t^l CTOl HT5j»rraf:^ m 

?t»R I r«i istcinr f»i^t^ f^l 

I (M»i8i-8*) ^'55> 

«^mitjirre’ra ^tcjr *ff?5if fror 

t^Trju»PtT^^«p 51 
^^lapr^t r^t^OFRIt I 

^^<«|» ^®Sp I 





cult jf I 

wfr?»iw ^ I 
wi i^PTfiii •« 51 
’ffSfpel «1«re»ic!w srfwtn ’f<ri fin: I 
^Tiwji I 

'uw '1^: ^‘rniw I 
^^TfiKi(tf*RF. Cnt'S.'V, 

C’tT*!^, «ft«ITm J^T’t’WtaW, c?fMa, ijisptl, 

yi»ri. c’nfwn >itftaf, 

^'m, r^, >it’t?i 

sjprfiR f^, ^?r'!Pi siT^rrfT ’11^’tc‘tu fire 'a 

ir-i^Pns ^i3n, ®*t^, f^jrs, 'st^^ 

% ^ap >9 ^^ftiiTT '® 

5mt?i4rrwf ^tJfi 'st’^t^ ^tnjtKtc'i 

•rt'eii ?ra c’^cfir ’tb^'® 'sttf^stf?^ c?t^, 

CT1R '*»f^, ’11'®’!', ’l*«f!ft, ®iaFt®l 4f^f® I « 

an®® ®®a®r9i ^"af? ara® *rr«?i aia c^aa 
awa ai ’itatst, ^aa’ttarrs'l, a®jawi, f?aii, ®tii®i, a^aaii 
I ■^ai atf^ata M cat®: n^aacaa 

^i^ataatatci at^ac'ia cat® ^^ataa aac®i, catc® an 
‘affwTi’ I •'afa’-^^ai ^^a*! aaca faaija a^a'i® i ‘aaj^a’ 
■^ata ®(caTta faBaa*! a’ftacaa a^jaaa acai *af®a*l’-\®ai 
«il®' carta afaacaa aa« fafaa aa arata ar^iafaa‘mra’-^^ai 
catca ^fa^a ^f®af^ a^a atai faaii, nta®i «®f® 
a)(aTa «icaica fataa aairiatfa® a^i aca aiat® aca ca 4«fa 
caTc^t atartairtcaa aw a^® ai i 

an*i;atca ^P(® arffeirfa®, atacafaa's artcafaa ®Taefai:a 
arfnrft® ® aatcaa ®artm aai aa, caaai af®a ( H* 
w) ‘ft^a* (*4 cm*) acawa, 



cf?T5t»Rc^n:?f^ ^ i 

litt? aic?rf«rn ntwor? TTit^w, 

C«fItf®cltJ( «f^fsc^ Tt'5flfStTf*l^ <11^5 '« '^'9=? 

»tf9^ fT?TcfiT I w^srrf*r<F 'stsifw 

•^tw'a'S I nPiar ^i?l? 

I ’it<:TW?i ‘Jwt^’Twrtf* 

.c«tc^ T 1 I f^l^t ?c9tc95(: ‘'^»![ ^TirtJiT^ wraith 

?t5fTi(tC3lt^’F3 JfC’ft’TsTC^ ^TF^tart? I ^CS^’IT 

-c^ f»i*'^^<iT9f i2f^(mT50 ^c^rc^a?, fatrr^^i wc^f 

’i«-??[c«i 'grra ^cn<( arrt i '*i*>t5 f5it^^’in:»iF 
-« >jFca f^stn c^u ’tt«f^'®l i 

Ji"^< ^—tffis^ I 

»i^'!5-?Tl^?i?r «f9(?t '5i'«fl[ti:5? ifTsr^^;?TaF^f^'R*t^Tc? 

^tr, ?lW5ftfJl^ %> >i 'S w>iJttf*t^ 

i8 ^tJT4»!:w *'W®'WRt^ 

31^‘v 5 • » wnt’i 'sitos^Ts^’*, '^a^ip^ns’% 

'jj «ffI «^S^JTl 

cat? ^vn ^?nt*i^ ^csi^ i ^ 

W'»TJt: "^J^tfst “carte*!" ^ wa 

■“a^l^p^-rt" I c^tw ^c^iciRi 

»it*i Kcirf^ ^ i 

* * * 

>i^<(TrBT: c^T3[^ arf*Fc»rr^« »r ’i^fa t 

cs 'f^ cst^rfs^ i 

*Tr»i<rfPi ’artftc^tfn^* c^rrf^itf^f at^ 'stJi ^rwia 



cm 'e <7^ *(9u^ ’rm^rw ^ c»ftt® 

^■W c<it® ’T^s I ^ wtc*tt^*lCTr¥ 

4W c^ ’it’i’ttcsr ^sTwj «tww 
f^irl I ’■iPfc® '*ftcw c*!^ 

’rfv’ttw's W'f® I '»oc^ ’Trtrt?- 

IttOT m TOTS I '5C? ^rfflff5^ ^♦ttcinr ^ic^ 

«fttJ??r>fcw fgiir, c^;T;rl TT^^^iTff^ 

^trinr ’TC’fr srtwf^^ «}’ff^ 'stpnr ’ir®i 

I *rrf^^, ’icw 

iBff^ c«fc® 5iT?^ '«^®IIT*I ’Tt'fJT C5^f5( 

nt'R ’?'5C«1 I 

’it^ CT’? frnic^sf I ’l'if?» 

“^1851^1, 4}^"^ I ^!i'®f9ic^ m '« 

1 'sfHnm, <>, 

CJlt^T a^f?5 f8l?T? « ’ltvra^’lf^'5 ’*F’!rf‘t^? I 

•rtsf m i*?!-—ii’i c?rr^"^®c'3 ^csicf!?, 

Tn^tiwRtn I 

8rn»irt cat^c*! aff^cstf^nriJ i 

»?i w ’Ji m f^f m (It' t^r-n^r 

« ’I'fJ^^rfrsRi ^tpnr 

'•niw I *rt8r1:in ^i^scw? ’(C'®5 

■^Tf I ’Tsw 8Wi*rsrtf^^ 

•(tCJrtCTW ^CTOpT I ^ SRT—^t?*l 

^ «rt^’n?tc’8f ‘iURfV ^11?^- 

«f59?s( «rt^ ntar^scTir ^tJ(«f»r? 

5rf*r''>i?j’3rt?^ «fff^ « ’p^nrtwf ’if^ f?*! i "’TNit’f 

^ l g 8rt ^ t * tt?* ^TW^iTfC^ ® C’!^ ItlTW 

TjT^sri« ^tcsRT m?*! m I 5r«Ft^t?i *ft«r ‘’iiwf 



irtf^c^ "^wrnwws^ ^ *i«t’^tfa>*" 

I ‘^»itii’ \ Pn^^fr Mt<pr 

^ <ff»fw wr 

tw^i^srf^tJiTffiJtfnt^ «rtn^f*f j^- 

I ’nft'®-9iT¥n:w e< ^^grci *rtw'w’i 

CTttR WTCfq: ’tTsrf^Wi” ^aiV> "sf ^jwc^ %f^- 

CT«fTC^ ?ltf^ « 

♦rKfI cffireicfq) c^itrc^ ^ 

’ftarfiif^ cvTVPim I • * %fc«- 

w ^ tii:^} T^x '^i^T1ir»I^*tr^It^ i *itrai ^s 

•ifflwtsj’i * ♦ * caf?^ C^l^S' 

I ^^5 JTtbTm ’tWCf *1 s ''’tWt’lt^ 

V wff ^•?[TT^ 9rM^5jc^* wfri vflt ’ttsi 

'« ^twir c^ww 4?r JTfT? i 93 ; 

Cf^CiR’« CT«fi| I 

’TN’ttPnr ♦nr^ vrf^TW « ’ftJi at'^Rsc^ c^tvrt t 
mf^iftsi^it^ •3[5 jivs(.” I •‘’TtJi’ 

c'f^’ttsi: ^ c>r%^j^«f«^T*C’. ^ ’’tl^'^’' 

’iT’f’tTii: I 

«ts ’j’TCir Wl ’icw ’ncm’T 

fKc^ f?ar cw^^^ ’TT*i’rrcj?ir ’^Ttn^ '« w 

»P(taf c»rt*t c*fnif 5 »f 'Si^x 9|Tflifarrw[? «t5»[^'e 

'"r'R'cT’? « cflfjtf^cit^, 4pff^ 'stcJCi 

c^i^fir «ttw< ^<ti m’f’ftcuir ’icf ‘*’(tfc^^ 

^5|^5rtT?tJ»T:” «2Rt*i 1 's^t® '« Trsflfr 

’itt f^c^T's ^nstjattf^PF ^’«- 

■^sitafiic^ aJi 1 

jjift'aif^^if^ 5»'n[? 4ifir *ftcf (•v*-b-») >r^ 

's st^ifilii^r «r'5t^ '6 nf^ ^<1511 ^TORi 1^ 

»it^ >i"»(<arff^i[ « Wti*t 



^ 

»r«iT Ti '^mvs ?nn 

=fT^«fiRr ^wcn Pnft ’wtrc^ ^ nn-’iw ^cisc« 
«tf '«^^!{ «tfF ^it’tafJif 

wtc*f c»rf^ «’lap 5?tn ^ • f^rc^r^ c^tc^ 

*«rtf^ ^ '%?^trf’r ’tm ^ c^ i o(Vf, 
^<s!r^^f%‘ffi»('raiw I 

5pirr«nin»rR«iTf^3i?< i 

^lT5tT»3^ 4f5tT'$^I•^ 3If *R 5tfT'®*N ^<11 I 

*iaF;jT% 's^cnt^f^mncJT i 
?Ttf^fiiBiJreTc*f f^?(jnfi:?rf5c^» 

■’ipm’w^rrcn IF ’Tw I 

nt^f^c^«r ’»i3SR c^tc? ^?C5T >!TfC^ir ^«r^m 

^rrf^ ^ Ji^»irr« i CTt^^«n mw 

'« ^iRt«f^?r tor ^ ^uc^T's jr^<, tiT'5^ « 

w '« ’if?’rr^<5iTa <11%^t? Jf >6 ^firs 

I Ji^c^r mt?3m?ni c’pr ^«ri r«f^ ^ifir i 

^Ri smriftfnvr^r ^rtc^rTWR i f^s# 

^rtc’T’ir JiR « ^'srnr frr? fn^Ftm jir? 

’itvrcTi I 

fsi^T?: ’ifR: nr?: ii 

'wfif? OTWi, f»r '« \?'srr«% *tf?^ %? *iT?«f^^t? 

?it*ninr c«r, call? to<f 

^c?cfj? I f^, « mf? ?tc'T?'e *rf?Rr f^cf^r i (?rh <iif^ 

'e ntlR' W1 C??n5l, « ^:?? tI ?t ai'f^fi» ^n? tor 

«rti?l!r »rrf^i« <it'9?i ?t? i ^^?*it^ ^nfi??cT (>i4i>«») 
nnai: arwi ’TT? cm^’* I ’ispn, % « or? 

<»rr^l ^??t?*lic^ («i?ii) nncf I “ai?t: «rcnfT?wr: 

«f?itWl or?1 ???71 nr^^?-!:* | cf?«i « 





c?^ « >fc«fr f5f3i'$i « *rir5T9 

« c*i>iiTfw ft’fj I u)Ji!( f% c^)% aii^lwcJff 

^si-ms?f >1^ 31^*1 <sf<§ « ^Tfif*RiJ 

\ %c?f« cf’i^t9|c*f?i siwj 'SR'®T»rrc®^ 

f?5T, '« « ^ir f®^ 

?wc51 'Srf^?Tf»R:®^fT« ®t!n3?[^ ^TBrsts 
swill (SfiTJf cat^sr ®csc¥^ i 

w®« 'srt I ?rf^ c^»its« ’rr^TTsf® «f®Ts 

« ♦ffst^ ^f^3F?r sfsc® ^ttn 1%, sfs^ '^'®% ’iTsiw 
*lfil5S c^Sl SPCSCW I 


siTs^^Ts c<f^®TC5rs ’rr^fS, f*f^«ic«fs »rt®f5 ^ ws%«tir 

»IT®^ CSIT? ‘ilf *1^ I '5T?T®1 sifscws ’rt®/& C9i\r>® 

S1 ’TWTS'l WTC^ '« f®9r I CW5J, 
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'S «rar CT«r*T f«t^?IWT 

I 5itif !rr*R^v 

^-f^nt*i1-’!?'?[^-ftai1-ffejr«r5V^^ i 
■ ^ m f^wit I 

^♦fm^-f^’!t^i-5an-c?^ii-’¥*tfT4*l I 

• » ♦ 

?tf1i cwTfj^t^ i 

%*rr? ^«ii ^vt ^ i 

Jf9 TTf^^ii c^>r^^T; ■j^i:» 

w«—^®igg5l ^?iT^'®i 

’rT«(jr«(—c’it^tfl 

»rr5l& ^'511 ^1 <ji:4 i 

^T«t' 5 l ’rf'®fi» ^rwj ^?r cv^'ai, 's 

f5rt5?t5*i:’^ ^ I cf^^Tcir?f iiwi- 

5«!^ mm fn^^c«(?[, <i<psi 

’0IW?. >l*[3t -«fq^r? 

^[*1^ ’Tfw^ '®c*ta ^<in 'BTfc^ jr»{f5 c?t»j, ?'a‘, »t5» 
^*5?^, <2t’R, W. ’Tl SPff, ’Ilf, 'S^f’TRT « 1 

fvm^ >—ii csimf^re^ ’ttcsi^ f’lfS «i:*R ’it<’?^i cw^Twi ^cucs i 
fn^T* ?c»in?!i: "’rrn^ ^ ^<* 191 ?^ 

tsT^iv w ’I’l' WT!" I '«c<nr ’iwr 

(>) W—al, « *HfJI ^1 Tl 51^911^ ^T^I 

’wa: av< sii’i «^fi«fmTitc’i^®K^ a'S'f^^wc^’i 

(^) ‘’J<’ ^*(C^ ('*i‘(TsitfT) '« aff'®?! ^^*1 ^1 tt?*i 



^ 

f!?ff w ^ »rttwtwnMt 

*n?m»i<nw<> rt,^^t^" i (•) ‘^f»if«*—^ «c^ fSi^ 
f5ni '« ^ ^wnw! , (s) 

*<sr»™’—f5?%sf ^'t?r ^tf’TTwl^ ^ *1^ 8 •'W’rs’n^wf^flw- 

tfr»™f*(^jr5* i (4) **!T^-“*R Ti «tt|«<sr«7i^ ^*«r, 

■»tT'« T? ^tiri «wf5nr : *'*nr*i?T<^*fff^f^^t«w»rc*itn- 

-»ft?CST ^7^f5tlJI5It«’'} (<») *f^V ^ ‘f^’ ^ «tw ^85tH*l ^«r 

’icf5 <jTt^ Ti ^ ^n 

■^rr»ic’r ^ ^1 ^«BTC?r^Wi w: 

; (*») *fff’—^5, ^i;«, 

^ti?fj( «r?f^ »pit<R I '®t5t9i cft^ '"mr 

5T?p»i ^?r'9^c^ ^ c^ stwv^ ^ : “^^- 

c8jwrc?iT*t5iTr5rft^f«<iin*tt?JiTfTf®: srt- 

(b-) ‘»f’(’—Tt^, ’!<PTft, '« «r?f^ 

^<sf»jc’i' ’lew w?i: '‘^m<ifjitr*fsfm^ «sr^m- 

mpr> »f*ifw^BTTO”» (») <T*wl wi w4 

CPTf ww fk^ !^1 W91, ^,^'9 wsTTfe^i wc4^i nrsew w*5*w- 

^fwc^ wwt i M wf^ *11'« 

wiw ^t?ri) ^ 'Wuei wck w«T^8?«wf wt?^ '® 

^Wt9 wtew I ^ C^W wew 'Slew CW^%W5 wttn 

^ I »lfl«!ITtWW 8< tfr^WT«fItCW CTO fkw ( «^8-«nb' 

«rrw) ’itw'bR« wro wnt -tw w«ti wac^i^ i ct^r# 
wj^ ^<8 «f»rw 5'!??I 
*TF815 fwf 1^ ^ I 

fhncj ^«n %cw m ww whp i 

fcmT’htf; I 
*i4itow 4 tffw irwWw’t. I 
wi’swe fSrtfwtwww^?^ I 
*m<TOW I 



^<891 

4’to65p8a9»(mi|^ «TKT tfffWW B 
®twpB5t?«tT^9f ^ fkfh ^BTStf^ I 

TfW W ^C^l «IC5( ^ 

f^^t^HT ^Bl? C<tC¥ '591^, Timi ar^ >IB?h5tFrt ’TM « 
cm « iiRB ^5tc?9r toB^»imcw5ii crn^imr m? 

'^•u wm ^ 

af^t% ciftw ?im T? m5tl%’9'8ti:^ arvin m ^i, 

aff^C^ ^ ^ * 5!wV8-9r5tm (8i-*i!>) ’HTsf'cf^ 

*itcaR atf^mrfmtft "51 

»rf^9rfiicm? t 5«(1 i 

c«rt^Tl c«Jt^ ’ntar^^f aff^ « mt Tr^r^m ^f«r», 
mj « ^91^ m f:(*«ri?hi, c^3(5?i ‘i>’«1% 

’rfcR9i cm9K*t 9i*fT I 

aitfr ’tt® '9rc9i9i 9?Tf^ fiifri ^c?cf i nfk ^tww 

m9f W91 mcfsi i v^'9 

^C9r9r ^'e ^’1 at^1%9r 

I « 8tc*?t»tr c^’tf^'®, w « 

9ic«9i^aw ^tcigi atw «?R ariff^ ^fw’lc*!9r ^- 

C9rwi (presiding deity ) WTl Tri f^'VI « 

artf^BntwiBr ^'« ^c*<Rf ^<, c«rwt ar?f^9r wn c^rrcfe ^ 
« 9r Jif I w Ti 9ics9f mrro cfwi, ’wjbu « 
^^9rc?9j «m ^ me? I ms^siC^’lT^ af^tc?9f (symbol) 
?|R1 mt? aw c?tC9r * arw* i arr^ 

'e <iit!9 »rr%w ar^^wi »rrm^ cmffprt 

mtf I anit?, a9^«? af^ ^*rfRi ^^^^91 >im—^ sra i 
art«(pi? f^wtJi'e (Modern Science) nw? 

<4W apip59K?l ?< (colour) mi Tjrt9r 9I« 



^ 'il*f. ^^^ «*f^ff^ ^iRt 

TOic^i jmnr 

*nm«r^: i 

’iwcn >n(jTi: I 

'5t^«. w: ^nrs: i 

*3lf?c^r$t: II 

VP5 *wi*twra ^ wfn«ir, ?rNmr v ’I’lPf 

W ^<^' 5 ', *1^ hfVP 
I 4 * <RIC*t? (?«) 

vwc^si I «itf^f^’rTw VP >[«OT'« w ?W. 'W® « ^'iv® vl^ra 

<ss^^ ’ttvr^ '« vc«o ’itvT^ h» '«v ^tr ^ « »|jg ^ I 

««^ wrf^f5i<T5c*t?r 'iivfi» c’ttv^ 

^^Kn^ I V55, s(«iisi « ♦fvcvr aiN*l^wrc®ii 

vrt*i vars ^ vT^*! 1 

«t? ^5ir® ’ivwa vp^^'QVUcvi •jiv 

*f«m? vp^f® TivRimi-^ 

^vt^tvRFlvfn^ CT®i?r ait'sif^rvf ’nitJi '« v^il 

^tw? ^ I w®'« ^iv5 cvrw (‘^•icvw^’) 

vfijTi ^«Jt' 5. vfaTOt? ’nitJT '6 n?=5t *ftvtif '■ifw^t 'flv 
CTc^ ’timr ^itai^vr f^^ir vcv mvi siamir cvrv 

(“’tTvtarai w*rtcf a caT^ ) cvaw 

5|itita fjivnr ^acatvi4tfi^»r»nj ^<t«, 

h« '« *Hjs ‘*f5ivt?9 «miTar^ ® 

«srf%*tw:^ 1 

aitf^p^^a f^tJgR maavi wi vrf^r^ f«wt? 

^1 vtwa^^ ^m. ^?wff 

f^iifS Ufk^ (^vai ^) c’tcv vp^tf? c^i^fvv ttaa 1%vt*f, 

^aT? 9 ttf tta^ » 

cnatai c»at: aiF aR<OT*M»Jrfi * 



TWt? »iyTt3^ «»tt?ti? 


■^Tps^C ^{’i^a) ^) 

f^5, w*f, f^tT, 5rf^?r 

I I I 

Ii«ii5 3iti*t uls 4^ ^L 

irflrs 5iJi^^ '51 c<ic^ ’(TpjBf, sfwij *f^Ti I 

’pp^^tf^ ^ nn^cJTJ '« »^'9am ^Rifr^i ?rc»f?r w m'« 
'«c‘R w ’R «f«(T5f. oat^ ‘’srfir^’ 

(?Kv ^ ^fiffsr« n^j| 4f«(TJ( Mr«. 

*ttTR CTRUI ^t^l 

^C8T C»f^1 ^R W5l « W ^1 ‘ W 4fTl?tJ(, iilCTr?! 

f^r^T»t« C’tT'st? ffc^ I c#T*J»f ara'sf^ ^1? 

« |*|F»I?« 'ilC^’m?? ^1 4ftFtJ? ^’t f^sf =11| 3tf^« ’It^tc^ 

^Rl <57^51 f^’Pt’n 5rTF i Zifa's c^jtR ^fi- 

ftc^TCf ‘JJ511’ ^csfCFJi: ‘Tt*v f Tf’f: ’I’m* 

“»R*ft: ^r? fli-«t^:^-w*rrs ^rtc?’T 'raj^W: j c^ 'f 

s^firsT:’ I ‘»1»I1’ ( ^i[af^t"f ^<11 

aftffsi, ^^?rt* catlf^’ltc^a '5R1 cati i a •tC'^ 

’nrw ?Tt5 a 

c^cafff «f5?t"r¥ I fl?fc'?[?t af^^, ^5irT^ R!?«rra c«tc^ «tl%- 

^HF a ^>(^'5 a CntrtlJ at^t'RF '*FRB^TOn 11«|J I 

^*5^? fJi’itT a mvR ^ a h«9cn »lf?’tf^» 

^*1 «JicT^ tftjfF ^?r»i, ^Ftc^ a r^^cn ’rrf%^ srtt' • 

^fa^R n-b- a 4T?(-^fi»?r 

*TftFF fklc^ I ’I'iiqanc’i ’tRit^T’^c^ir afR’iT ^<11 <rfc’», 

'■rfiRR*l-'*t’iat?«taFcn fsi^tciTF ^r’RTa a »it:i » 

^ FUtTwa «iTfTF (R% a f^iTfcTW i 

vfl’tffw w’RR’Rra i ‘ws{irT*i’ 5i«fT5farR c'fc’f 

atmuff I -ii’Ftw (’^3 ?) '5«in i 

JTR? ^fnfwsr, ’rr«(Tfa^ aiff^ arR?rtc<f?r 



fk^ Tl C^m ^ W fJWT? « ’ItltCTf 

m«II 'SI ’TB^ I '« fk^ I vm ft’ftB ^ 

c^»i^ fKi 'flW'Q 'Si wa ’MT c^ *111 fn i^*r ’i^wi 

CW? firc^ « w 'turn %'S ?icn cTti % I 

*rrBT ’Tww 'flB# ^sfir f*»n Ufk^ « c»itfV^ 
TRC'ci'CTff^ai ^*(1 ti ’rw^wr '4f1& 

^?t*i I Jitw ?i:>iaE*f, 

4M*i: »i c^c^t^'ff*i: ^ I 
(?n fr^: ^ ’f«i i 

’f'PC’Tl ^'f^rsi 'sc^^ i 
%Ttn %««[: »!«tv ’W»*i: Tl'K « 

'e ’i\*l1 '»i'sh 4fti?l*i ^msi'* ‘<«tCT 

5lt^ >6 'aii%«rr'5 ’11*11 ^’in ^JTS^ ^'S ST?, <115, ’ll® 

wu ’RtcTn «JT^^ I »itst’r(r*ni m's ’bh c^ urn* 

5^< m I '»(^ ( secondary ) »rf^ TOHT 

*rm *jrt '>TTc»rr% i *iT?nr «c»i\f^T <iit t 
’tiw^ »rf^ w? ^nw ^fcircsJi i ^ c»i\% ^iiji 1%w ^ c^ 

'srrcmwi ^cuc^ N?’? ^ ^ 

>«’ *n[ CT ^nciR I 'Snr ’T*rfc«r 


8<i «t?|si ipfrsaK^ 4T^af’(intflN^^rt(lraIm5rt^w^a^T^r^ 

‘c^i; « 'M' Iiww-^15?[ 'Scsm '’rtoEt ftw <ii'5l6 ^iwwt ’it'O 

C^tt»iJ5 «tSt5l I '«KS|l^ *R"f ^ ^flCT ( lute or pipe ) «rt?1*Rrrt »nirt 
OTI %'^’lBPFrt CT1, « ^ 

^t»q* *tf««l «tcf, urtcw 4rtti w '’W opr ••••! 
#*•• fWWfwi TO «t#Pi ^iwi #llt« 
^ (?ni WW ^ ^^tW5W Wn ^ i ^ 

ai f^l pg #< t cf^ or^ wiiwi yrTOt. TOW ctI ^^^HWdtr’'iWJW^ 
ww ww»w wicifii wfiB w JHi^'iWi*wie *ni i 



itcjnr '« ’Pjm ifk »it^ i|»i 

<iprTf^ ’rwwTtnRr i 
sitw 's »rt?tc^ CT ^ cai^ t%^ 

crfTO ?IR1 di\ ^ c<fc?F cm\ m 

JimiR TO c^i jm’ncjw nwntft c^itf^ 

«f5»R ftiT, sic5<. f5ni<^ ’ic«(r Tflt 

«r5n ^RTTO ^«T?ll ^■\ I »rf«rt?«i itr^ ’i^rsi 
’P?p5>r*n ^rstn *iTcn Pic^fir ^tfk? ?m:<f ^ irt^ 
»i®m® ^si^-nr TO <Srf^ifff5|^irfw' 

^r?R I s?t?cir?r ^fesft? ift^k ’i^a? 3iM?f*i 

^?nr »rrJi«3 ^ i ^?r ottot f^»r 

’iTcJiif »icw »rm’rfw?i »rcw ■ 

( ’TfifstTfni ) C?^’tTC^ ^C95 ’fc^a ^ S?5iif«i^^fkaii? 

(tone quality-?) ’IT^W OTqltql I 5|t^<ltC^? 

?? f?, ??t ^ ?1 apiT®?^ ( 

'«9iti^5itCT? ?«ii m I ^'5?^ -e ^- 

Sited'S •ifiif^) 3?fi Ti ^®?'8 ?1 srri»Tnm '■rrfff 

%rc? ’TM^rt^i tow 

*itf? c*tn? firc^ ^’itw? *!:5Jri c?<ri 

%..-«•. -psc^ ^ c^Wrawmmr 

^^1 Jim ^ '« 3FJtf»[^t»f »[fTO‘tfl '«%! 

'TOW *nfi[ <11? »I?CT '8t?'^? ?JItCfl| ’TTf^TW? 

TOW ’TW ^<n ?W’ttc;ni 

^*11 « c*<t^ 5rMtfT? «i^ c?*i5 tfro I^Pi ^’f5 
c«i%? irtm w(T TOW^sfw? »rrJiT <?r<ttc^ csi\ toj? » 
»it?*t« silfPrr^? ??TOinr fTwm* 

’itKi? PiwtJi« ^fvTO! Ji? I Jim «*it5m ??»rw- 

?^n(3rr»r— 



Wl?l^ 




»!*^^I1 

’H’t’ttPnr 






fil^tT 





% 


’Tflt? 


«a 




8 



’ftfnr 

t 


Nt5 




fii’rf? 



m *rpn-«sr’nt<n '®tcT? ^wj ipffe, ^kut «fc?t»f. 

’TfJl '« ’Vrt’PTt’tirSPr m'Sf'e I 1?€ft« ^t5tft¥ I 

«|IC^W?r ’IW 'R'W vO^C^WiT 

*t«iFn?^c?? ’Kw ^ c^c ?5 fsni’r*!ftw^ >11:^? ^ibw cT<n ftwfipr I 
3rNc^c?« mipttJiwi 'st^ f^1 '6 >mtt*rf5sn ^ctr^ 
cHTjn c^ I <*cfr-«ra{5tT^W? ¥ft*i ’iTOtJi 

cnwc^i J^tf^ > 5 *fW ^ c*f5^ 'Q ?fT«Ji «f^iT ^str^ ?jc^ 1 >rni- 
<ctffhil ^tf ws'i ^»rc^'8 ♦T'PtTW 

?r8iT j»i I >«*{ ^'Sir i»—crr^^fSic® 'iif<fts 

kif< I ftai ‘^»n’-’^rNrnr 

^tori <51 «WH wre^!? I ’i^rtw »rerwtcf wfc’it^ « 

>iif tf^5tc»r *lte?1 <1111 
























c?tw<N»it»(WV (*?!i) I ^t5t^ 

ui’ ^CTw ^!irwn : *♦ ♦ ikfvi i 

: »<i^*pfi|T»iJ I f?^t^ I 5 *w: i ^<itf^1fH 

^*itc^53(fW’nft^ I ^ ^ *wt: aT?Ji»nn 

4c^ mm I (<r) ^.-n 

^'9 '^C55i: "nr^or 5 >itlt*{J?«iiTf:* i : 

jmcn »rR ^tcwR. ‘?ltf^»rW<m’ i ^5«pt«tlc^¥» 

‘nw^* ‘^rarnW’ ^ 

^C^T’ ( ‘C^Wt^’ ) I ‘^tf^f^’—TT^ ff’jTW 

ft*ri, f'^% 

¥tc*f ^ ^55 sn c^ cntiuc^i. CTT?wif wi •j’ftn 

^ c^ cntJiTc^ i (’t) csjf:)— 

^^fpnj (^) (^8 cJtt^)—(®) ‘Ijs^ m- 

c9iT^)—cirf^ 

’it’i’ttJf ?lf<5 c?tc®f w*t^r m () cwt»jnR 

« ^jic^iftcnr ’(W <i'nrMfir¥ ^cjrr®rc^ ^ 

^v{ ^n I c’ftor aa^u^tcinr ^tfswf^ ^nrl 
c*rrt«i «TCf^ (Tsi Jitli v:^ CT 

i*rf^*rrv fW 'A’p o?tc*i'e f^Fr3'«i^c« 

mi 9 cw^n m i to 

'imrtiii 'SKm f^i 

«<«w ^TC?r?: ^ ®trR \ ’«(T®t^ ’^nni 

^*ito « Htfhr^^c^ ^*nr f^^ ct's^i cm *ftwi 

®nFrt mv ’in^, hcnft® « 

^*fir ^toT5f mn 'stw^r f^npw ’5’rm cns® 

amm ®wfT^r 9mM9 of<ti m i c^tara 

»*i Of. ftsfBwit 

Bibliothiea Saiwfcnfo—Ao. 15, '>'i>-'^ I 



'6 clears iff*r(«^3f¥Trtf^ finH*f 

mftmu w fwr j»k i ^*TOiw<}^fT5 ti tm g tgytsit 
•rt^tfj^wv cflwm ^rr?t^ esf^t 

jnnRir®^ c^n ^i>Tc^ wr^ »pw wf 

ft? I 5|?f ^C»IC4^: "^IIWC?! CiR^T'^n I 

»rfnc^?: 1^: f»fafi^'59t^f|i«'’fi^; i” 8i>%8 i ^ wi c?W 
tK«?? CT’^^tTl, ^'hcf?f « TOW9 

’Ti^^cf? «’fT^i’rfw? <«f3t ^*iT?si 1 ^mmcwir 

mc5(i:^ sfi;? «ii^ *fftrnT^^ i stt^i:'9^<i?rtc‘i () '■rrcf: 

1ISJIC51 m\ f^c^l TC01 »rrsi’jcTt^:« 5 

^Trw9T«fB«Hfi?: r tt?iTf Tw^r c^»r ai^ «iic«?^ 

fiEfs’rrst ^rtcf? "e va srnrc^f^^'i i 

’i'Pt’ltif «>iwtw?f <Rf^ ^^«Wt*WJnF I 
'« '« '^r«Fr?ilClf STW 

CTtw *iuT^TC»f atc^rc^sii 

<3^tcj fa?rrgt mfl ’TTaKK 

nrf^sTfirw^:” II (: ''sw%^i^*nifTci5 5 »iv 

hTTf^STfaRsa^l awaiKf %5n^ ^ ’TW ’V'rttfsi «tf5t ^^*1 

( ^♦^lilr ) I C’ihS’l’^f^, (if^rs ''«5t^«.¥t»r- 

OfW’^ C«fC^ »ia?l^ C^ >f^W »RtC^ «l*tt«C^f C^ ’f'lf 

^fl*r ^1 cm\ m\ f¥i c^>«i'nR'c<«*riaf, 

mc^Wt ’it’i’rt^i « 3rw«itfcaF?f i«n^>ri ^tcfi 
winwT5*war (*!>•) att^fT 51 ^ 5 * 11 ^ '» 

aii|E«r^t<ni »W5i ’i'*rt?? « »jmfar Cf<ftRi 1 

: •*p5K«t^ I I <ma?p»rr?itJ 1 c’ttt 

I CTi^^«n »nmi > 1 ^ ntl^^ 

^ ’few apfsc^'s c<r«n ^51 msiw? V 

»!mrc5i7 «r»iw f3m« cm 

’wrt^ ^ c*iCTc? c^ wrtesw 



^ ’CT « ?rm \ »iw^m 

’Wcwf i*rm *i?i ^t«tPr^ snr, i 

t%^T?r Jrnnf ^ 'e ctYP? i ’itf® 

cftiiw Tfwtfk »it« I 

«RfSnf T? c«rc^ waitfr »rr^ 

f^rrrn i cw, 

f® 9|tC^1 \ 

^ caiYw w^i^iii 

<a,'»t’rw^*i ^tc»T c^Tf^i I 

II 

siTiwn ^<^1 c<ic^ c^W an*m^ »r?f1:?5 f^r®i »if%^ ^f^ap^r 
’TW f»i «RfJi ^1 "T? ’?!& TOi I ^?'9 ^mc^i^f 

^91 c^TW ’i’?tc?r5 'IT51 c«ic^ I ’t?^'®YfTc»r 

^itfr ’^c^ni «sfj|«n5 

’it’ij cnniftc^?! '« «Rf^ ^1 »T^i c^ »rr^ 

^4fW?r »icw isr^i ’Wf^ ’Twin^ i 

'«iTc»iT55iiii ^ ®cs^ I th'hY ftlflCfH 

♦i%^*r'*r*rr^'Y f^wR’i'si^ thii f^wtcinr 

*Rf»l ^<0 »l"^ « 

tff'Bmn « ^T«t^ ^tpr?f f^cw »(?Tf i 

wr?p ^4 c<«c^ c’afi, fit? <w? <*?c®?» 

srfPt^i cw <it?itc??, c«tc?' ?w??, §?, f^? « vii^ Tt^f 
c?c^ *t<pc??, c?c^ c«tc? f^TWr? ?f?t 

?^l?fc?t??i •flt ?^T? cTTit ^?wtfit^ vs^ ^rrci5f?J^i 
■i?Y?f?»t^w?i ^ w??i ^rmtcT? ^to? ^ws 
'slft TTit^^ c?tc*r I i4 -^f^vr? n->? 

cJit^fifPB 5arf?T mw?? ?i®nt^ra? c? *tfiiwr ffncf? 
?t5st?(li c?tw >®?*i *ttf% «wti? 

hniw *tt inf?1 cntcn ^ vi\ nt?^ -ih 

nnw f©rein i twtit? nrvr n©rein» 



^s>tr 'siPmf »wrir®n ?T^PI 

?rr»m ^4^m*3f«i<0itir«n"5 »pf«iw i 

5f«tit^ Tpjar ^ *l« I 

’i^f’*ic^1 j 

^«» ^mT^s ^5u:^ B 
^i^fsTc^l Jitrs: ^4 %^>i3(T^^: i 
siT^n W’?9 ntc*tJi c^1 B 

s^trsvatBjftpprr^ i 

^ 11 : C^1 5lTC^i)l55«.^4ftwt^B I 

*!«PW B 

c’n^«.’i<?T^iT^*Fr¥nt’i«i»^wTf^^f^^ B (vi^) 

^PW, ^4, ^ 53 , « Tf^ 5’f5 %KH CTtCl 

c^jic^r ‘>i^«t’ I j^Tf® c^ ^1\ c?ic^ ^^4 « 
^pps w»r Ti ^Rfj^ §c4 c^tc»r ‘ii^«*i 

mf^cTn cK^ ^T»i 5^4's ^^irc-t ftffear *if^ 

-nc^ ^1 c^Tc^ c^’ ««^?r •^m ‘^T^r?!’ 1 Jitf® wc¥ ^ 
^ ^ ^«I1 ^IB[TRTT 

Ti ^1^ 'Q c^i^ ‘s(^i«i’ I ^t\iitf«cir*r c^c^ ^ 

5rrf^, ^4, f^Bi *tTFTrw c^tw c^ *rBr ^w 

^9 ^ ‘*!«p5[’ I « fk^w '[fl? TTR ^ *tT5/^ 

c^Tw ^ I 

srrsfif^tfti ’Tt's® ^cff ct’i^i <iif«wit 

5rrc^tw<f ^cw^r I « ^f^?i1 ^c« ^f<4T^ 1 « 

^fit, 9tmc55 cm ^1 m. ’iw^^ f5r^» n^’Bi jrrw 
^(^^5 'Q ^?F I ^«(j’r«ff5{ w fifPwc^ 

♦ff^ f?»m^ w ^nf^ r^’itt^ c?^ ^ 

i>tf5(ar®tc^ ’?w‘i ^fiia i ;iTw^« w 

i?TO ‘fti(’5t*«‘’fwf^<n’-i tfpif ftn i aut ^ 



’Jtn ift?i ^ ^•tti s(C3rrcit<f ^\ ^ 

’ttarf^n 5 o{ ftc*i ’TR-wffH I 

’mrft*ti ^ « 

fliarflm ^ jji c«rtvi ’it’i’tt: i 

•Jttst ^'if >it5i9tti< «nf% I 5}taf- 

'Sins ‘ft^i’« f%*i<|i^’ <4^ ^*119 ^wtfsr: 

•^smif*i ^'^•rf^n i Ts:«t^«tt’ 

'« ‘ft*t^^«l1' ^'^Fl ‘ftart^t*n ftl? ^tftWTf f^tlR « 

CST*I (plectrum) ffCK ^«iTPn C^ I 
c^^fssan 1 

CiFTlTTfrl ^T«. 5t^^^TTJn i 

JT^t^^i^ircsr*' (’j* ) «tf -^1*1^ Jitc’itra^i ^rtcii i ct^r, 

'f ^%Ti fsan I 

^91 C^tTf^^t c«tRi ^f^'Sl I 

art'll cn^ifl ^ s irR% I 
s ctR#! c^Rs1 « 

^^(?), srai, cirw^» 

cwtl, h^fl. 3 it^, ifT^*D, .>iTit'^^, 

C^W\ <Jr?f^l -TR'CT^ 'H’TICTII 

srrc»itw<f 

fsTi s 911« 

fsflfl 5 fnjrnfl’itlwsi m i 
,fii:"rs^lc*R5i?n"5 *it«r'circ^ « 

• S 1 »Wfr®-»WCT? «K5It^ 5*1? '*l -»«t "PSS MSI ¥aR,fFl 

^Wcw ^>rfc^ >» w«r iifw JTsfR-iijfTOBrs *1011 



fliin, si^, wrf*f4^» mf tt%»rt» 
'« f^T^i**' ^^ntcar « %*w cyrw 
Prf^ fl«mr i ^ »<i^ ^«f*i *Rw^- 

¥H«T I ^ tiw. f^»5[mfii?rr?r «t?r 

^ ^«tta tffJRW I "Of the 82 Yamdatantras, some 
treat music and the passages are worth quotation, Ammig 
&e Sakteyataotras, Uddi^amahaniantrodayaffl is valuable 
and in it we find a succinct description of 16 musical in* 
stniments. * * Of the 32 Yamalatantras, the 9th. Kalatantra 
treats Rasa, Bhava, Natya/ and Kama^stra, and the 19th< 
Vii^atantra. embraces the whole find of music*!*" 

WTt5, 

TRl W CT'S^I I ^T*l^ 

CTT»!f& ^»(rfR C^fsiiT^si %'5 Or«tlt 

<^1?^ I 5rf5i: 

C^f^TT, f^f^. f^'ipp^l, W, ^*I1^ 

^rr»Rl^, ^irr«, c^trt^, ajqf’F i 

m cat% ^1 ^rr^n TfiT I * * 

Tl ^3i ^<iTl HCJi Tffl* 

qwnr CT *iT'e?i ttb c>i>^ 

*1^*1, 'a ‘’tTfTi »iw1^»iyci '^Ritwi 

I WtWfWl i 

I cf. (^) 'JTsfrisHist^’ ( *3rn *it), tf- sir.; 

8k I Cf. A Eistory of OUuaical Sanskrit Literature (1988), p. 641. 

«•! Cf. s: f ¥»rtPtfiwf» ^CTBR t “■CddKsmahSmatrodsy* appears 
to hare been a vork devoted to the rituals of worship of Bira under 
the name of UddSia. As usual with such works * * dealing elaboratdy 
with musical instruments, 16 in number in 16 separate chapters.*' 



«*i 

'« 41 ^ ^<[jtCT 

m TTu^^ 'mil I 

^4 « ^->T*r1c^ ’iwi 'mms^n *it«ii ’mi f^far 

^'Various Pura^as, Agamas and Tantras are devoted for 
<j5ndhcatva, * • Sri'SamhitS is referred to to by Abhi* 
navagupta to treat of Gindharva at length. Regarding 
Tantras of l§aiva. Pancharatra, Sakteya and Yimala, only 
a portion of Uddi^atantra is available, which has 18 chapters 
on 18 kinds of musical instruments and is perhaps dealt 
with whole science. Yamalatantras are 32 in number and 
several of them of unusual size are devoted to Gandharva, 
These works were one available in Benaras in the library 
of KavindrScharya Sarasvati and the 32nd Tantra is now 
extent which gives in 8000 verses contents of all the then 
known works in Sanskrit" I** 
vst I 'Tfcw, 

* * • • 

C3rr®t»i5mr^ i 


I Of. 7^9 Quarterly Journal oi the Andhra Historieed 
Beeeareh Boeiety, Vol. lU. Jtily I9S8) pp. 26-27. 





»w«t< ^T»ir5irr*JT>j^;ciT5rt!r»i¥*ix • 

■Jlt^faRtwart^^? ^»iTaRr»rcTr^: i 

15 I 

m\ \ 

f^infaif®i^»rtJiK ?fsp[ ^ » 

’nrf*rci?t*tt’(m : •These Yamalatantras 

are in Kavindra’s list, which is not a product of imagina* 
tion” I ^t¥ -srnr fl*rrir f^f^ar ^t'eii ^ 

ewfk 'stra*!? 3T^^JT?itc’9f ’fc^ ’CT «rr« 

^5tnr 's ^rt'tl ^ tT 

^5iB^4e c^^l^twnr ^cucf ^ i * • 

5rf«ir ^T3i ^esf^ ^cifci?^ ^ 

I « ’tTaift«tt?r 'Si!J%«TWir ftf^'9 f^fk ¥C?Cl5Si \ 

’Ttf^j?!^ 'ac^1 II 

-asTrt 5if;«Tl; ^ cuTirs*?. i 

f^F'StC^ ’Tfarl-'^raiTt^l ^*fT9 *T*Pt»fJi ’^51 

55t?re ftTOJi I <11^ « ’it?[ ’T9 c^ c^ 

5ref»ii:^«ot5 ’roms’T 

?t<i ««l^ fw **1^* e^twitoTB ?wi fw. *t*tt, «t?f« ^ranr 
«t5BH 15 ?I 4*f»Wl« ^55? ^ 

•a ♦Wrta <^^5 *iai 'S '«r9itTOf^ ’ttc^ *ct f^lfws ^Ml«’Wcw 

«l5»!Hfipni siflt «n. ip?^. ’^#1. "W «lfl% ftei4«tJ| 

^twai 





’■n?»ni«i ^ ^ ^ciw ^ ^0[C5 

^rcimtii wm ^ cm «tf c^ wf^ ^ ^ i m- 

wtw^r w SFS mT?r 4rwtc?Rr ’wj mi 

ftwcf f^1 wm m ^larl ^ i 

'e srt^rtl^af ’5^‘rr?r ^ri 

<*fW!T « ^1 ntrt »iTJit8r- 
mew I («i^i4) «rfew: 

ft?: f^v., ?mi ^^irs 

f«twn ^-mT{f ^sfl i ^rmt: 

^1 va^Tng;^iT; w, man; "n< *n4i;. wi ewe^^ 

ewe’ll* emen^? 

I •a^TRcnl cmc«R i5^«ti^^f?'®i i c^-fra 

w n wn t?i ’^*ti I ^ Ctrl 

'snf^, 'ifiiift^^ ^[31 ^rrcFi mes 

fnww*R m I jrRcerf%5tc^r >f#lTO?r 'sitc^iT^m ’TNi'Wn- 

cm 'iJ’iW orntem 

mew c^ 's mc«f?r 'Q ntenw Jiew fnf%w ?imw ’ 

^«ti, cw^ «rF3iJi fw5Ti ww 

▼ft's ^f5[^ C?T^ I f^^Tl ^ 

<Sff*rfw, m t«^f^ ^«f ^w I 

mnrfwm ^wew^i ftm ti cm 

«ifT w'te^ mm ^*tt^ ^ficR m’®* ^ew9 

fhw cwMu^ mc5i, Pfwe^ f?enf vnfS fw:w> ^rf^fS 
fwear tnfS cmw ntmi, vsii, ^ 

CFi’s w^tcni n'sftra 

wrjh:® «rtm wte^ ^ wtiii ^e^ 

m I fstew ft«n ^wre^j; ^i1, ^ ^ c^tew 

4wif;T wi arrtrm i m 

**wwwtfl«ri* I 'aw 'wnw m W i nww^wte’r vaf? *wtmR^w^*n* 



^BW WW fll « ¥W« ^tm*^ tFnff* *iPF fW ’dtWFf 
WHF nVWnfiWf ^Wr ^wT ^ITW <^W WlWflt fPfll 
wCTi WnOf «f5W^ WK^\ WWrWPW WWf fWST 
«w ^Itfeife CflWf ^ Mi I "kft W+t# CWI «# »%• 
itnif w s^xb-jutfi ^ wtHt"®» c^ni'^iwt# 

«fl Ti '®tw? »nitm vtftjft'^itliw *it«n ^tf I 1 ^ citl^ 

ft1^ fim ^t«rtcs?i ^1 hfH 

^TftPR f%«?l 'flwn ^ Cftw fsRlCTF ^ 

iprc^tcii t^Fifi sn I fW ct ¥id 

c^ m *rf«iii ft? i ??Rt^ ft 

•iftii ?r«i ftPt? (rnfftf) fcf-fcf ffwt^i cftf 

fvp? M® *cf^’Ti 'flv Tf«?ci? ^fian 

« ^«prc?cre fTBfcw ^cn? fT^ i f^*tt, c?ij ’W tw? 

4?^ ;mrf ?«4tffc»i? • M wift? fit? ft?rf« i 

^<c?t? ?{^f®i «r^f^ ^tiw ^Tci? (tft»i>} iiictt 

4J«>lte-} 4|*b-11 j <»l>^«*l*i >^I>I«>)| fW 

4W^jt?w? o««i« »n:?[? "stc?! *18 c«f 

c^ fc«»r5f t "wi fftaK^ ^PR Tcw » 

'ivst^" I fftamcw ?®r, ^ « ftn %®? ^mm 
ftfc^i n?^ fwff ^imw<t^? (>i8i>») ^fwwrt? 
ifm M fc»rcfsi: "ftf?^ flttnijifwI^fSir i ‘^wIMSf 
^9fm i?fN fffcw 'Wwi ^wf ftfifci? 4f®»w MI ^Prtm 
(81*^1*) “?3iMt: f^?¥f%*—‘f^fifwtn^ftwi 

ft? I ft?? fcfOR: ftfjffrwn* \ '8Wrt (fi*i8) *mf 

i^?nit< fHt? 4f®»R attlN I 

0wim ^ f 9wi wttTtf Tf^n ^ uwwf ww cvwai wwi 

f?i^i aMifj *^im^* ««?? *c»wr-^ 

jjf 

vtfijiti 'fW ftf fifl I w*Hwn apw? fw t||jl^ 

srtf%^i?tfi wt%t? fn%*R m «tf 



»ifrr5Ri 

▼rfMt c*(t?Jtf«t^^, ^f^TTc^nr 

Ti ^f?rc?rMJ« cfTm »4tc^ I ‘<?r®t?’-^tBWi’n:w« 

I c»n5T9 '5T?i^5 ^tirro i arc® c^riiiii ( 

*fair ‘c»i’-f%sr, ‘’®t?f’—) *mi5i <trarl 

I <j)^^rf^ f*f^ c^t^i -^f^^fapF f®f% 
I (pj^tK '®«n »it^ ^aw «rtaic»r 

fF*rr^*rrt ^^*1 ^ i ^fst sTt^itcj 

(Trti ^ '»i: iis C9tT^ ) ’^C’TC^ar, 

1^*1^ C^t*tTrTIt fean Ft^f^TtTSlI » 

art^i’iT® Itllg ’i^c^ ?[i I 1^ c^i anrs ^a? <sr?f^ 

CfCHQ ajf® ^tir ^t«f 1^055 ( lyre ) ^t«?n art^ I 

^eft5'« ajt;® ’5f?|-a?^!r W ajt;s(5 ^ft?f JpTtCam I aft^ ^1^- 
?tc5|?[ 5>jr:^c»r arr3f& «ttcif?r (scale ) ’lt'6?l ait? i 

arf^s f|sr fipsri •sfarf'i a;i *Tf'9?i c^irwe 

ap?Ff#i^ cart?; 

#?t? iar C^tCaF •^ai -lasCT ar^rfc^f c^ 

?w^ 4f59R f^3T '5l fiRai^^tC? «iarff^ I 

?'^artcar C?t?T^C?? '^J^fTTWCaffart? T<#’rc<tt?t? (Pital- 

kfiora) aif® ?ttn?C3|? 

«• art^ *1^-Tf^- 
♦fPw? ‘H'?a ^caTt?t? arr^^r ^9? *ffVcar I f^^- 

Wf?t? sara «?t? C? f^arl5 ait^ ^1 *lte?1 

taiCf I 4 ?. 01 ^ 1 , CT’t’irC'a Ancient India^ (Bulletin of the 
Archaeological Survey of India) No, 15f 1959 aWJt? 
The Rock^cut Caves of ^Pitalkhora in the Deccan-af^ 
(«j. 4,4.—»* ) E. Musicians (^ b-8) *tlTCf ^W? f?W 





* 'This fragmentary sculpture depicts a woman playing 

on a musical instrument (pi. LIX A). * * Though the shape 

of the musical instrument cannot be guessed, enough of it 
remains to show that, like the following two, it had seven 

strings" I ^ i 

t "Pressed in his left arm is an instrumnt with 

seven strings. In his right hand he holds a plectrum, 
to play the instrument with” I 

• The instrument, held by a youth against his right 
shoulder, has seven strings emanating from an elliptical gourd 
with a curved handle at one end. to which arc tied the 
strings" I 

CUC^ Ittls (“Starting in the second century 

B.C. and culminating with the re-occupation of the caves 
in the sixth-seventh century A D.”) i c^l 

Wig®: ) 

uTwl >ic^w^cjnr "Nfw ) 

Bt’f’f «nrf*i ^5 1 

(STT^^ Jifsrsfl c^^i—fliTir wt’ftirt 

(liti? 

WWW), ’llwtif ( trW WWW ), b-’l ’IWW), 

^fww ( 'lt% WWW) <sj^f^w CT ^«mi fSnr’fjt ’it'SH 
Wfl WtCTW'Q wtffw *rcw1 I <il»R fw ftwif (8..* )» 

>, ^ ( WTWf^ ), fW!(9|Tt'8 w «2t^ffw 

^’iwr (?M«f^cw CT fintir •tt'Sfi m wicwii wtwW'Q 

f^w ^irari I wiCTtfwgl, '«wtif-cwtw otcw 

Wtffw ^*fii Tircwl I *I|:R fw 

wetn affw^rfwf^ cw ftipf:! •iT'Qfl ww wtg wtwffl« i(tc*fir 
WCW1 wi f?w »i«wfl^Hl 1 wcw ’llf1ir» 







•rT'eTi ^im 

«rc^i I ^ T?! wr^¥ (Hl^ «?-%! ’T^) >8 
sjt&pfttar (fwn'« 
fi?»r ¥tc*fir «inFi I ItSlf *>¥ »r®¥ c^¥ litti i^n-ssn 
^¥ ), ^8^^^ ( ¥^¥1 ) 
^¥¥1 '«¥fi» ^ ^Tf^'5' ’nr»i ¥t«f5[f»ti ’ft‘it?r'a 

fSnrfR *ft'«Ti ¥t81 

«r»icsp ^t: »rW¥ ¥c»rt¥H : *4¥^53?} 's 1w^¥1 

^1*11? srhl C«tC¥ 151 ¥f?l C¥, 'fl'afil >i|¥f5 ■« 'iBtc^nsf 

’ra I JT?»r¥^«n ^^ 5 ? vs, f5r‘i¥t 1 • • 

fpan '€ ^tsiTwsr c»i8r5r'« 1 ‘f^’ nc^ir ^ 

wr^T ‘Piimn’ (cithara) *firT^¥tc3T 'c»r3T?if nc¥?r 

»i¥T ¥?;t?r cat’ll I c<(c¥ *ic^ v( 

'8 1 f^t¥^^t*rRr 

c«r:¥ ’iw ^c^'i*'* 

Pi¥r8T?l 51TH V ‘f^^t^’ ( kithara ) ^t1 ^TOTlPn^f fifff 

t« I f5!«mi ^1 f»i<ittin ¥T(n^ (cither or cithara) tt3lTC'8« ^Tra^ii I 
t^$,¥C»iC5Si Utla cTt^n '«»}«r<rn "P5C¥ TlTfT^fi? *twc^ 
ftt*R'5tc¥ » fsf^i ¥c*rc^5i (Iute)-¥T^l 

¥t¥^3f (*an instrument somewhat similar to the lute”) isVii*! 

f¥C«l¥«TC¥ C^ I* * f»l«tt? Tl f»i'*rtatC¥ fkv^ 
(zither) CTtc^ ai^«i ¥9r® ¥acfsi 1 c'T^tca^ ’ic^ ^fsr®- 

f«f<rrci!^ ¥^¥^ mf® *rf«?i tti. c^vfjri f¥<rt^c¥ f^fii 

¥JtC^^Tl, ftftn, ^C^tC¥8 ¥C»fC^?i I** f¥^¥18f 

‘f%<t'nn*-¥t¥^«a <m frcac^Ji '®t8 »!tw =^'$5rR 

c>r5tc^ ¥«¥?i »itfar *itsat 1 ¥i fJf'am 


*« I mt wPnNt'i ’nwfsi: (Pn«ta^ »r ). rj" » 

I 7ftl^ (K« llling); A Dictionary oj Music (1250), p. 26* 

«« t Ibid., p« 818, 





c^Wc^i^ w f^wtnr 
»rr®fJ '«T» f^»r I ^c»nt f^Bln '«sW 

'8t»?;?F Ttwcsi I *ti:?*»t^ ^ 

'istf ttt fWtfl ^ f^srnrrc’F »it8 i 

s^Cl^I C5J^ftwT9 'Stt “The Kithara. too, did 

not stop at the seven strings of Homer’s time, but might 
have as many as eleven, although this increase in the number 
of strings met with much resistence on the part of the 
traditon*minded Greeks; it is reported by Timotheus of 
Meletos that the authorities of constructive Sparta simply cut 
off four .of the newly added strings of his Kithara” I* * 

?C9JCi5Ji ^'^rc’ITtltCJRr 51^1^ (lyre) ^T)3Rr 

tf?l CT *101 '®tc^ ^ 

ul’tJi'fVll <ef^t*! (“In the time of Pythagoras tlje lyre 

had seven strings and it is not probable that the eighth was 
added later as the result of the his discoveries”) l*’ 

f5fcw% 's c?®lf c^Tst m9i®?ar f|»r 

f^5ii c^i C5 

«*fTiirai? 

’Item m 

Jii csFica^»i^- 

(Sjpfsr® ^ti:? I ^^581, 

f5ojf»It9 ^\5?F«fir ?1 I <98 • 

^Tc?i iE^W5i-c5t^t«« ^itrasf^r c?c<i ❖r?! 

C’FtC? C’iCfli I 'SfFrt 

(harp)’5^*11 Tl fBc^ (Tibac) »lCf 


«* 1 Cf. cai^fwftt: Murieal InstrumtnU (1946), p. 69. 

*< ! Greek PhQoaophy, Thales to Plato ( 1948 ), ppk 

46*46. 



fWttl «•;» 

cfm I Tfjfncwi 

Cf^l ^ I C»f«f% ( Assyrian Harp ) ws\ ctWC^ I 

^ 4^(6 CTlC»r ’T^VS »Itf^TOJ ’tt'asl 

^ Jil, '6 ^511 I Tm^ 

CT'ic's j ^rr^f^'R ^tc’f ‘^rfc«i»i’ (Sancho) 
I**' 

f^f^l ^«1 CQuanun) CT 

’fiTi’w ‘iWR« »iw^T?r 

»rr^ *ft'e?i m \ 'tr? *fRf *im9 ‘’it^* 

(Santir)^T?f ^ C»I^?f ^ I II’T W, 

’fOft? <2f^ ^m^C3[ir 4f5»l^ f^’I I ‘CfW^* 

(Rebec) Jitcq >i|^fi? iprrc*r tfr^f’T® f^n l (Moors) 

^.niT*t c<fc^ c^z^ i2f5^'® 5^111 tft^tr a ck^ 

’WTiT c*iwfl»r i 'stJi^rt 

‘ac^^’ ^ ^ isfpf*!^ f^sr I <2jt#l5i 

'i»^ ^ww I cs. «ii’»j^ : "Here 

again the Aryan origin is evident* the Rabab being, according 
to old Sanskrit works, a form of Veena. And it is still 
popular in the North of India and Afghanisthan” I f%t% 

^ '5T?^ cuc^ «fTC5i^ Tfc^i 

« *!m^r? I ’rrar®. 

CT «sifT5tJi ( Oboe ) ^ ^ WTW 

1 '5t^t'5l (Bagpipe) 

*t;^Prcn (?) l cs. : “Most of the early musical 

instruments remain still in use. Since the time of Muham- 
medan invasion^ about a thousand years ago, some Arabian 

€\r I 'sttnshi ^iwa f'Jicw wen *rPf 4 * 11 ^ 

•tsfsTB «rtC5t—Vide WT 4^. ■S’f. 5 (V) Short Notice of Hindu 

Musical Instruments (1912), pp. Ill—VlII; («f) 'WVt^' I 



’WiC^ ?r$5PT 

^TWi I oi’ 

: (^) ^tf^i «rt%»(if^”, (^) 

‘*^f^ ?n^5Fr^5mj(<«%5i f»pfi »nrr«i” \ 

’PT^i’Nws nf^ c^tc^r ^ ^ i ^twHr 

hf?^ <Sf?^ <2ft5t5t '9 

'rrc3Tt5^ri i 

iitC9fW«iT»r f^3r ar^f^ ^i?i’5[dS5 

C^TCir i “At Sanchi the large war drum is common 

The ceiling of the Mukte^vara porch has several scenes of. 
concerts, in most of which the central figure is represented 
singing to the accompaniment of a dholaka and cymbals. 

♦ * The conch-shell scarcely deserves to be reckoned as a 
musical Instrument, but as it was so used , and is common 
a Bhuvane^vara.it is necessary to name it*!*'* 

^1 ’?i«n *it'e?ii c»if& 

credit Jirsl I ^ C?ttK «c«i %' 

vs’^^ir 

5?1«I1 c?^ I ^^91? 'e*t? ^*11 

^i^arttsi I CT '=5^*11? >rf^f5 Ftf^ tI spt*!*' (“seven 
keys, but no bars” ) I >31% 5*^ 

C5fC^W1-in-C«Ft% ( Melozzo-da-Forli) '^T^t 
( Lute ) ’ll ’irsi I CTTf^Iil 

otrsi'stfSTfJf f^f^^ti:'*( ?rNi >Si 

^U'^i9ffCTJ9 ( Bartolommeo Vivarini. 1474 A.D.. 

’s vil’FfS ^itC'«T«it?r c?<K^ I ^itC'Qt^lfB 


>bs I Cf, Indb-Aryana (181), Vol. I, pp. 284, 285, 289. 

*8« ?tf«f ^*1 <im5 ’Tf^ '8it 's(«Ri ^4 «rw 

8|tSf ^ I 

«< I wpl cat^art ; Mutical Instruments ( London, 1946 )* 

nprt'stwH fwi 



®tw®ir c^fST, ^tr*ff^i’v ’iww ?in 

♦ft"PtC^® ’ITSf CTCH tff5f^ I 

5tc«i^T«i f^^Jt ’^pnc^ I 

f^fjl 5rc»rc^5?: “At Sanchi there is a corps of musicians 
dressed in knilts. and wearing sandals, tied to the leg by 
crrossed bands, very much in the same way in which the 
ancient Grecians fastened their sandels. Nothing similar 
to them has anywhere else been noticed in India” I*' ^'6^9 

^C<(J r*r «1 >« 

I Tr?^in:5i?r c^*r i ^ 

io’i •n'®c^?r c=fT*tTt:^?i ftfs® '« 

I c^*itc^5 ’8[5tc5rr3^5i?r ^<rw^irni^ 

I «iw?i « 

TiTsi '« 

w I « "SITJC^® ’IC’fT «iK*Rf 

I p'f^nriii’®i I «»'fluffs 

«irt^ I*'' 

'!.*I Ibid., p. 76, plate XII. 

vbnt Cf. lihdo-Aryans (1881), Vol. 1. pp. 223—224* 

I I?, (T. G.'Aravamuthan ) Pianos in 

ItS^ ^ir »f^5c^ c^ c^ 'srWc? ^swt«i% 

<11^1 cTsfir c^t®. '®i^i 

«)t»itfr ^acai^ *rffa!C!t {’Went? 'sift ^ 

I cini(%w M t 'B pf fi ini ^ ’rt^prac’M ^ "rtcu ^ 

f*PP^ C»tC51 P|3!5’l'*nRtCS(I ^ 

4»^gnB ^’85i C'SHf: In such a temple as that to Pampapatil 1 svara 
at Hampit,—the Vijayanagara Capital,—in which Hhere are inusical 
pillars all along the courtyard’ * * l” f^t»ii.'««lt'i %sprt^'*HR**l1%!r9 Jf 
«nK*ft[ ar8t3 f*if^ f^BrtPfl ^twsi TtPwtt^I ^rtsj^i-fsir 

.sitrii? onu'sc’is ■H ^rtwm nfs^i otwi '»Rn^jPi^ai!i: "Perhaps 
an investigation will unravel the bases of music as practised in the 



»I^C^ ^«r»f (Abul FaiH-AIIamI) 

^^<^*11, «r?f^*ti, W'S^r, »rtwwt’8 fwf%n 

Iff, ffoic?5[i 9f ^T^ont Mmw’c 

by Various Authors-^f.si^siij, fiTtSI « f^Cff 

ftfjTO srrcfij ^nw ^Tcf I 

rtf fsfnr f»f « T[«r *fcf fJtffcf ftcff »if»r cfWf 

fCf 4ft^f ®TfC^f CfIfTtfN fff I CTfff C^Cf 4M f«irl 

TtST^f Cf HTfCff rtf^ CffCf isn 

*fWF f«n c^c^ to 

*15 'StSfC^f ffl%3J ®»ttftJl CffJl fsi fsf CfCH 

crn cfcf ^fc^f fcfi'8 ^caf 
^twt^ fafi fTsffff I ftfiffJf fCf fCf 

'stfcff >TCf jfiist f<(ct?r to 1« »lt•^^f%f -^tto 1 

fTficf «rrftsi cfcm^tc^fful, 

^csiflfli, Ntfeiil, fiTffCftf^fl cfcff Jitf 

«it^^ to I cffff cfcf ‘c*i®Tf’ «rf% 

ftfjff‘inif»cf"f c«icf ffmff f rtffi toi sn cfTcf 

Tf «rarr» *it‘^m?"r ^Tfc^f ft^ 

Wf ^ jjsj^ fTflfC^f ’fftJl ftp'll rtffl 

cftc^^ ^ I Jito’f f ft«Cf ftfc« ♦Itft 

f 'e *tt5C9f ^CJ(f '«ffto ’RCf 

rtcfrtf^ 'STfc^f f%f1, fTgl f’^pf 


days of the Vijayanagar rulers***—Vive (a) The Journal 0/ f^e Music 
Academyt Madras, Vol. XIV, 1943, Parts I—IV, pp, 109—116 ; 
(b) The Eindu (Madras), August* 6, 1939 (An Article on this subject 
by Mr. P* Slmbamurti,) I 

I Gf. ^tn*i*Aft&ari, Vol, 111 ( Calcutta, 1948, translated into 
Eng, Gbionel H. 8. Jarret and revised and furlher rnnatated by Sir 
Jadu Nath Sarkar.), pp. 263—271. 



»t5C^ f^ftar PtWt^l 'Sf^^ 

I ^ TFrtnj {Dr. Henry Gegorge Farmer) 
A History of Arabian Music (1929) ’l^t'5 « 

THfi^ciw W9its c^^^ FTP '6 %rc’rf?tc’nr 

Ttcf ^tcF ^‘i« 

^C9ia[ Tl I^WIT 

(A1 Masudi or Abu/-Hasan) ‘'«lt^^l(-'^51-’Sf?rH;’, 
T^^?f-«Pi-'8i’9JTK’ 4tfr« 

I f^fif 'flC’rf^csTJj 

'stirc^ii ^^1^1 >6 f%?r «rFt^ 'St^r *tf%5rfc‘f i 

'Sf ^!:«w cftnr : “Al*Mas*udi (d 

ca. 957) or Abu'I-Hasan * *. He was born at Bagdad in 
the last years of the third century of the Hijra. * * He 
again penetrated India* journeying fronj there, possibly by 
the Deccan, to Ceylon, Madagascar and to the coast of 
'Uman. It is not improbable that he travelled as far as the 
Malay-archipelago and the seaboard of China. * • It is in 
the Muruj-al-dhahab (Medows of Gold) that we find a 
section devoted to the early history of Arabian music. • • 

I* I Cf. (^) «f; Indian Shippinu <1912), 

pp. 121-122. 

(<l) slinfSFfast.! Ancient India, p. 121. 

( M) ®S ftl^t: Early Eistory oj India, pp. 404-405. 

(^) Indio and Her People (1905-6), pp. 216—^250, 

(<6) Introduction to the Study oj Musical 

Scales (1943), pp. 93-04. 

(S) istsiQSWsg5t^?l1irni; Ship-buUding and Maritine Activity 
in Senpol—'The Dawn Magazine’, 1911, Old tS'erica, Vol. XIV, No. 1, 
pp. 1-9,21-28,41-46,57-82, 73-81,117-124,129-132. 

(5) ®tefw. filtS Commerce oj the Incienla, Vol. 11, p. 404. 



and he tells us in his Murufal-dhahab, that in his other 
books he dealt ‘fully with the question of mnsic, the various 
kind of musical instruments ( malahi ), dances rhythms {turaq, 
^ng/ turqa) and notes < neghamY, as well as the kinds of 
instruments used by the Creeks, Byzantnies* Syrians, 
Nabataeans, and the people of Sind, India. Persia. etc’'i'* 
'Q’lTirrarir c?c»r^i ’irsi 

'8 ¥51 

^ I 

^51 Ji5 CT C»T¥t5^rSf 

¥T^ I ?f¥‘!-'5t5^5 : 

“The ancient Vina was called Saptatantfi, as it had seven 
strings- The present Setar is a corrupt from of Saptatara 
or Sat'tara as it too has the same number of chanting 
strings. The Vina had some other names too, i.e. ‘Chitra* 
with seven strings and ‘Vipanchi' with nine strings. The 
corrupt forms of Chitra are Citara, Sitira and then Sitar. 
Chitra became SitSra and SaptatSra become Setar. both 
meaning the same” !'* *(W^T 55l1> ’rt5»T 

*11^5 I The Rise of Music in the Ancient World- 

"» » the only stringed instrument in the arched harp ; 
therefore the classical VinO, so often mentioned in poetry 
and musical theory^ must in antiquity have been a harp 
before the name passed to the present tube zither and eighteen 

111 8t: t A. History of Arabian Music (1029), pp. 166-166. 

I Cf. fVfsW t Introduction to the Study of Bharatiya 
Sanffita-Sastra—Tbe Journal of the Music Academy, Madras, Vol.. I, 
January, 4930, No. 1, p. 12. 



Instruments at the end of the first thousand years A* D 
The sound'board of leather, mentioned In several ancient 
sources, confirms this statement” T* 

^c?i<r iitcir c<ic^ «w*i 

-c>r»tir, «rf(Xc^p csrfc^ ^t*nrtsfi 

"^31 ^3, '5t3^33 <®tC?3 I C^3fCat3^t ‘C33W’-? 

«sfncT C3 ^Wct3 3®, 

r^f3l3r »fc»«f3 I ^C3 ’Pt9rapc3 wtf^csT'« 

^t333 ^ <il3t 3t3 f%3 ^^31 ’tf^3TC^ I 3^«f ’itC33-F$ <il3[3T^- 
<?FtPtf^3t3 C3C3^3 «f33 f3<3 I 3’?33rtf^ 

f333^ 5tT^3 C®. C3d&3 3tC33 ^t3 5tCT3 » ^ "^^3iCn 

"135 '^®T3 3ff33Tc^a: ‘There is nothing in the West which 
has not come from the East’} 3(:3t’1'3t'9 ui3a 

3t^ ('iir33l--err5i!:3*r ) sti i "^c^si 

<2f3t*l3C3' C3?t9|tC3f '5ft3tcif3 ( '5t3C'®3 ) 3^ 3f9I3l 31 ^®t3 
•®f3 ?”” 

3t3^f^'3=t3 ^3 3sfb3?t3 3t33 3t3T3 «f33tf33 '=ltf3^ 

3 n 3 t 3 '« ^tC ?3 «t^f ^3 3<31 ^i: 3!:53 I f^f 3 3 C 5 tCf 3 , 

Tf3* ^5Ttt& <£r33^ ^ I 
^i:3t^C3T f3^3^ ^'^3’5I 5 ^<C51 « 

^4Tt3•^ 3W:^t3f3 I 

’«[f^*3t3^ alp’s #^t3t f3^3C35 II 

t:stt®^f33 33133 ’Sf'if '31311:33 3lt:^ 3l3l3«t'$ f3’J[C33 3^ C3lt3 

333 Cf33l :^WC33 'Tf3 ^iil3, 5|9i1c^ «}3t33 «t^f^ 3^31 
335313 hwtfa® ^®^3 f33 C3C® f33f 3l3 3l I 3C3 33 
’rr3’t-33Sjin3 3tC3 3W 31 ^3f 3^1 ^313 m ’33tc33 f^®3 

^'»l Ct ^3t^^3t The Rise of Music in ihe Ancient Worjd 
-<1944), p. lea. 

18 1 Cf. ‘Jffft33t3’ (31331. 3t3). T 



»iV ’Sn^ WTOf ffWOT 

Ttc^T 9TOr Tfsi ^?Ri ^wci^sTi cwt^«P!ir wfw ni ^jcn 
CT<ri ?r9 Tt^ ^tf Ti «f<iaif snmd?, f^ciw 

^<{T, ^C9? 5pc<, F^'^?r ^d, ^rcafw ^^rwcn « nf^Trt^ 
VTCTI 9m ’9991 ^firs I C9?9TC9?r 999 999»f%9 

tffCntsf 9l ^t9m 999 9t^9 9t9l > fjrf»fi Tf9«^ ’^'f99T9 
^[99 ’91CW, ^iPlF» 9C9 99 *919^^9 9T91 9C99 9l 9'C9t«BT9M9 

9t9t«^ «f9T*l ^91 I ’St^ ^9«f99 ^t9W9 9C«r '«rt9^f9t^C^9« 
f999 I C999, 

*9«fJlC9rr5C9 i^C^t^C^t 499 : 99 ; I 
9T9rr9-9l9«^ff9^9'J|,* 

«RTf99t9T^ ■9f^i1lfT9t^ 9 hT®: I 

’a’ST'retw c9T9i'nj f99tf ? ^3r rm9«.« 

^9?i9 ^9C919 ^.^9^9 ’?t99 ^991 99 I ‘^T99’ 99i:^ ‘f9C^9’ 
91 9’r99?, C999 "si^C^ «f99 '99 'Sf'ff^ I fsfl 9^f9’?t9C9 
Pl^t'fJ^r® 99^99 9t9‘( C9t9 hf99 91919 9!?9'^ 9r5[&t99Tl9tC9 
99gt9t9C«if I C9:W9 149 9191 9l99lC9 C999 f®9 9*9119 

’99 9r99t9 ^9C^ C’39f9 ’Bj^f9t^ 99C9l»9l9 9’^f^'e 9199:99 

f%^9 f®9 ^ «1C9 f|9 I'* 9r3*^9l9 999t^f99L9'?|9 9^19:^ 

999119919 49^ 1%9 19:^99 f?C9:^9 I f^f9 9C9i:59, 


1*1 ^a, mtit, C9tai, c^, ^ >sfff® CSC? c^ 9W8f9i9 

^ni%i 4?F«fi '«fWt ^ ^ «S5tf i Ttiiit9f4 «3f9fc^ 4t»!C4r 915H 9f?ri 
9C5B59 i^fe?t9t9r « ’ftl'lWa fJ95I^ 9WJ 9t9w 

•sm C¥9? 919«FI ’?fe 99? 91?*) 9a-1tiftl9? « «IC95rf9»t?: “99tfH 

9a9tiftp«tt?j «(n(t9^C9t?*(Ct9. cro) 9 99^1tfOT?9 9?^f99l9t9 IWIDW 

♦ *" I 999 ? ?C9lMisi! “4?*v 9^ 9®?C9iH «t9(l5«t: tl399^?9rl: 9t9tV 
9W9 »rW9" J 49919 iSiR9!t99? 9C99l5 919 49 C99f9 C9t9: 
“▼W;» s I 9ttif99l; I ^ I 9tc99 :1 «1 9t9t?%t: 1 s 1 ^9191; i 

«) e*^99l; t >!• I 91?1891 :1 11 9?9t9ii»9t; i »■ 1 91999? 1 » i ^9C»(9 :1 
i» 1 b?i99; I >> I i I 9199; I >« I i?99: i >• 1 9l?9ff9 9 fgf % i 
>« r—{*«39f:9r9t1*Rf|'5l’,—9f»5 ?r??9I^1-9t9tR«, 0^1991 JR, 9l^. JR99 



’ww I 

arrwPivt^ ^ 'Wfon ’i«fnrfit< ^ i 

cT's^i ^t'stflf^^t? w^rr- 

5f»rc^ Tt’R f5icif% \ c^fK 

j 5it?iif*[f^i «t«R- 

•jrsrv '^t*w ^FCTO5 

ipnn^a I ’?t*R TT ftcf rn^r ’iw *tt<c^ji[ w 
^ I wi ^•nf a 

;tR[^ 's Tit5^ '® 

^t^au IJ1 C9C^ ’RPSl^^ I 

CTO w, «r^f« ’sf^f^cTrn? «r»icw 

<*J<r*ltfT ’Tl'S^f^’Fl 

«iia ^t^«l c^’^ T^’l^ C^^n viW«n 
c^cn >j^r c^ jmiiff «to 
'Sfwt’t TO^ c«ic^ «n? c^nw c'tc’sfl^, ^i^af 

1^CTC*r?r TO f^C'® *lt5^, 

®1 ^ni^l JICJ? «SJCTHt « 

tff5»ri» ll’l'® ’Wtc^ f^» TOWf 

'S^jf <^*15 ^ C’l^ 

^ "'Sftcffn^n ^ 4t^f^ 

^ ^1 a!«c^: cir^1 

«r^W5i ^ injure* i c^t^ c^K c^H c^t^ 

^t«W c^oi etc® ’<rfrf c*!’ ^c?ra ^nt<f 

>»>!>«) I ®w®l f’n^^ > «i^f^ ^wrs "TMI fi»f i *il#f!Pi^T< 

Tf*^ • ipsaft c^>f*tti, cawi^. CVWCW 

arotin «t^ ’flTHPai &ift¥ wf»Bi ^J*!« «)'?f^'* ’Wf’W al *itc^ 

«PH3W J^swom ^ •il’R I 



^\o 

«r<(*itfT ^ii«r c»rtf?c^ c^t!< 
c^8tc»R ^ I arf^^<T?rc«tir c^»rr’!t« i ttw\ «rwfT «>icw 

I 5rr?nPf^t?i ’•inst^ cvtc^ cw^^l c^ 

'® ’TC® f^tlJ, '« ^T’F’l 

« fm ’i^cn Tr?r*i I 4<itcJ( »itf^^ f5wT??(t5^r 
cfc5 <iitc^—c^fSpc^ '5t^t« : 

•jrttPi ^ ^tfji ’frtc^ >itf^^: ^h:” I w c^c5 M 
^1« '«’«r’it:w ^cs’tc^T’iJ CT "cw^l 

#^®Tc^ f^«rT^*i fn’»i't^ta?ri I’t’F ^«ri ti 

« sittcf^r ^iwi 

C5li ?ii ’ic’F i 

'if car^«f^?r ^[«fw»tc^ '5{tc9it^Ji»«ir^ W'® 

5{1 ’TT^T^ '5r?;«rr^5i’^f^?r ^*t?r «i:'^ft^»tc*tir ftfii'Sf c^c® 

I f%« ^^ti:«T'8 'ilt 

C^U ^Tt-C’¥tJl ^<!f « ^tCf Tl 

«ft5ltc?lf ^tc? Jin I 

RtfriPt? isr^f^ c«rtT«f% 

c«tc^ ^4^15 ^fif^ a^^*^ c>f 

|ll|5( i?I C’ifC^ n *f^C^ ‘«lf^5?^’ « 

*m^»itar’ 5r?-^f5c'® i -rt^l:?^^ ‘Ji^^-wt^s’-atcx « 

'S^l'SC^ fw?i I 

’wlc^, 'Q ?n:i>i ’^l ^n I ‘5jsi’-ni?irf 

^ (‘^T^ 'sitw ?tf^ «rtf^’) \ '« ®tc^ir 

«rTrn^ i ^ f®'®? '« ?rc»ni 

nfsc^^R I s^tc^ ^Tf5^ «i»rtsf, ^?r i 

®i*tl C<RC?% 

ttj'itir'Q ®tc^ir 4f^H f^»rr« «t5»R i ^j» srrt^. 



^ '5tc^ ^CTf«f^ I ^^>1 f »J I 

s,'6 ^'BJ 5^, ap, *tir, W, 

^ f *1 '5TC’«?i 'ST’rtn^ I a(*^c^? '9 ^j%5(cf 

15’f^m <rHc?it^ •rm'®!^ 'jstsisrrffci?, i 
^rc®l ^Tgc®l ^c®i f ifn: i 
^C®1 SR'SC’Bl ®tc^ ®t^C®1 If’P II’* 

^St?l1 ’tTR, ?ttC?Rf 5-^ fr?rt 'St^, *ff^ 

®tc»i?r 4f?T*f ^?ii I a^tcsT Ti CT^ftc^ 

CT’ITW ^ ^1 5fi%, CT<tTW Sf^ C’l’ffCJJ ®t5t C^W ^T’f 

CWW^ ?C^1I '«t1%^f^ I ^5tlf ’iK’FBI f^:"R5Tt?l 

Tf^vs. I ^1 5^ ^1 

•n^y 'st’T« 1 '^<t‘5. c«tc^ '^rs^i1%, ®t^ 

’if® c«tc^ fjiffai® ?? ^1 ’icw 

>ITf I ^C®?[ ^ *f?r*t5lTWf « ®tc^w c^ 
3c»t^ ®l ?ii^, ^®T ® ^1^1:®?! c*Fcar c<r«ftc^l ^c^cf i 

rnffCW?! JIC^ fsi®t??f ’ITt^Cf ®<Jlt ®T? 

^twr ’5r>i •e ®fc^i[ 4f^T»r ^r?r 's '*nr- 

^^T»I51 Tl I ’Iftc® ^1 I CSfT&’fotl 

m ®tc^^, isitRi® ^fc^nr, 

feit*lr»f ^^15 ’Bfgr ^1 '^(tc’p aniTM ’F?rT?i ®[» 

®'!n «fcirf«f5( I *^1’ 41®^^ (symbol) f^»ltC^ 

'^K ®t^ ® ®’IC® 4f®t*t ^:?f!I Tl 

5f«fT#f5i ’ij’i I jrm-3i’hfi:*rwi ^’i w 
CfTW ’r?;’! m’T’ttJT ^HC®^ ®’(5[ «fRN 

c?t® ’Tfw ^ ®m ®T^® ^'im 4f^t*t I 5it?<?f- 

fi’Ff? tf^ u:T*(^ *3;f^ Swtf c^ '^fcgrrsc^ «i^f® 


^1* I Of. ‘«({%5njipli' (*if«® ^c'lT’FJrtn »tt?ii-’ntft». >«»»), !(• 



^ w«twr^» «ww? 

^wm? Ti tfrtwcn ^•'rt {‘tfTtwPi^ 

^ »IW9:’), WJirt <iw«. ^1 

'»if^^ Ti fjwtc??r’ific^ I »rr’if^«<ti«3qm«nii 
’stwi ’rrs*itFrt aFu f^ciF i cw» 



( 

■^n ^ Ti JTt^TTtar^ 

^?5{ f7[, ^55t%^T5C5t <|lf^<|r »lt>l’it*I- 

»P^C^ I ^Tf, ^ ^^^.‘^C^IRr- 

»i^f^l’ ^rrc^ftPJTl ^wc5R I 

fnsrret^ ^*tr?^?I-Tf^ '^fte Mirror of Gesture-^ 

•ii I J?^<K^3RI ^<(1 «ItC»rft5® ?Wt?« '* 0 { :n«?l^t^^ sif%¥^ '» 

‘«!^5nW^’-15fif5l srt%^ *flV '9 »lfWS ^ f¥>rt «! ^ PW 1 





vSi^<d 





^f^BCftcira ^1^911 ^*151 ^c?i%»r*i \ stfw’fsR FUr- 







































irwi c^tcff cr^ataf 

c^ I f%i ‘Sf 4TC ciftc^T 

^f*«fi^'^? ‘^ir5t<^’--st^ c^Tw ‘^f®5^fir<*i’ n^in ^sr i ^ 

?p|j?n’5tf?, 's: «r'f% i ^'St?- 

'©f^a'^ar fjm/ ‘'5H15t<^’ 3tC*l 

»ivt^ nf©ii I c^U c^t^ ^f^*n5 c»ifi> 5itt> 
‘^r®w*f‘i’-4n:‘t'$l .5ii[ I CfX^ fVi 

’TSI C^ C^?»T, '5?'® '•TTFTC^al 

’rt^’tc?! r^ ^1 '«i^{%»Tf^c^cn? ^'id c^t«t 

3fc^ ^®T 'e ^^tc^Ilf f^fpai ^Tf«r^ f^^tcn?r i 

^itsi^niii ’ifij’r^’i^ toa near ds^Ji © 

da’i^ftcaiu c’rm i 

'sr^JTtca Jit^’i^i^irtc^i? ^rwi 
41591^ f^9f c*)’ «t^ta © '«rtf^^N c^tca ^tai 
^*i-^’5;»itca 'sreat’t ^uffecsfJi i 

'^(Stu ^fs^aT’tcna ‘3?^c®irt:’ *itfGf 

^> 1 ?^ ( single) © ( double ^1 combined ) ^1 

dfa5a frac^ii! '‘'5riit?®T: ^«cwi f^aif^i®!” i 

*«i»r?^®’ ?^?!’a'i:*ta f®f5( 

’i^atc«til^al5®*6' 'staT^i: ©a*: i 

TS[1&a? ap^ast^a; i 

®<!?^^1 dfc^tn: ’i’ff^aagai ii 

apiijrsf»5t^«>|\His: i 

®^1 ^^J!tc'^l « 

WCH1 ?^iE»it*5-a ®tir^®%>J5a5: i 

^®T»p^®^agT^t’^hf^nr^[fir®l n"^ 

Of. c^) '^if^aHa*. (df©« 'aiwafata -rttt-aMtfa®), iri.--»^ 
(a) atCfl!a-*tt^: Symbolism o/ Muir&s in Hindu Dancing ( —The 
Four Arts Annual. 1935 (, pp. 39—44. 



«l«('*l^1^, >l^» «l»l'b»i f^?» 

^f’l’lf, T(T?f^8I1, ’I'KC^TI, ^1^*f, 

5^5, i^?[, ^taip >« 

\\r '8(»l?’j;® I S»T&I"ltC5[ ^8 ^?FS( 

;!(Tc^ ^^^^^ cjf^fsi 

( ^t»l1^5r ? ), 5J1 ^9|1i!SJ, 

'®«n ^'$Vl^«is I 

■«?<)'5CJS1 ^ilt91»? II 

fi'«(?iNj«6' I 

■^FTI^: ^‘Tl II 

I 

^CW?T 5IWJ C^tC^ iSfJTtf^^ 

«tic^ I 5^t^j*iTc3r fi^X9 ’it’it^ 

t^l ^TC5 I '5(tc^ : “^i^^ii: 

^ (cst^) 'ii^* ^tfei’ntc?! ^tc^: “^f«l>'^“5 

^ *1^1^ J»lib- ) I J|l&I»tt3i^tC^I? 

-•tiin «ITC’? \ ’tt^ CJR 

?? 'e >2(’Jtf^'® ’ttl^ ’Itw 

«»nt?i^ I ^Tg»i’«fc«f?i «tai9t ^1 

« nc^ni cst®’? I 

wc®?3!^c^ ^c9rc5Ji» 

*h \ Cf. (^) *11^1131 (i>»?.» ), s»|8—^ 

W (njti ^) 8'ib’—k't 







c®t»it^: I 

»[^&: «i^5Ctif 5 ^ri^: I 

’i«*»ii: ’t^pc^ I 

’’t^ c^« ^c^TC^ »i^jm: »i^^«t: ^’Bt: \ 
3K^Tf^•^’nfls^I'5n; «*■* 

^«ff9T, ^c’tr®, c^mi (-■?^), fn^Piw, 

»r^5aF, ntn, 

’tip^, ^i>i '9 CSV'9 I STt^intCi? %• «^T? 

^»I^C«tlf *lf?R I vsi The Mirror of 

Gesture-iin vucfir i''* 'bics^CBs^ 

^91“^*! '5[t^n ’ir® «• 4f^T5 I ^ 

«in srfJintc? B 

4»8 ^Tg^r’F*! I »r*^ri, ’9[if«i « 4fwt?t5jFTnTC5« 


b-. I (-<F) Cf. ‘'^5Wr^1% (’if^^ ®t>tt?RM »n—>n«; 

(<f) srfsiifij (¥^»R) »;s>—5% Sb8—^.k; (^t) ( *IfB >R ), 

—10 o^ ; (^) I Symbolism o) Mudr^n in Eindu 

Dancing (—The Four Arts Annual 1936), pp, 39. 

I %S The Belations o1 Art and Religion in Indian 

<ei^ ^ : ''ileligiouB symboliam in Indian art is of 

two kinds, the concrete symbolism of attributes and the symbolism of 
of gesture, sex, and physical peculiarities. The symbolism of gesture 
includes the various positions of the hand known as mvdrSs ; of 
physical pecularities, the third eye of Siva or the elephant-head 
of Oaipe^a are instances. The subject of sex-symbolism is generally 
misinterpreted, but, in fact, this imageji*y drawn from the deepest 
emotional experiences is a proof both of the power and truth of the 
art and the religion. India had not feared either to use sex^osymbota 
in its religious art, or to see in sex itself on intimation of the Infinite 
iCf) Brihadfirapyaka Up,, 4. 3. 21, also 1. 4. 3-4 Vide The 
Proceedings oj the International Congress for the Mistory of 
Religions (1906), part II, p. 71. 



mcmj ^ vfp <ir^ ^ \;5r»!’Fc«tt5T 

Tr«tft¥ r* 

^'>f«f'«f^^ n% I 5(ni 

v<i*sj^H ^1 I 

^c»fT’pJTW ^»iC5.^ : “cwsrnw *ii’f5i^w 

’rt»D '^TC^" i'^* ® »ICf 

^?[^«tsf»nr m»iJ« ^tf«r ^rc? c^tc^f 'AV^ 

’l^’^ItC^ '8(tJT5[^ c?^'®tw^Ttw^ 

^311 'Q 'STC’Snt I 

«i;grr^i >rr«fc^? ^iRT^tc^sf ar^’?! '»icJni 

^t?r aT’Pt^ *lt^ i ’I'N^ « 

^itTi Ti affti I Tr«T cue*? c^w 

'«rri5-’i^^ ’Tf’T n’?’! *j;wt? AJi ctrt^T?[^rJi ar^Rsc^ 

^ Ti 1^>rrc^ i 

•jfi? hfr’f ^ ^icsrf? 'ii^N '4:f?r r"Ri«tf^st« 

^ JiCT I 

^^rcii ^1 m ( Trf%f j»^ 

’I^^lll c«tc^) I ?IC9IC5JI: *»lTf?C^I5 3j^I^f!f afftl^sf’^l 

c^n <itfii^^i I cir^®f«r?rr^ '«Tff 

f^^?ifl> C^TRJ ^1 

’it^t'rr ^c?r r<p« cn^T« c^*i i 

I c»Ttf5f?cir« 

^Csni ’TCW il-'»lf^ij>ff?? 

cf TOf ?c^r ^ i 


tr^l Ol’lWtl f^l *tR»^ '«[tC»rt^W ■tfjt ‘'•lf«*<Wll* 

(i 9t8), *V«.b' af^ I 

lr« I (^) ‘^f%ii?prt*l’ ( ^iRl-!) 'H?1t^«rt'*t •It^l-T'ttf?^ >. !{• »« 

ii) «>K«ttc>rt^ c^iw >wtfw arlfi i 



^1 c^R^Rtar Oft?* 

«f^tl ^ if^tn ^?1 ^ m I ^tCT? '^^~ 

<sf^l*r 'srfcutf^^ Rt< ^?ii ?nic51 «f^tc*nr 

'6 I *it^ *‘^f^^”-^ to'n rt:^ 

■5®c^ I tfftiiti’t^f fitiR—^’T, ^(iH wr^, ^W5l ■« 

I <5*f, 'sic«)'i^'g5 ist^m c’lc^'Q 'st^ 

ui’^llc^ c’ft«tt'« ^t^, Rtcf ^1 I RT9 ^9 

c? '®1 CTfTTC^ ^«I1 ’il’II 5CaT ^1 I ‘»1*f^^*-^3l- 
«icitc9t?i '■flf^^”-^1& 5iic»i?r ’fstt^ ’?i?i*i m I Rtc?il 
»4^f5 «ni1 I <ilc< *’ifii^tf^*'-fnir, 

c’lt?, ^f'®, »ic^, R?jwtwJT ^'arrfwT® i 'St^ 

fsic^-i mc^ni ^ic^l I ^<'— 

CTtC^^ ^ I Rt?! CT’ ’iflial^rQ RT^t^ ’*l'95t5T’R1 I 

Rlml C?'«^1 4^* 'if ’I’PSJ 

RC< '«l«^»i«*1fl C^tCiT C®T9l1 ^ncf I R?Pta» C?C«I^ 

^»!^1ii 'Q '^'^i^l ’i^tfn^ i 

3i^ic«i^ ’^‘f*l? ^cucf 1 'sraTw c^R cwcnt 

HtSTCJl 1 

f?c^ 'i.'^vs c^R c^R^tc^r I c»i>T^t*t 

«rtiT®R ^5^^ I wc*t 

^ fs^ I 

CTTW 

I ’iwt? ft’? c«ti:? Rtft?i I ^ '« 

I \;gtc? f®fts ?i:?r rhr 

'9 I ?1 ^i^i'Q Ritf 'Q I ’rertrt?-. 

c®c? ui’*R ’iWi «twtw *it<?i cT?i tn I 5rr^*itcaj 

(»<? ?5tt?> ».Mtft^ 

Rftl*r, '« Mirror of G'«/«re-5H:?'e » 



>i^?i 


fji'^in ?it^i*ttraf c^c^n, 

if*fc‘’ C^t’T, c’Stm 'il^< Mirror of Gesture-A ’IT^T*} I 

ttf »im»if& 6T^t'9 ^tc?1 >[t'®T’nf5a Mirror of Gesture-<A C«r<rt 
?ffl I ^3jni «IM1?lf^«(tCiT 

«(<5)T51 I c^'t<*tt'e ?tl ^Ufs^ ^tc? I 
•JTT&J’nTCat^ 

«fc^t^<t, ^5^, 

»i*fS|i 1 , 5^9, ’T**f’*r» 

13 ^, ^<91^5 'Q ^ 155 ? I Ji^tlll '«(T&tn I ^tl W 

3|^, 5af5f«lt. 

fai> 5 <^ I RT&I»lTcg[? 

«^C*I «1 I ^1^9f « 

cirf^lt'® *'t®?il I Mirror of Gesture-^ *11^ >iwt^- 
’ii’f I ^t&i*rfc?5 (r®c?i— 

fkm, cwt^i, 

« ?«r^iT^ I '^f®ai?«fc‘l C'5t’11 »it^ c*r«ii 

snar »ii^ «nfef5c'® 1 f^«(t:T sif^HTc?? fij*r ^iTt'scw 

»!T^1*r I ^ ^ C3C51 I 

»i«^^ « c^icsp < 5 ^^, f^'« «ir®ai^'»*fc*! 3rc^t»r*r 

« I C«tC^ m ( 

( K^nu ) 1 ^T^t'st's 

®*ft*i c^T^ifS ai’in, f«r^, f«i^, 

9ii«i*i. ?af, «(f?t, ^^* 1 . ^i^'9 ipc ^« 

^^•t?i, ysi^t. 3rt%» ’it^l. f^l. 

lap, I ?it^>f, 3|i?5*i, '^f^, ^^iTff 

swat? I ni3^t?’ti:*t? w ^wt? 

»Hf?5 '« ^*t=v '« ^*41 



4*tfTO c9tc»r <*w*i ^sii CT ^arT«wrt5r?r 

^ I «(’#i ^«n i 

^911 ;iT?jT?f^, c^^, 155Vr, 

«r>nf>i'8?r, ^'a^, ’t?n:i«^«r, «r^T»f, <2f>itT, 

«rrt^TT, »i^, >ic^T«(3i, ^c<f 

1^ I ^Tij «r»rffa«, 

« «i5rrgr ^fTssi <«»iTf^ « »ifsf^ i ®*ic?f?r 

^^fsT tff;(rr»r c*tc^ ^ttc^ i ^r?[«atn^ cf r Fr?t 

*nr «f»iTl^^ f^R1 ^<rsRTf^'® T^*t^il ‘*R»t^*-^f CTTVI 
^ CT 'ii^R I >rf^c*i«‘n'sTf'-'^iri '^tc’»n- 

W’l *fR fnift l tffWtBJ- 

'^«r, ’~»t'f, ^<t*r •« ’TCTt«si? '«t^ 

^?ii KBn fsi'm, «f'®t*t, eatc’iT’?, 

’rf»i ^ir ? CTstc^t' ’Tsf^R 

isfriR 5ft cw^ M <if?[?rs Vi ^1 c¥rjf©c^ 

Rtw^ Wl ’IV^ !f? I CT ^ 

’m I ’jc’Tf ^cBf^ c? ^r»T?r ^«5rrc¥ 

wv \» ‘n^Rf’-^ti 5W» ««R 

RTCfltf^ RC^ff f^<rfjf—■al C^t’F Tl c^ I 

fsic/f^^ -w "9% ffi 

cTtif c^5( c’^ cf«ti ’irfs ^f^?t?r-f^Rs[c<(j cvr*f »prTt^ 

<5f^, I 5i<cRR ncf 5^tJEf ^fRT'ftW 

I f^nfR—«f» *f»f» 

»rR*f. (Tftf^^ ^iTf^ ^1 'n'WTO—*R ^•t5WR» 

^ntrrs I f^i tfR n^fNif^ c^afS» 

?ff T ’-^1—’WT’ll « ^RTf*l’»1 

R<WN^—C»J^^’«5fi Sf^ ^ Cf[W!f I 







ib- I I I I 5ltW, I ^,1, »'® ' C®^'9 I 

ii ^fit^, ^1 (srf^“rt^ ). '® • ^*i )• 

8 I * I * I I 



^ I fai’f'st’F, «I 8 I « I ’l^?, 

1 I ^5r?rt9T, I W’^'9, a I #, >• • 







i*' I ib-1 I I ’«l«T’ra, I ( W ), 


I I ^•Jrhsj, ^81 ^'*1*^, 54 I »iHr?.»r, 5'«91 





\ 

^4—^ ^tf?, w, 
’^T^, ^1, ' 2 f^f^ I ^ vf. cT^ft c^ *rtoi 

c^cai ^51 ^4^ «[?3itJ^ ®j:nwi 

’ic'sl ^c^?i« ^r^nr ^91 «rtc^, ’ftws c»i^Tcs? 

•^cnri, '6 ’Rjaf, ^ 1 — 

'^^'a[fi>» ’ 1 %. fi^f»T«r, f^»i ^'sitfr I 

'irir« ^«ti? grift'll «f^^fcrrfe^ 

I ^c^if ^f9f»f«r ^9*»taii<f9(^ « 

^ap ^^r®9r gr^f% ^iTfif 

^tfri * 1 ^—^tJf ^v, TtMwif 

W?l, W’TI, 'e ^fJfi ?pF«l 5 C^il ^3 fel5 >I*>Ttf^«i 

*W3t?^i ii’^<5Tc^ ^T^^msr? ^»nt 

tsfmfii® ttPi^i I ^ifr— 

-e 15 ^ <s(^\ ?f«fiii 1 >9 ^^tfi [^1 «r»iTf^, 

■sf^—I ^:«ttf5«stc^ «ratit ^?rci5 'tr^cw ^icrr* 
^ ^fi> I ‘TT^^’i ‘8iTf^’i «i^ CT >w 

^«ti ^1 ^cf c»T8f%c^ ^1 Ti wrt 

¥<(R| !jf5 55(l?t3 *1? ’¥fal ^(& ^1 ’iMtTiT ¥tft^ 
c»r-»R fkm 5fl^T?!^tft ^1 ^tir^^i’ 1 

^t^r '6 5WC¥ f^c»r^3tc’T ^srtRl 

¥TO^n <jf¥¥T^ (Jean pfzyluski) ¥:«ic^5r ‘^jg1’-*inRI ^OW 
»iTf^r nt'Q?i i >iw ’rr«(Ti«l ¥«f *%ncitt¥?i’ 1 
‘35[Wl’ '9 • <l*l^tl 

^»lCilt?[C^Rr ^fr>f {Munro) l fnf¥«W3 ^«f ‘^* {Mundrl) f 

¥C9friR ^«.*ff« ¥«IH C^C¥ « ¥It*(^ c?t¥ 'St 

c¥tni i!i i ’icit ’TWTW^ « ¥i^f9r ^zrs 

C<lt¥ <m vii¥<n ^»lf|l »i|¥. . 

c?tcsrc»r3 ( R Homme!) ®tTl ‘?;ni’ {MusarU) 

C'lc^ *^’-nc¥?r <T¥i:^, cfirid ^»nit3 ¥<‘c»r<tr ¥l 



I *^»i?ii’-’i^ c«ic^ ‘g;iri*-«tc’v? ^?ic5 «fl5Tc^— 

’S[^»1?i>^’^^'l>^igi I *1Tf«l'®nT? ^911 U I r^Pl <IT« I'T? 

(Junker), (Luders) •a'fT^ C^TCsicsn f^wra 

ft • ^^"siTS( ft=tr1, m^'S\, ^TWT»ii, ^nn 

*^ajt’-’inf?l 'Sl’f "SJI I 55j5TC^ C*lT?fl« 

’IC*! I C«ITi>TW \I31 'S'id &TfT<l ilT*! ‘*15’ 

><R[< ^1 • *fT"eT^I 

^tS|?IKJ^? 4}C=9T?I '6 if^TiS^ft t^Cl^olC^ 

»i^j ^c?JT ft c^Tc^r 1 

»<l^<t1 I ^f'8^ ^C"tT^siT<f *IT^t 

4(Tf*i'® «fTc^ wi^i*!'® ^sri 

I >8 5(T&JTI«Jlil C^W—C’lftTft'f « 

^’Tfn^iT^'Q kilt 'Sf’PT^ Cf^il(’®<P?I 51T5?W ?5^ssrt ( \5l) 

^^lt Cat^^ »lTCft^<F 

C^^si ’5<9Ti{ ^Z^Z^^, 

ftPl \^\ « C^H vill] «l5’kcsi C^ C»f«(t 

C*i’ ftl ft I ^«(rf*1^ ( L. Finot ) 

ftf[il^^?[’-4CX '®^5(iTW *<3» 

*|^1 ve ^TC? I ’t^TS 

’TftH 

«l&IT*f^ ^C9!C15f “?lT»irC^T»lflt‘l’--Sl« 

« fti’‘i^®'tw ^*irn:i ^^?T5 ®ca<t 

Wtc? I I ftft 4^<(T'« 

It’l's ^ail^ 55[j^i?T?i ft9J» »iTft^i" 

¥» I cf..•'»(ft^BR’^*t' (’iftjs '*itcimw «ttift-^ft«). 1' »«/• 

»’« I Cf, I 







'St? «r?t*i I ?T»’iR?-3!ftf^’it?r ( 

C’tC? «jrss^tf% ins?T ?C?IC5J?: "Going back to the Vcdic. 
times, howevefi one finds the word and the gesture on 
one plane, and being giving the same magical or religious 
importance” i*'* '« ’1tr«t5^tlf%’Ft? *?C’tg^’-nc?r 

tff'Pt*!?' I '«i?rry 

's?! '«♦tt^?! ?t? I 

‘qii’ 'sc^ c?i^ I 

: "Mundra or more usually maha-mudr& 
has in the Tantras, besides the ordinary sense, that of woman 
when a woman is associated to the rites. For instance, in 
the abhigeka, the master and desciple both have their mudrd, 
and, however discreet the expression may voluntarily be, 
the context does not leave any doubt upon the part which 
these feminine assistants play. Vajravarahi is given the name of 
maha-mudrd, in quality of Heruka’s First Wife (agra-mahi$iy \ 
‘^11’ ’ic?rsr ?i?i1 &t?l, 

’ic?! I 'Et’wt'si 

‘‘The study of the word mudrd, in fact, show the permanence 
of the tendencies which have ruled the first manifestation of 
Buddhist art, and through it very different of the political 
and economical and religious life of India may be linked 
together” r' '^C? <2f5f^^ C?t^ 1^^ 

^T? C^TJi C?5f I ^T? 


b'«, I Cf, V. S. Mulamantrn, p. 61 

b-i I V'n]e Indian Ovltiire, Vol. 11, April, 1936, pp. 7|5—719. C£ 
also (f) sukischen MiJra, SUPaW., XXXIX, p, 742, 

(<() The Pali Tejat Society's English-Pali Dictionary SV. mudda. and 
muddika., (<0 Mahavastu, II, p. 96. 



ees 

^t ’ic’Tfii I Tt’l^canr '«’!t*r’(TPi 

'stc^ <*r^tn^ ^1 »iT’i’(Ts?Trft?(i »i¥«r 

^TPnr i 

sn^PTfar^Ptii «sftc?i^ ^<itl’icw 

< TP5 « w’l ) 'Sttc’iii ^cjcigjr: •'«w 

c^ vsrrcsi^ ??c^i i ^art^i af^: i 

F 5'3^"5 >4^ 5, « 15^15«F 'SftCT affe* 

^ipfitT^” (^bu^) I apf^'af^csp :^ettir ^ta? ?t ’ifimw 
^cuc^jj i*'*' arf^fi* cmar 

f^fii ■?R:»rc^jf, 

^'5jai»55: ari^c® ? <(i's«1%;aff^; •^'s: i 

f^apf^-FtPf ?ttvfc?i1 5^a|«f^: # 

•Bf^;apf%: ’i^sr; giK f5:2^f^t<'^'®^<f11 
fii'^tw: I 

m at*f^, iii^®?r 9tt^tr?iir 5i«JiciBr 

Ft!i, h^c'3?r « ft^rcinr aff^-cm^ Trt’’if5 

affer Jlflc’^’l I iSff^’lC’SF vfi’? uq5?f5 ^l??l*(5l '3in 

WJ1 '8lC!t^'®f^, f¥« ^*1 ^1 C»tt5l1 Tt5 ^ 

^?r^w?r JTt’i ‘j^l%’ I '®«n ^c?i fk»f i 

'€ CTf?5i 

c^t^r c»!f?^ ^ ■?'I1 ’Jtsjc^^r 

Ttc^ «(^i1 1 CftJi c^t5? ’ic^ »rM> 5ic<ij 

'TS’ItsiI '« aff^Jife^’n ^tf^VfCini J^tPF ^5^1 ^ 

^ ^Iffm I JTtll? ^C»IC5JT, 


>► I «(®ts?tsi*»f: '®tir^5 3ic^ «M 4’»P<oi ajfe’J*' 





'it'Ot 


^»*n, ^ 'Q ’r^JT «il^ It^fiS a|»p51 aff^5 

4t^*i ^ I imt? c^% c^'nr 

^<it?t^ '« ^«(W ajcufiw^ ^ 

»P^<«t5im5? f^cn^iw « ’RtFt^ ^9!l ^5 1 *it«?tf%^ 

^*(tTt5r«f^?r ^*(1 Jitaf aff^c^ •« 

Trs*i fniTl? ^cvsr i ?>i'« m fs^ci 

3iir1« tfjWH ^«n ’it'P^sr T3f»}«^u 'Q iTf^r, 
»i^«rrtff’ 3 :^ Chat'S ^ 

>rt%W5c*nj c«J^*tT? 1 « ^ ^trj 

c^t5i '®t^ «ttc^ ^^\ 1 ^t?r? 

®pf^ fsi<9 I fsirtn 

51CT hfr^ ^u ^«ti 5IT^H 1 m- 

?lt?l^l 1 >lt^9ttcs^ tfrciff 

I ^t^fir-i’fi c^tJ? '« 

«pf^»TfilC?fC-f?f '^^■\ ^C?I<f ^■\^ I «il’f ^111 « ^ifinPt^ 

*RI^^ siT^J’ltcaj fi’»Ft^T?l ? 1 ?rtf? apl^c^ 93 ; 

f^’ltc^ 511^*1 C^tC^ »}f® ^c?ir 

apf^ ft<f siT?nr « ^f«ift? 

CT jjt'® ^c?iii wtz^ »ic^ 'a«fl spf^?r'8 wf;^ 

*tt5fB aff^^ JTtsf «'stc^f 

fi»CH »it<^ I 

(>) ^91 — «ff)« ^«n c^c^t«Pt« I «\®?ic»Rr 

la^f^ ^twn I 

^ti'31 — ftff^, ^«ftil^, <4^51 f% atuv^l 

1*1 I *lf?«f% 1 

<*) ¥v*n —^wr, iRi-ifTPf*(j, 

c’lTc^ii af^tn^ I ^?F*fiiCT?r 1 







( 9 ) c^t^*!^i, af^ni^i, ^«.>rr? 

'5tC’1?r I *tfij*lf% I 

(•) ^«rn — «i'f% 'sTc^ «r¥TH^ 1 ^5«c>T?r 

5rt&i’itc38 '®i[^ ’j^fn, ^tn, C9>a, 5?t9, «fTa[^, « 

U»r ‘flT> ’51’! C“It^, caFt«f, 

'®?, '€ f^*9ra «tf45? f«frjc?5(i 5?T?i*rrc^ 

'‘‘HC'® ?i*it: c^fT^l ^%*|:( ■sr<f«. 

^f^-31^1 ^«(t iFftPl’FJT®! «rT?C^ «,•.-«.• 

) «t?t ^1 ^t&TC^C«r ^T&f5 1IC»I3 fvC5C®?T I 

^Tsi'Rc*! m ’!r3fi> ^i%atC9t'a '*it& ?ic^? ^TtsrTgsj c’ff’ii 1 
ic«t '®Tc??rt ^c?rr5S( 1 ?itsrT?c*i ^TCf, 

^T^IK’l^Jf’Itg^l's^ II 
?tT?5f?l^’ttC5f?l >I5T?I ^*f « 

c^tc? ’Itc:? 1 ai^rsa^, 

?rl ;^f^«l iiWaclt^ii 1 fnsFT^Ta J^fa? a^r « ^tac^ 

w c^ca 5iTa^a*l 'S w ^tc?a aarcai- a^cacf^ 1 

fn’Ftapta 5iTaw? ca ‘^^papT^’ ’ala'Ta c’^rca 'acaa *ffa*^<i1 

aw ^cac^a ^1 aa, *taa^ ii^^ta aT®1 a^ata‘a^^^al’-acT 
acacia a’^^aisj^ta '« a«^'®ssT^f »rT^a« ’Tta; apf® 'a^ata 
aac^a: ‘'^'®: apf^ataf^ aa* • ♦ nT'^'aa'^TsatatC’ 1 *{1^'% 
a^a^ atacfa aaa^ strata 1 ca’acaaa « ^a-asffaai 
*Tt5iB a^f^ ^■^a acatasa atai a^-^twa cac^ sTai ara 1 
^a aa ’a®ca' ^s^fa 'sa'® ataala ’tfs apf^ f®f®c® ca>r<«ar 
9rM '8 ^fsaitas ca% atcaa "aca 'aa^r® at^n aff^a r<iwfaa 
acaa '®Ta 4faT*l H^la s«a aascaa a«fi^«% aiaciftaa 

a^as-aTtaca at'sal ata 1 ^a^ attn apf^a ataaaa aca^caa 
-ataaifafa's ’If® apf^ atcaa at<a®ta «R?atat 1 atacaa 





^t^»t aff^ ^*tWTf5n5l ^f^l, 

*5rhf*»f^’ siTC’f I Tr?l*Wf^?f '■tn^ s^TJl «5Tf% ^1 aftf^- 

aj^ I ^r®n9 ^t?*! 

*r?r^ »ff»i j#f%n ^H‘t'8 jrr?w«fTf^ I mf^ « ?i1^ 

—genus and species C^fH ^iTsw? ^?*WR5 

?1 aftf^affe ^5*1'e *Rl^ Tf^n aff^ 

«rt^» ?rtM « ^*rrftai'«f^ i 

Tjl^ mis CT »Tt5f5 aff^ PresWI 

c^ »rTw c?c^? ^ts<i c’lc’n^ tvs 

ir?c^ (?Tr^?ic^) «rsiTfn^ c^tcai ^sr?*! ^wsi i 

'tT?ii 's^ic^ir ^rr^j’mc^ tffsjtfn^p, *itw cw^w « 
SfRTf^’F C^TTST ^ ^*1 crr^ i 

’isitaj 591^ I Uj!pf6 fjifrl Tl •rt?1 -« 

^Tcai? f5c^ moi a1, J]l’ 

armrTft 1 CT ’T'rfcaf's?'® ??T^r»rt^ Tjt^r 

nir^'jT It§l9 >«*f »f5itcaf ?«fr« 

Tfstfaat I m^ren, irci, wtc^ « »itc^5 

«rfR5c^ ftfw 'tptI:?^ 

>Rtcaf?r vfp, 'e ’tfIrcTi iJfii »i^it^sfTE ^5*ii 

c^Tw ^^rf^csTJi I 5rf^nt5« i Ijlt^ 

STTiJr^ttC^ ^nt'TR '« ffl’R^Tt'Stfai^^l m\ M 

'*«tTf¥'5?R:'®?r c>fcT >4’?'>ri i 

f^*Ri fiiar^ 9tf^ >9 irr^w's ^c^rt^fc^t^ 'st? 

(new adiustmenti change and addition) I 

'iiVi HSls ^«*t ’n®^ c*«ic^ ib-»i c^tl^t^ ^ 

^^t, ^tVrrsrl ^1 (musical phrase) t|9f 

f^r«r wR^-Ppp *ffir^5i c^i 

csicJi ’Tf^f «r’iTc‘i?t «f%Trl%r® *iflw ^If^'s 
Jimcaf fpf I ^t^'itcanr 

*tfiiwi CTtc^ fcp 



«®lr 

'■i^i 4IT ?i5Jii ^c?5?i ^Tir iTTTOi 5?itrii5W 

>6 c:^^^ c's^ifit 

I ’ntflr'i?^ srfuw? Wf^ '®<I1 ^Tf^apf^ 

a ^1 af?*! 

^T5 »tt^ ’Ff'S 5ft^ I 

^twlnr? aff^*i^<tji, 'sti:?^ "«sf'w c^TR 

♦I«a|»f^ Wtr^ '«(<T^ ‘arfl^Jtf^’ I ^W<( ’F?! 

^CW C^ ^tf^ ^t3*l { cause) I 

5 ^TP«I1 ^vm :» 

ap^^n *i<i» ^tm*' 5 i 

f)?rt^?'3l *t,s: II 

^'fi wi %!{: I 

?*f«t^9C'$ ww c'5 ?^»K«ir 5 ^^Hz^ * 

5 ^^«ti <i^c»r I 

5T^'!il ^<01 ’i^w <a?5» 

’it'® ’^c?r <?l«Tf? aitf^apf^^ cT^wi Fcnc® r 
»in*r?i "^^ri ’iwif^ 5 ^?t:, ®^ail 

^twc’Ftcif^ral c^fc’F apf®c^ 

5fni?r^^ «TT5f5 '«n{Tr?l ®T?t ^z^z^^ i c’w^, 


»rt«i i 


^lF«f1 


1 

^«(I1 

1 i 

I 

1 

1 

1 

(>) ^ajl 

(k) 

(«) 

(») 

(8) 

(b-) 

(>) cami 

(5') 

(l) Kf^^l 

(«*) ?9l?f 

(?W^?) 

(i.) 

(%i) 'Sf'itftl^ 

(ilr) ?Hftt 

(kk) 

{5») sri^a^ 

(^ >) §ifl 

(><») 

(59) 


(58) 

(5«)?^I1 

(%•) ?SIT1 

(%^) C^tf®% 







Jim c<z^ *fT5l6 «rrf^f^^ ^\^ ^ 
f5^5i*t«l ^51 TT? arf^ ^«t1 

srrwr 'e ’it'^rsi ^ i ^ aff^- 

’it'f^i nti( sn I ^t^9r 

Sl^^fai^ ^TW? ’Tt'^^ I 

c^J 5itw ag^tff "?««*Tt5 

c?f«?c?s( •n’^^ ’itwl^r^ crf^Nc^si caitf’p^ ^ artff i 
!?t?T ^carcf 3iT, 

?r: 5 '®bt’T 5 I 

^ ^ T!p*n arf^:» 

afirai^wl f^l: i 

Tm, ('^f^Trt), 'Q 5^1 

^*tf» ^'5» ’l«frl 'S '^f^lTC^^f I 'ii’WC^ 

c^l m (i) ?iaf, 'e'm «lw*l« '« §if» 

^?it< at!?. (^) « !^ci ?fli-?tf^*ir, ciT^ 

v«^Cai ?l«fTl '« ^Tl'Sl 

^<n ^‘1, '6 <2f^tn I «t?rf?aF 

^a— 

-^fr, at? « 

^^'5—-8 

’tWa— 

’i»«? « W’l—’frt^ ^1 

'Q fi^^tt?—«Tns[^ « >*r^tn i 

5IT?I? §?m, 'S ?t^Tf? atf^? 

cfi cw, 

?t9l^TTc'5 5 ^f^ic'a I 

^?TC^ ^'50111 9ttli<1 aff^’I’W « 

^?t?5« ^fic^s « ^^fToj ’ma’T I ItSti *1 moj 

*raWl-fRlt'*F*l C^ta hwifjIlF 5T«ft^ « 

arflwi Jf^i. fiFi iiriwi 



®8* '515^5 

^ ?ri I ^5Wfl !tf^5>rrf:* 

^rnnr f¥ ^*1 wi 

c<rc^ Httf ■i'$<F ’rt® »i^ <rM cgi^ ^ ^ 

^ I a itcf r^iffi ^ ^ 

*tfiif5^ I ’!t^«^?*i’sr^ ?ttJ( Tl ^Tt^^fTJ? I ?it^< ^1 srt’ftalti 

m f¥i mw •i?t«t^[?tr5,*—hfiPF 

^t?rtf??l ’fC'fl aH%J ’RTWH wf?[ w *»ttw^ 

c^s? ^ c^tn I fV 

»rfsi, 'e ^«i< 

« ’wh^afitC’P ir5«t ^ ^RR 

^^fT5f ’iR ^<n *rR’ncinr ^Rf® fi^^R apfe^Ri 
W C^tn hf?^ ’lTf^r®T »rm^9 C^R ’TfR RTWl 

*tt^ R \ >11^^ '9 »i*rtwf?R[ 'Sj’iw 

rr?! ^Rpf c’lt^ fTCf 5rRiftf-i'>i'R «*tt?r Jii&nTcaf i 
apf^ 4r»f«r ^Tc^ ^c^?r ^9f 

^ «?r 5^c^?r iR sjR^fn’FR ^R1, f^^f- 

« RtRrRjrft-i^l c<rc^ 
f»lf^ C’iltC’l I 

“rrW' 5 *i^r^ R 

♦' 

i5i—>•» CWR«f^C^ ^Tf^i^?l 

^c?r Ji^iTR^C’R ’it'em ^IR, ne:^ C’^H 

aff^ ’Rlt^n ^1? Rtc5 I 

•^«I1 :?R«Plf*RFm ittsf, «R, ^3?1, ^R 

tfTff^?'® *lf55? cf'e?1 fcit^: ^ ’1^*1^ 

(au), »!R5tt;^ ’•t^^ '® 

c?% ’itRR '9 ft’pKpni 

*t%nR ^ ^RR «f»r 9 f^'fl yiH^ f^C*PI 

RR^f^Wt? ^ RRRtfJI^ Iftn >>r 

"T®^ W JR^RSH « hfWtRI® RtcrniRR SfR^f-WR 



ft’H? m 

^WTRI ij«?l cart 1 ^ ^ artf^w m fwi- 

'fjf^ hr?^ 5{C5? *ttif'«’(T^Cf ^1? ?f5^ I 4ftfMW 

c^cT^ nm m ^Ts « I 

’itcJi? «irt^T5^rt ^cmRi 

I c’Ptc? ^rtiPif*pprt ’ircJi^ 

^tci? I ^ '« <sfft^>iwe 

«frt»i <ic'« aTTf^nt^u's f^c^ cTO 

cT«iii c^rti hf?^ ’iTc^i^r «rfC9it55rt? i 
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